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The purpose of this work is to et some materials relating specific-
ally to your dialect into your hands during training, or at least by your
arrival in the Philippines, Previously, materials had been svailable in
the Tilicaynon or Ilongo dialect (spoken in Tloilo, Negros Occidental,
% . Capiz)., Ilowever, the dialects in other areas of Panay and all the
dialects on the Romblon lslands were not avajlable, Thiw present booklet
contains all the dlalectw of the w.estern Visayas with the exception of
dialects spoken by the lNegritos (mountain people so far unacgquainted with
Peace Corps projects)., The dialects and their locations are as follows:

Aklanon =-- sppken in the province of Aklan on Northwestern Panay.

Kinaraye-a -- (also known as "Minarey-&") spoken mainly in the province
of Antique on the west coast of Panay.

Capiznon -- identicszl to the Ilongo dialect except for its intonation;
spoken in Caplz province on Fanay.

Ilongo =~ spoken in Iloilo Province on Paney, in Negros Occidental; it
is the "literary languare" of the Western Visayas., Iiost sermons are
delivered in it, and most litereste people throughout the Western Visayas
can and do speak 1it.

Loocnon == spoken in the town (and barrios) of Looc, and in Alcantera
on the island of Tablas, Romblon, It is the besic diglect of the
entire lower section (scuthern) of Teblas. Certszin regular and patterned
chenges teke place (such as the interchange of "L" and "R" in words) but
otherwise the dlalect is identicel in these areas,

Odionganon -~ (otherwlse known as Bantoanon) is spoken in @ldiongan on
the island of Teblas, Romblon, The dialect originates (according to
folk lingulstics) from the island of Ranton, and is spoken on this
island, as well as the lslands of Corcuera and Sibali, In addition,
a slight variation of 1t is spoken in the barrio Caletrava of San
Agustin, Tables, Romblon. -

Romblomanon =-=- spoken on the main island of Romblon, on the island of
Sibuyan, and in the town of San Agustin on Tablas, Romblcn.,

Although you will see a large variety of dilfercnces in the six di-
alects pregsented, the basic language group remains the same. They all
stem from or are influenced by "protc-I"'iligaynon", en idesl leanguage
formulated by linguists which was spoken some one thousand years ago.
They still influence each other todsy, especially with the introduction
of radio, Usually, the people of one province or diglect area can under-
stend and communicate with those of other sreas. It is not unusual to

‘_;a(find an Ilongo tuned to the Aklanon radio station, or vice versa; and the

people of other areas can be ftund listening to broadcasts emansting from
Just about any area (or dialect) of the Philinpines. Two things specif-
ically unite these dilelects: similarity of root words and similarity of
gramar,

By similarity of root words is meant that the basic vocabulary of
the whole region is centered on certain consistent sound chenges. First,
thkis whole region differs from Taszalog in that the basic sound of sone
Visayan words is "O", whereas the sound in the same position of Taralog
words is "I", Sowe examples: ‘

tagalog vissyan meaning
RITUIN 2ITUCH star
KAIQ 3 QN to eat
IGIPIL HGIPCON tooth
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Secondr the dialects differ among themselves with relationshiyp to
the sounds "D, R, L, fricative G, and ¥Y" which become charescteristic of
eech specific dialect. Ior exawmple, iklanon favors the fricative 'G!,
Tlongo the 'L', and Romblomanon the 'Y?!, while Kinaresy-a Zavors the 'R'.
I'owever, this is not necegsarily a hrard fast rule. Note examples of
root words in the different dialects:

"wait"  "house" "nothin " "hring"
Al7ianon STUHAT SAFLY QWAL DAYIA
Ilonzo S ULAT BALAY WALAQ DALA
dinarsy -a FURAT BARAY WARAQ DARA
Romi:lomanon  TUYLT BAYAY WAYAQ, DAYA

By similarity of gpammar is meant that the basic structure of the
sentence is basicelly the same, Iach languace has a system of markers
which corresponds in both function and meaning to the other. Each has
focus in verbs, and each has similar word orcer, All of these things
will be explained In detell in the course of the grammar nctes on the
dlalogs.

. .
S B S S S

The one difficulty of the sccpe of tihis work is that you will have
no informant aveilable (most probably) who can help you with your specific
dialect nroblems. The one thing that this book makes no attempt at doing,
is outiining the intonation patterns of sentences. The work involved in
such a project would invbdve at least a master's thesis in linguilstics.
slthough the dielects of certain re;ions are the same, the intonation dif-
fers from town to town, and even from barrio to barrio. The best you can
do is mimic standard Tagelog (or better yet) Ilongso intonation, end then
adjust upon arrivel in your location. At least you will have the basic
patterns down, and experience has shown that volunteers who can lick the
basic patterns, phrases, and dialogs before or shortly after their arrival
can really become substantially f{luent in their dialect,

Another difficulty might be the pronunciation of the dialogs here
presented, Ve have overcome thils difficulty by writing these dislogs
in phonetic orthography rather then in the script of the area. ¥You can
learn to write the dialect, if necessary, upon arrival, ihat is most
important at this stage 1s your abllity to spesk it. So keeping in mind
the basic dictum of scientific linguists that speaking and writing are
not to be confused, the followins, dialozs are written the wey they should
be spoken--not the way they are usuelly written. The following chart is
therefore essentisgl, nlease take note of every letter and the sound it
will represent consistently 1n all of the following dialogs,

All lansuares here presented contein the folicwing consonantal sounds:
(their arrsncerment is not by alphabeticel order, but by where they are
prononnced in the routh)

P = same as in Inglish 'stop! or 'tap'; it is not aspirated (that is,
it is not spoken with the puff of air) as in Inzlish 'peal', lence,
it sounds r-ther 1like 'a silent "p"!'.

D = as in inglich pcenerelly, such as 'boy! or 'hee'!.

T - same as in Znclish 'rat! or 'fat'; assin, 1Ike 'p', it is not aspireted,
D = as in Inzlish generally, such as 'damp! or 'do!.

L - as in In;lish 'sick' or 'stack'; it 1s not aspirated.

3 - as in bn;lish 'Zame',

a symbol for the glottal stopi do not pronounce as En;lﬁsh vt
a

Zz lilze. the sound when we tel baby "no" as in "uh-uh whi ¢h "would
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be written as "AQ AQ" in this book; or it 1s like the sound in the
slang word for 'yes', usually written as "“uh-huh", but would be
written as "AH HAQ" in this book, Technically, the glottal stop is ;
the cutting off of the flow of air from the throat Bg the glottis, :
It is best to consult a linguist or a #ilivino for examples of this ;
in order to better understand it, It's pronunciation is essential ?
to understending and nesming in Philipnine langueges. Some examples
would illustrete this quite clearly: :

"INI" (written as 'ihi! by the natives) means 'mainspring of a watch!

"INIQ" (aelso written 'ihi' by the natives) means 'urine',

"AMO" (written as 'amo') means 'lord, master, foreman'!

"AMOQ" (elso written as 'amo!) means 'monkey!

"BATO" (written as 'bahu') meens 'bass or low of sound!

"RATTOQM (elso written es 'bahu') means 'smelly or stinky!'.

H - denotes sroken with a puff of breath, such as in English 'home' or
'who!, '

S - as in English generally; 'seal! or 'hiss'.

M - as in English generally; ‘'meel! or 'man't,

N - as in English, though less nasalized, such as 'man' or 'lkneel'!,

NG - as in English 'singing' or 'thing'. However, the sound is peculiar
to Americans since we usually use it st the end of syllables and
never at the beginning or in the middle. It is, remember, one kmkkix
sound, but because of the nature of the typewriter we must transcribe
it as two letters., Examples of Visayan usage in other positions are:

UNGIPON" which means !tooth!

"NGILOQ" which means 'gum' (as in the mouth, not the chewy stuff).

"SINGSING" which means 'ring!

"STINGNGALONG" which is a section of Ienila, often mispronounced by
Americans as if related to ifitch Hiller’s "sing-along"

"LANGGALW" which means 'vinegar!'.

L - as in general English usage when pronounced .in the front of the mouth,
such as 'lap!', 'lick!, or 'loose!,

R - as in Luropean languages more than English, The 'R' is usually trilled
once or twice, though the American pronunciation does not change the
meaning; it just sounds funny to Filipinos. In some dialects, not
in the Visayas, the pronunciation of 'R!' does meke a difference in
meaning., Those who have taken German, French, or Spanish will be able
to make a better 'R!', closer to the Visayan sound,

W - as in Fnglish "wait" or 'bow!,

Y - as in English "boy". 'Y! occurs with the wowels 'A,E,0', 'AY' is
pronounced like the 'i' in English 'smile!, 'EY' like the 'ey' of
'they! or the 'ay' of 'sgy'. '0Y' like the 'oy' of 'Boy' or 'toy'.

The only additionsal consonant is the voiced velar fricative, or the fricative
1G! (transcribed as '@' in this booklet) which is used exclusively in the
Aklenon dialect, For its pronunciation a linguist or an Aklanon had best

be consulted, The Aklanon dislect has the corresponding unvoiced velar
fricative (ususlly transcribed as 'X'), but it only occurs when the 'X!

sound ocfurs before the '¢' sound, such as in the name of the province
"AKFAW" (pronounced end/or transcribed "AXFAN": the name of the dialect,
"AXFANNON" (transcription); and the word fc. 'to open up the eyes', which
would te transcribed here as "MUXFAT",

All languages presented here contain * ‘e following vowel sounds:

A - as in English 'eh!', 'again', or 'attack!,
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like the 'ee! of English 'see! or t!'teeth!
like the 'i' of English 'itT or '1itT,

like the 'oe'! of 'toe! or the 'oa! of 'boat!'
like the 'oo! of 'bgot! or the 'oe! of 'shoe!

o

The only additiongl vowel is the high-mid front-rounded vowel of Kinaray-a,
wthich is pronounced like the 'eu! of French 'peu! (meaning t1ittle'; or
..ke the 'u!'-umlaut of Germen !'griin' (meening igreen). Consult a linguist
1f Yhere are doubts ahout its pronunciation. The transcription for this
sound will be "P" throughout this booklet, ]

Iience, most West Visayan languages have 16 working consonant sounds
(AXlanon has 18), and 5 vowel sounds (Kinaray-a has 6). 2

£

S,
K3

ats

') L} LY
v %% 9

‘.‘

v

als
.

The format of this book is as follows. It is a series of twelve
dialogs, some of which are complete in themselves; a few of which are
cut into smaller parts in order to avoid excessive length., Each dialog
will be followed by either a grammatical explanation of some areas of
the dialects in generel, or else by suggestions for adapting the dialog
into pattern drills for quicker mastery of the dielect upon arrivel in
the host country. At the end of the book you can find English trens-
laticrnia of the dialogs along with a few culturel notes where they are
relevant,

Note that each dialog is translated by each of the six dialects,
with grammar ddétes following. Thus, importance is stressed--for those
who care to note it-=-on each dialog and the similarities and differences
of trenslation, rather than on each dialect itself., Those who only wish
to study their dielect should proceed to each translation of it and also
follow it up by reading the relevant material in the grammar notes that
follow. ’

3% % % S %

A final note should be added about STRESS, Stress operates in
English, but even when lt does the basic meaning 1s ususlly preserved.
Some examples might be the differences between: DE-gsert (a vold wasteland)
and de-SERT (to leave behind); PREQsent (a gift) and pre-SENT (to give);
AD-dress (#he place where one lives); ad-DRESS (to call someone by name,
or t0 write down the place where one lives on something).

. In West Visayan languages streéss is important in this same way, and
Iy in other instances even more important to meaning. For example, the root
word for 'to play'! is HAMPANG., But to say "HAMPANGAN KO IKAW" and naMPANG AN
f KO IKAW" is to say two very different things. The first meens "I will play
with you", while the second means "You are my plaything." Here, stress and
affixation play together to change or give meaning,

But some words,though sounding very much the same, have no relationship
of meaning; yet they differ in pronunciation bydptress. Some examples of
this are the Tagalog: £S0 (meaning 'dog) and ASO (mpaning 'smoke!) which
are used in some Visa%gn langueges; the Aklanon: TUBAQ (meaning !'fermented
coconut sap!)_and TUBAQ (meaning 'to cut down bananas'); or the general
Visayan: ATOBANGAN (meaning 'the gront of! or 'in front of!) and ATOBANGAN
(meaning 'zenitalsi).

N.2. ™mless a word receives an accent in this book, it will be accented on
The second lest syllable which is most common in Philippine lengusages.,
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Languages

AK. (Aklanon)

IL. (Ilongo-ilfiligaynon)

KR. (Kinaray-a or Antiquino)
ILC. (Loocnon-Alcantaranon)
0D. (@dionganon or Bantoanon)
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Grammar Notes

Am
Dp
Em
Im
Onm
Pm
Rm

Tm
vm

(Assosigtive llarker)

(Discourse Marker)(Discourse Particle)
(Existential liarker)

(Linking HMarker)

(Ob ject or Goal Marker)

(Plural Marler)

(Referent ilarker)

(Topic or Subject ilarker)

(Pseudo=-verb marker)(Predicate ilarker)
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GENERAL SURVEY: In the course of the following twelve dislogs you will be ex-
posed to several gramiar points, Nonetheless, it 1s best to have in'mind the
baslc nakeup of the \est Visayan languages. Such an outline as this is imper-
ative for a quick mastery of the basic language patterns of your respoctive
dialect., Ilence, the five classes of language units in Visayan are as follows:

1, ROOT WORDS, or bases, are the basic units f{rom which other words can grow,.
In Enclish they are rather hard to discern at tinmes (such as in "Tfood, feed,
fed, feast"), what is basic to the entire form, It is usually rmuch simpler

in Visayan where a root is found in only one of two ways. (a) simple, such as -
in BILIIi, PAGBILIN, BILINAN, or BINILIN; or also in TilUS8, PAGKATAPUS, NATAPUSY,
cr TATATUSAN,., (b) reduced, where some letter is "left out" or "changed" or
ev.tr. "switched eroundv. ..ence, the root words: ADTO, BUKID, BANUWA, INOIl when
undergoing tyres of affixstion can become: ADUUNAN, KASUKIRAN, KASIMANUWA,

and IIHON, lience, ADTO-ADTUN, UKID-BUKIR, BANUWA-HANUWA, INOM-INMN arc pairs
of sI7Hle and reduced root words. I'owever, these reductions talke place by

very systematic "rules" or patterns, whlch will be discussed later on. They

Y

are not as confusing as they uay seem at the present,

2, AWFIXES are syllables which can be attached to the front or end of words,
or they can be put in the middle. Affixes are the things which make it possible
for a root word to fit into the sentences they _ive it form, function, and even
neaning (beyond its basic root-meaning). A current thecory claims that 2hilip-
pine lansuages have root words, which are no basic part of ipeech, they are
rierely roots which cen grow into parts of speech., There is a good deal of
truth in this theory, sﬁnce certain affixes are almost always occuring on
nouns or verbs or adjectives: for example, KA--AN arflfixes usually occur on
nouns; NAGA- and GINA- alilost always occur on verbs; MA- is the basic prefix
for most adjective forms, The following are the basic forms of affixation:

(a) prefixes, waich occur before the root: PAGKATAPUS or KASIMANUWA

(b) inTixes, which are put into the root: BINILIN, QUMADTO, HILINAMBAL frorm

the roots BILIN, QADTO, and IAIBAL,
(c) suffixes, which follow the root: ADTUWAN, IUIQAN, IMNON, KABUKIRAN, TAWQI.
(d) reduplication, which is the repetition of part of the root word, such as
in TUYURO (from TURO) or BIBILIN (from BILIN) or TIGSILILAK (from SILAK),

Of course, you can have many forms of alfixstion occuring at one time on the
sarie word, For example, the word MAYAD in Alllancn meens "good"; the word for
"betterment" or "improvement" is KAMAFAYRAN which contains the prefix KA=-,
the infix =fFA-, and the suffix -AN, on the reduced root "LAYR"--all that from
the word LIAYAD!

3, PRONOUNS which are complete in themselves, and have no affixation: words
such as IKAW (you), AKO (I), and i{ITA (you end I) and all cf their forms,

i, PARTICLES which are idionatically essential to these dialects. Often you
will ask your isformant, what does this word mean, and he!ll reply: "Oh they're
just expressions; they don't mean anything., ¥You can forget all gbout them,"

The simplest dialog without them would be stilted, incorrect, end(possibly
dangerously)confusing., They are as esstential and crucial to the dislect as

SIR mand politeness are the the culture, Just because equivalcnts are either
herd to find or not found in English doesn't riean "they heve no rneening"--it
sirlv rieans they have no relati.nship to English, There are two types of
varticles: (a) the negative particles like INDIQ, WALAQ, etc, and (b) the
discourse particles, which color and direct the meaning of every conversation,

A relstively small set is here presented (more exist in your region and it

will be your job to discover them), and they should be mastered early and quicklj
For exenjle, one particle is roughly equivalent to "too,also" in Inglish, but

it is used far riore frecuently, It literally is a marker that means "this is
what I say or snsuer to (that) what you just said." It is "iAK" in AK, IL, KR,
e¢3'%o; b%t "DAY in Pil, and "RA" in OD. A sample 'BEnglish-Visayan'! ccnversation
..Lnt read:




A: @ood afternoon.

B: Good afvernoon NAN,

A: How are you?

B: I'm fine liAN, Where are you going?
A: To the movies., Come along AN,

B: 0,K. HAN. Shall we walk or ride?
A: It's nearby AN, so let's walk,

B, O0.K. MAN, |

(The acproprigte form of DA (for Romblomanon) or RA (for Cdionganon) would
apprly here elso,)

The above conversation should show how the translation of MAYDA/RA by
"also" or "too" would be far from standard English; yet the Visgyans use it
in their dialect, and even when speaking Englishs It is such an essential
Part of their speaking hebits., And yet you might be told or led to believe:
'0h, never mind that 'nAN', it's just an expression,”

5. IMARKERS are s different sort of particle, they both show and give function
to words in sentences, and are also the basic building materials in construct-
ing aeaningful sentences. Markers are the things that make a noun a noun in
Visayan, and also give it its function in the sentence. For example, look

at the markers IT and KU of Aklanon in the following sentences:

RO BAYE GINBAKYAN XU (FAKI ET  ISDAQ,

(Tm) (woman) (buy) (Am)(man) (O0m) (fish)
which rieans: "The man bought a fish for the woman" (emphasizing women)
But if we change the markers and yet retain the same word order:

RO BAYE GINBAKYAN FAKI dm ISDAQ.

it would mean: "The fish boug;ht( 8 )ma.n for the woman," Identical words and

word order, but the markers make the meaning clear,

Although they will be explained shortly, it is best to see them in
relation to gll the dislects at once. (Consult the 1list of abbreviations
if necessary: :

Im Om Am Rm Lm Pm Em Vm "because" "and"
IL  ANG SING SANG SA NGA,-NG IMGA,KA MAY AY  KAY KAG
AX RO ET KU SA NGA,-NG GA,KA MAY HAY AY AG
KR ANG  ET KANG SA NGA,-NG IGA,KA MAY AY HAY KAG
LC  ANG ET TANG SA NGA,-NG MGA,KA MAYS$ KAY KAG
OD [KAG# ET TONG SA NAK,-NG IGA,KA INGWA KAY AG
RM ANG  NING NANG SA NGA,-NG MGA,KA  MAYS KAY KAG

32 ANG is sometimesg used too in QCdlonganon due to Tagalog influence.,

§ INGWA is also used occaddnnally in Romblomenon and Loocnon due to Bantoanon
k4 language influence, -

! Form may exist but was not available fpon existing materials.

In the case of "because, since" and "end" the function would naturally differ.
Bhese two markers ere used to fuse clauses in the same way that conjunctions
do the same job in English, Hence, the 'fu.ztion' given would be to unite
clauses and fit them into the sentence, t he same way that the other markers

unite nouns and fit them into the sentence.
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ITAOG ONB, The Volunteer Mests His Host, Part 1 - ILONGO TRANSLATION i

1. MAQAYONG HAPON,
(good)(Im) (afternoon)

2. MARATONG HAPON MAR,
> (Dpt)

3. BAGR0O KA LANG Nmmo’n
(new) (you) (:)_ust) (arrive)

4. HUQO. KAJINA LANG,
(yes) (earlier) (Dp.)

s, sao kA woupdr mrd sA PILIPINAS
(vhen) (you) (here) (Rn)(Philippines)

/
6. SANG SKTRBRE KINSE, PERO PAGKATAPOS SANG DUHA KA AILAW SA
(An) (Septamber)(15) (but)  (after) (M) (tw) (Pm)( day) ()

!
MANILAR, NAGKADTO MO SA POTOTAN,
(Manila) (go) (I) (Rm) (-a town in Iloilo Province)

]
7. NAGQAN KA mmo'r
(vhat)(you) (there)

] !
8, NAGTUIIOQ AXO SA ILA EXWELAHAN,
.teach) (Rn) (thelr) (school)

N
9, IQIN KA NAGHIGDA?
(rhere) (you) (1lie dowm)

/ ~ /
SA ILA N FRAK KIMBY, ANG PIYSKOR NGA TAGA POTOTAN.
(Bn)(their)(Om) (Th) (Lm)(£rom)

11. SIGUR0  NAKAPOY KA. GUSTO MO  NA MAGHIGDAQ?
(probably) (tired) (you) (liking)(your) (wow) (lie down)

12, HIQO. KAPOY GID N(é. SA DIQJ.,N ANG KXATRT KO?
(Dp*) (Rn)(vhere)() (bed) (my)

10

13, SA IBABAW.
(sbove)

14, SALRIAT  GID,
(thanks) (Dp*)

3« "NAGY Ls the verb prefix denoting past time and emphasizing the actor of the sentence.

5. M"SANRKOM means "when" for both past and future time. The verb prefix "NAG-% shows that
© 1% refers to the past. This is urlike other dislects which have a separate word for
fren" in the past or in the future, and also use an identical verb prefix for each.

6 . The marker "SANGY is used to show past time in days or months or years; the marker
fSAN is used to show the future for the same. YSANG MAYO! means "during the past
May" vhereas "SA MAYO® means "during this coning May*.
10 .. W“SA ILA NI® followed by 2 name is an idiom for %at the house of" or "at,..'s place®.
Less idiomatieally it could be: ¥SA BALAY NL", literally Mat the house off,
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p. 13
ILALOG ONE, The Volunteer Meets His Host, Part 1 - AKLANON LRANSLATION

N.B. " is the symbol for the fricative 'G! (the voiced velar fricative found in the
dizlect), which the Alanons themselves transcribe as the letter WE", since the Panish
introduced it as such when they taught Western transcription. However, the "nis g

common linguistic ;vmbol. "X% 35 the symbol for the corresponding unwoiced velar fricative,
(See the introduction, page 7 for an explanation of their occurances.)

1. Mﬂm.&m NGA HAPON,
{(besutiful)(Im) (afternoon)

2. MﬂA’D MAX,
(good)  (Dp&)

BARO KA FANG ncasmdm
(new) (you)(Dp.) (arrive)

4., HIR0. KKINA  BANG,
(yes) (earlier) (Dp.)

5, KARO KA Mmuaér ITYA SA PILIPINAS?
(vhen) (you) (arrive) (here) (Rm)(Philippines)

/ :
6, KU SETBBRE KINSE, PED PAGKATAPOS EP DAYWANG KA AILAW SA

3

(Mn)(Septerber) (fifteen) {but) (after)(On) (two)(Im)(Pm)(dsy) (Rm)
MANILAR, NAGQADIO IKOI SA POTOTAN,
(manila) (o) (I) (Rm) (-a town in Iloilo Province)

7o NAGQALI’N KA fﬂ:'m’?
(do) (you)(there)

!
8. NASTURAK mco' SA  AVDANG ESXUYLAHAN,
(teach) (I) (Ru)(their)(im) ( school)

gafN KA NAGAUBOGE
(vhere)(you) (lie dowm)

/
sA ANDAY FRANK KIMBY, RO PIYSKOR NoA TAGA POTOTAN,
(Rn){their) () (Lm) (from)

11, SIGUR0 NAMAOY KA, NARILR KA fON GARUBOG?
(probably) {tired){yow) (want)(you) (row)  (1ie down)

i i
. ‘ D KO, SIAIN D0 AKONG KATHI?
12 (gtensg e (op#) (I) (vhere) (Tn) (my)(Lm)(bed)

9

10

4 33, SA IBABAW,
(Ra) (above)

SMPRIAT  GID,
(thanks) (Dp*)

T WNAG? is the verb prefix demoting past time and arhasizing the actor.
g - "EANYO® asks %hen in the past® and takes the prefix ™MAG-" on the verb, "HINQUNO®
! neans "hen in the future® and takes the sane vs1b prefix MAGY,
: 6 - "KUM is g marker used for past dating, wile #517 is used i.r future dates. KU MAYO®
wuld mean "during the past May® while "SA MAW' means "this coming May." '
7 - "LIN® is the ord for "to do something.®” #&ui ONU would mean "what can be done Wt
44" such as in WALINON N&TON RO KWARTA® - ™i.. :an we do vith money",
10 - "SA ANDAY " 15 chort for ®SA ANDA AY® and i 5 w.. idiom for "at the home of.e. ™
(Rn) (their)(Om)

[ 4
-
F

WA Fuiiext Provided by ERIC

ERIC




AR L e aean L

P ‘u

DIALOG ONE, The Volunteer Meets His Host, Part 1 -- KINARRE.A TRANSLATION,

N.B. "" is a symbol for the high-mid front-rounded vowel of Kinaray-a, eluivalent to
the German unlaut "0® or the French "EU" as in "PEU®, (See Intreduction p. 8.)

1. MAYA’D NGA HAPON.
(good) (Im) (aftermoon)

2. Mirab WA HEON MW,
(Dpe:)

3, BARO KAW LANG Mmmdm
(new) (you)(just) (arrive)

4, EPOD. KMINA LANG,
(yes) (earlier) (Dp.)

5 KAD KW Mmmo'r DUGYA SA PILIPINAS?

(vhen) (you) (here) (Rn) (Philippines)

6. KAG SETMBRE KINSE, PERO PARKATAPOS KANG DARWA KA AILAW SA MANILA,
(An) (September)(fifteen)(but) (after) (Am) (two) (Pm) (day) (Fn)(Manila)

[}
NAGKADTO AO SA POTOTAN,
(go) (I) (Rn) (=2 towm in Iloilo Province)

7. Nmnn' KAW wcmf?
| (do) (you)(there)

8., NAGTUILOQ mo’ SA umm‘{c.
(teach) (I) (Rm) (school)

9. DIQ{N KAW MAGHINGAR?
(vhere)(you) (lie dowm)

/
10, KANDAY FRAXK KDMBY, ANG PIYSKOR NGA TAGA POTOTAN,
(Rn) (‘) ~ (Lm)(£rom)

. / :
11. SIGUR) NABUILAY KAW. GUSTO MO NA MAGBATANGBATANG?
(probably)(tired) (you) (1iking) (your)(now) (rest a vhile)

12, HNOD. NABUILAY GID MO'. m:QI’N ANG KATRI KO?
(yes)  (tired) (Dp*) (I) (vhere)(Tn) (bed) (my)

13. SA IBABAW,
(Rn) (above)
2 .4, SALARIAT GID,
(thanks) (Do*)

3 - "BAGQO" is used with the prefix MMAG.* to show 1iterally "new to arrive."
5. WKANOM is used to ask questions about "when in the past®. It dlso takes "™MAG® prefix,
6 -~ "KANG" is a marker used to show past dating; "SA" shows the future. YKANG MAYO® 1ieans
fduring the past May$, uvhereas sSA MADD® vould mean "this coming May."
10 - "KANDAY" is an idiom for *at thehouse of" or "at ...'s place."

Aruitoxt provided by Eic:

ERIC




IIAOG ONB, The Yolunteer Meets His Hest, Part 1 —= Loocnen Translation

1.

2.

?.
8.
9.

10.

HAYA'D NGA HIFON,
(good) (Im) (afternoon)

uar ma mwon may,
(Dps)

pnm&r M0 PA LANG.
(arrival)(your) (Do# (D)

HOQO. KMINA LANG,
¢yes) (earlier)(Dp.)

KAR0 XA NARAEOT omf sA PILIFINASY
(vhen)(you) (arrive)(here)(Rn)(Philippines)

TANG SETYSERE KINSE, PEO PAKATAPUS IT DARWANG KA ATLAW SA MANILAR,
(M) (Septaber) (fifteen)(but) (after) (Om)(twe)(Im)(Pm)(day) (M)(Manila)

Nmnlﬁ KOI SA POTOTAN,
(o) (I) (M) (- a toun in Ileile Province)

NﬂIWA‘! KA Im‘
(ds) (you) (there)

wommod md su ADAG RN,
(teach) (I) (Mn)(their)(Lm) (scheel)

(SA IIIQI‘G KA NAGHIGTA TANG SA POTOTAN IK‘"

(Ro) (where)(you)(1ie down) (Mm) (Am) (you)
si BALAT NI FRANK KIMBY, ANG PIYSKOR NGA 2104 POTOTAN.
(M) (house) (Am) (m) (La)(£rom)

SIGURD BUILAY KA. Gus10 M DN MAHIGDA.,
(prebably)(tired) (you) (liking) (yeur)(Dp,) (1ie dewn)

mo. pme @p &I, A DN A% KATRE KoY
(yes) (Dp*) (I) (Bn)(vhere) (M) (bed) (xy)

SA IBABAW,
(M) (abete)

'SALRIAT,
(Thanks)

"PAI® is g prefix making a standard verd reot a neun, here meaning ‘arrivalt. The

particles "PA* and "LANG® give it the sense of "Is it still (PA) just (LANG) yeur arriva

"KANQO® 48 “when in the past®; anether werd "SAIO® means "hen in the future.*

$he marker "TANG® is used te lecate an actien in past time; Mast May® wuld be "TANG
}u;bﬂ. Xote its use in 1ine 9--"TANG SA POTOTAN IKAW® (%then vhen yeu were in Petotan®)

The phrase "SA BALAY KI® 1literally means fat the heuse of"; the idiomatic phrase "SA

ANDAY® has the same meaning, hence "SA ANDAY FRANK KIMBY" would alse be correct.

Lecate the varieus noun markers:s ANG, ET, SA, KANG, and NGA er -NG respectively. How are
they used?




DLAOG GWE, The Volunteer Mests His Host, Part 1 -~ Odionganon Translatien

1. MAAIONG HAPON,
(good) (afternoon)

2. MAAONG HAEON RA
(Dp2)

3. an{' PA !‘l‘n NIMO?
(arrive)(Do#)(Iv.) (your)

4, oud. xmdy ¥am.
(yes) (earlier)(Dp.)

5. kv kA onedr mf saPmIINAS
(vhen) (you) (arrive) (here)(Rn)(Philippines)
| /

6. TONG SETYMBRE KINSE, UGALING PAGKATAPOS ET pafe Ay sa MANILAR,
(An) (Septamber)(fifteen) (but) (after) (Om)(tw)(lm) (day) (Ra)(Mamila)
7. g KA RoOTob MBI (a) (D (B) (oa town 4n Tietle Province)
(d) (you) (there) (go Dp -2 town in Ileile Province

8. NOTRA &6 sA TNRAw  Escowmand,
(teach)(I) (Rn)(there)(lm) (school)

9. HARININ KA NAEIGRR  Fonch
(vhere)(you) (lie down) (there)

0. o st sack w Fraw xooy, xa¥ Baode  pryscor n& aof potoraw,
(there) (Rm)(house)(An) (then)(Do?)(Lm) (Lm)(£rom)

11. SIGURD IM‘! KA. GUSIO MONG HMGR‘? ,
(probably) (tired) (you)(liking)(yeur)(Im) (lie down)

12. on. el ni camh md. HARIAIN EAG KATRE NARGA?
(yes) (tired) (Im) (Dp*) (I)  (where)(Tm) (bed) (my)

13. SA ITMAS,
(Rn) (high)

14, SALRIAT.
(tharks)

3« "PAG" is a prefix making a standard verb root a noun, here meaning ‘arrival!. The par-
ticles "PAY and "LANG" give it the sense of "Is it still (PA) just (LAIG) yeur arrivall®

5 « "KAGUNO® means "when in the past"; the wore "SRUNO® means "when in the future.®

6 = The marker "IONG" is used te show past dating, vwhile "SA" means the future: "TONG MAYO®
refers to Mast May" and "SA MAYO" refers to "this coming May."

9 -~ THARIQIN® is the fusion of "SA + RKIQIN", hawever the "S" is reduced te an "H" in this
case. (For reductien see the notes after Dialeg 12.)

The linking marker "NAK® is used te show the relationship between words or clauses. In most

cases it 1links a2 moun and an adjective. It is abbreviated "~NG® and becomes a suffix when .

linking a werd ending with a vowel sound, as in MARADONG and MONG,

j
i
{
!
i
|




DIALOG ONE: The Volunteer Meets His Host, Part { = Romblomanon Translation

1« MAAYONG HAPON,
(good)(Lm) (afternoon)

2. MAAYONG HAPON DA
| (Dp2)

3.  KMUND KA NacascTe
(vhen)(you) (arrive)

4, KAAINA PA LANG,
( earlier)(Dp#)(Dp.)

5, KAQUND KA NABABolr mz‘f SA PILIPINAS
(here) (Rm)(Philippines)

6. NANG SEITYRIBRE KINSE, PERO PAGKATAPOS NING mﬁ‘ KA m:‘W SA MANILAR,
(Mn) (September) (fifteen) (but) (after) (Om) (two)(Pm) (day) (Rm)(Marila)
NAGKADIO KO SA POTOTAN, v

(o) (I) (Rn) (-2 town in Ileoilo Province)

7. NAGON, KA LIDIO?
(do)(you)(there)

/
8. NAGTUILOI SA INDA ESKUWELAHAN,
(teach) (Rm)(their) (school)

9. SA n[QJ.IN KA NAGHTGDAR IIDIO SA POTOTAN,
(Rn) (vhere)(you) (1ie down)(there)

0. SA sar T FRAK KIMBY, ANG PIYSKOR NGA raal POTOTAN.
(Rn) (house) ( An) (Tin) (Lm)(£rem)

49. SIGURO GINAKAPOY KA.  GUSTO MO NA MAGHIGDAR?
(probably) (tired) (you) (liking) (your)(Dp,) (lie down)

12, HWRO, KAPOY NA GID wd. sa math Mo oy xammm
(yes) (Dp,)(Dp*)(I) (Rn)(where) (Tn) (my) (bed)

13. DIDIO SA IBABAW,
(there)(Rn) (above) ;

14, SALRIAT GID.
(thanks)(Dp*)

3. ®NAGY is a Verb prefix emphasizing the main actor and expressing past time.
3 « "KAQUNOM means "ihen in the past®; "SAUNO® means “whexn in the future.® Each takes the

ap-ropriate past or future verb prefix, (Note "NAG® as the past.)
6 . WNANG® is a marker used to locatean action in past time: *NANG MAYO® means "last May."

#SA" marks the future: "SA MAYO! means nthis coming May."
Locate the main noun markers: ANG, SA, BANG, and NING:; and alse the linking marker NGA or
its abbreviation "-NG* (suffix).




GRAMIAR NOTES: The Topic Fronouns P.18

There are two basic classes of pronouns in the Western Visayan dialects,

the first of which are the topic or subject pronouns., In function, they are
similar to those of Enrlish wuhich function as the topic and subject of the
sentence,
use may not be the subject, but nevertheless is stressed as the most important
word, and, hence, becomes thé topic of its scntence, Some exeiiples in English
translation would be:

However, these serve to stand even when the particular pronoun in

I am your friend,

T will co with you.

She gave the i to him,
The race was won by him,

If in each case a Visayan wanted to stress the underlined pronoun, he would
use a form from the following class of TOPIC PRONOUNS; however, first note
that they are not oriented by person as in Epglish (i.eo 'first person',
tsecond person¥, and so on), but rather by orientation to the speaker or the
person being spoken to. This is due to the pecularity of both their language
and their culture,

AK
IL
LC

OoD
RM

Eng.,

speaker spk=list, listener other

ax6  waf  xred w, ey xand Tl shipa (N.B. All of

AKO YATT {ITA KA, TICAV KAlLiO STYA SILA these forms

AKO KANMT KITA KAW,IKAW FAIMO TANA SANDA . are acfented

AKO KAMI LITA KA, TTTAW KALIO ILAW SANDA on the LAST

AKO KAILT EITA A , TKAW KAHMO SIDA SINRA SYLLABLE except

AKO  KANMI KITA KA,IXKAW  EALO SIYA  SAKDA for the forms
for! they" shence,

nI®  Yye" "you and I "thou"® "you" "he,she" "they" AKO, KITA...)

% 22 \J} LY A\YA A\ Ly 8, A ] L) A1)
OO W W W W W W W W W

We will discuss focus in the next grammar notes, and we need not go into
it here,
TEE SPEAKER WANTS TO EIIFIASIZE A PRONOUN AS THE HOST IMPORTANT WORD IN HIS
SENTENCE, THEN ONE COF THE ABOVE rORIMS WILL BE USED., It doesn't matter if
thet pronoun may have the role of object, indirect object, or associate in
its Inglish translation. Xeep in mind that the Visayan language worksby
stress, and these forms function at sll times as the topics (or most import-
ant words)of their sentences. Sorie examples from the different dialects

to show this:

(oD)
(AK)
(IL)
(KR)
(RM)
(Lc)

The simplest rule governing the use of these pronouns is that WHEN

MANONTAN NAKOQ IKAW." - "I will go with you,"
NG INTAWGAN NAKON IMAW IT REGALO.Y & "I gathe im a gift."
"AKO ANG CATAIBAL SUBCNG." - "I am the one speaking now."
"TALUYACAN KO SANDA." = "I 1T%ke them,"

N"VAKITAQ 110 NATEA SIvA?" - "Have you seen him yet."
WMAPATUDLOQ AKO SATIMO." - "I will have you teach me,"

All this is possible because of some gymnastics with the verb, whereby
the verb is made to fit into any situation, thereby letting the speaker empha-
size or focus on any other pert of the s entence, But all this will come later
in the section on F0CUS,




IIALOG T4, The Volunteer Meets His Host, Part 2 -= Ilongo Translation

1. KONOSTA KA?
(be well) (you)

2, LAJAYO MAN, SALSIAT. HAW, IKA’W?
(fine) (Dp&) (thanks) (but) (you)

3, UAAD AN, NAKAPOY KA P‘?
(&) (tired) (you)(Dp#)

/
4, VALAY  NA.
(none) (Dp,)

5, rm}rltfx KA N‘I
{hunery) (you) (Do, )

€. “JARAY MAN., LATYAGA] Ai{é SA L ARTIDERYA.
(not) (Do&)(eat lunch) (I) (Rm) (lunchecnette)

/
7o TAG‘ IQIN KA SA AIVfﬁR[KA?
(from)(where) ( R)

/ / |
8. TAGA SIiASU ILLINOY. (vhonetic spelling is used here)

/
¢, PII..‘ KAC wARICNDR
(how many)(you) (brothers & sisters)

10. TATLO Kﬂﬂ./o IS‘ AG BABAYING IMANGHUD, IJJH‘ ANG LALAKT,
(three) (we) (one)(Tn)(girl)(Lm)(younger) (two) () (man)

1. PWEDE KO  MABILIN X AG MGA ol Ko, EAT  MAKADIO PA
(may I)(boy me)(leave behind){here)(Tn) (Pn)(bring) (my) (because) (go) (still)

wd sh sl
(I) (Rm) (school)

12. FYEDE L AN IBILIN LANG.
(cure)(Dp&) (leave) (Dp.)

(thanks) (1eave) (Do, )(I)

14, EUIC. JIGE.
(ves) (gc on)

3 - ®NA" is a prefix for stative verbs'or verbs :hich talk about different conditions or
rcdds of a person, such as being hungry, apery, loving, tired, etc. (See also line 5)

6 - ®WJAJAY" ic an abbreviation for #IALAR ANAY" thich literally means "not for now'.

12 - WHILIN" is the roct word for Meave behind® (see line 11). The prefix "I." is a polite
imperative emchasizing or fecusing on the instrunent of ‘an action; hence, it litera’ly
-ight read MWust go ahead and be instrunental in leaving them behind® or "Just leave
‘hea Ceninds

12 - W EDE" ic a rerission asker and giver :ith many meanings: "sure, worthy, certainly,
ray I, can® are conly some. It's exact rlish meaning will be found in context.

Locate tre iifferent root <ords (suck as QAYO, KADIO, KAPCY, GUIOM), affixes (such as TAGA-,

A, SA, or I-), and ciscourse particles (such as MAN, N4, PA, and LANG).




IIALOG TWO, The Volunteer Meets His Host, Part 2 -- ALANON TRANSL ATION

1 KOMUSTA KA?

(ve well) (you)

2. Mm'n MAN, SAAMAT. HAW, Ix/&ﬂ
(fine) (Dpt) (thanks) (but) (you)

3. uAYfD MAN, NAGAOY KA phe
(Dp&) (tired)(you)(Ip#)

l". wn @NO
(not)(Dp,)

/ /
5, NAGUTOM KA @O
(hungry) (you)(Dp,)

6. owh uaN, NAILMBAS MK SA RESTORANTR.
(not) (Dp&) (eat lunch) (I).(Rn)(rostaurant)

0. mol sul x4 sa mbmxe
(frem) (vhere) (you)(Pn)

8. TAG‘ SHIKAGU IU.»IINDAI. (phonetic spelling is used here)

o. PIA  KRD  MARIMANGHOD:
(how many)(you) (brothers & sisters)

TATO KA. BABAYING MANGHUD IO SAYBILOG. DivWA kM HAY MMBAKI.
(three)(we) (girl)(lm)(younger) (Tn) (one) (tw) (we) (W) (man)

11. PWEDE KO MABILIN IIYA RO AKONG MGA mml‘. AY MAADIO PA
(may I)(by me)(1leave behind)(here) (Tn) (my) (Pm) (breught)(since) (go) (Dp#)
(I) (Rm) (schoel)

12. SIGE. PWEDE.
(sure) (all right)

., SMAMMAT. MPANAW N ﬂ(é.
" (t'garks) (1eave) (%g.) (1)

i, HWO. SIS
(yes) (go on)

10.

3 - WNA.® is a prefix for 'stative verbs' (verbs which talk about different conditlons or
moods of a person), such as being hungry, angry, lewing, tired, thirsty, ste. (see 5)

L. "WA® and "OWAR® (in line 6) are Adanen for "nothing" or *none” er "not®, This
particle is used to negate statements of pessessien and 2l verbs in past time.

14 - "BILIN® means "to leave something behind®. "™MA-® here ephasizes the object of the
actien (here, the things which were breught), and indicated pessibility "cam be left".
. WPWEDE" is a permission asker and giver with many meanings: *sure, worthy, certainly,

may I, can® are only a few such meanings. Its exact meaning is found in context.

Locate the different root words (such as AYAD, ADIO, GAROY, GUIOM, DARA); the affixes (such

as TAGA- and MA- and NA.); and the disceurse particles, (such as MAN, 0N, PA, fANG).




p. 21

IIANLG TWO, The Volunteer Meets His Host, Part 2 -~ KINARAY.A TRANSLATION

1.

2,

7

9.

KONUSTA KAW?

(be well) (you)

' v
MAYAD MAN, SALAIAT. HAR, IK‘W?

(fine) (Dp&) (thanks) (but) (you)

MAI‘D MAN. NABUILAY PA IK(W
(fine)(Dp%) (tired)(Do#) (you)

WARA? NA.
(not) (Q’o)

I\iAGU’m{V( KAW NA?
(hungry)(you) (Db,)

WARb MAN. NAGIQIAR AKJ SA KARINDERYA,
(not) (Dp&) (eat lunch) (I) (Rm)(luncheonette)

racd TIQIN kAW SA RifRIKA?

(from) (where)  (Rm)

'.m:( SIIKAGU m;rm‘z. (Phonetic spelling is used here.)
PIRA chf NGA MAGBUGTOR?

(how many)(you) (Lm) (brothers & sisters)

TATLO KMJ{. SABIIOG ANG BAYE, KAG DARW‘ K.Nf NGA LAI.

(thres) (we)  (one) (Mm)(girl) (and) (two) (we) (Lm)(man)

SARANG BALA  MABILIN KO DUGYA ANG AKONG MGA DAR‘.

HAY
(can I) (Dp?) (leave behind)(by me) (here) (Tn)(my)(Im)(Pm)(bring) (because)

10.
11. ' !
wimmo A A&d SA EKWEAEAW
(g0) (Dp#) (I) (Rm) (school)
12. HJQOD. SIGE.
(yes) (go on)
13, SALAGAT. MAPANAW EPN AKO.
(tharks)  (leave)(row) (I)
4, HPROD. SIGE.
! (thl{.) (Go on.)
3

1" -

MNA-" is a prefix for stative verbs (verbs vhich talk about different conditions or
moods of a person), such as being hungry, angry, loving, tired, thirsty, ete. (See 5)
WRILIN® is the root word for "to leave something behind". '"MA-* here emphasizes the
object of the action (the things which were brought), and indicates possibility "can
be left behindH, '

nSARANG", like "PWEDE ", is a permission asker and giver with many meanings: ®sure,
worthy, certainly, may I, can" are only a few such meanings. Its exact meaning can
be found in context.

Locate the different root words (such as AYAD, AGTO, BUILAY, DARA); the affixes (such as
TAGA-, MAG-, MA-, and NA-); and the discourse particles (such as MAN, NA, RPN, BALA, and PA).
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IDIALOG TWO, The Volunteer Meets His Host, Part 2 -« LOOCNON TRANSLATION

i KOMUSTA XA
(be well) (you)

2. MAI‘D MAN, SALAIAT. IK‘% MAN?
(good) (Dp&) (thanks) (you) (Dpz)

3 nuln MAN. BUILAY KA PA?
(Dp&) (tired) (you)(Dp#)

u. wmb mN.
(not) (13). )

5, naude KA FOW
(hungry) (you)(Dp,)

6. WA MAN, NAGKAON PA mo' SA mm‘m |
(not)(Dp&)  (eat) (Dp#)(I) (Rm) (restaurant)

7. TH}‘ DIQfN KA SA Mé’C[KM
(£rom) (vh exe)(you)(Rn)

8. Tlﬁ‘ SIKAGU ILLIm'Y. (Phonetic spelling is used here. )

|
9. PILA K SA INYONG PAMLYA?
(how many)(you) (Rn)(your)(Lm) (family)

10. TATIO K‘do ISYANG MANGHOD NGA BAYE, KAG ISYA NGA MACULANG NGA LAI,
(three) (we) (one)(Lm) (younger) (Im)(girl)(and) (ene) (Lm)(elder) (Lm) (man)

q. MRAC E0  MWEmdN AW AKON MGA ol xar wealy pa &
(pleass) (by me)(1eave behind)(m) (my)(Pm) (bring)(because) (go) (Dpf) (I)

SA ESKO£1
( Rn) ( schoel)

12, HUQO. BILIN[N LANG,
(yes) (1eave behind) (Dp.)

13, SALRIAT. MAPANAW KON ﬂﬁé.
(tharks)  (1eave)(now) (I)

1"’. . Hm.
(yes)

44 - YBILIN® is the root for "to leave behind". The ®™MA-* prefix here puts emphasls
on the ebject of the action (DALA), and illustrates ability ("can be left behind®).
12 = The "-AN® suffix on BILIN stresses the place involved in the action(*hers" is under-
stood) and illustrates an action not yet begun (1ike English !'future!).
13 = PANAW means to "leave" or to "depart" and refers to leave taking.

Pick out the root words (such as AYAD, GUIM, KMON, BILIN); the markers (mich as ANG,
MGA, SA, NGA or -N3); and the discourse particles (sach as FON, MAN, PA, LANG).




ITALOG TWO, The Volunteer lieots His Host, Part 2 -- OIIONGANCN TRRNSLATION
1e KOMUSTA KA? .
(be well) (you)

2. uRAD RA 1xkAv nach
(fine) (Do&) (you) (Do?)

3. MNARAD RA. INAPILA’I KA PA
(Dp&)  (tired)(you)(Dp#)

b, om'a RA.
(not)(Dp&)

5e N&GU‘IO‘i EY KA
(hungry)(Dp, ) (you)

6. OYA RA. NAGPAI‘EYUGT& AKA SA RESTARA{V.
(rot)(Do&) (eat lunch) (I) (Ru)(restaurant)

7. TAG‘ RIQIIN KA SA R-'I!:’E[KA?

( £rom)(vhere) (you)(Rn)
8. SA SIIKAGU ILLINC{Y. (Phonetic spelling is used here.)

o. pd xad sa INRONG PATLYA
(how many) (you) (Rm) (your) (Lm)( family)

10. TATIO TAMNG. USAB MANGHO/R NAK KABADE, AG USAIIG MAGUYANG N. KAYAKE,
(three) (Dp.) (one)(Lm)(younger)(Lm) (girl) (and)(one)(Lm)(elder) (Im) (man)

1. PWEDE BAGA NMJQ MAB]II’N IIII KAG AKOQ MGA RA!‘. KAY MAPAGTO
(can I) (Do?)(by me)(leave behind)(hers) (Tn) (my) (Pm) (bring) (because) (2o)

pr ad sa scovmade
(Dp#) (I) (Rn) (school)

12. PWEDE. SIGE.
(sure) (ro chead)

13. SALAGAT. MAPAGTOY RA xd,
(tharnks)  (go0)(Do,)(Dn&)(I)

{4, OHOQ. SIGE.
(yes) (go on)

9 = Here "How many in your familyt" is literally transl ated. Amother expression calls
for the 'brother-sister relationship'.

11 - This sentence focuses on the object of the action (leaving things behind) and, hence,
the topic marker "KAG" appears before SRAYA", The ™A." prefix corresponds to the

future passive in English; it is 'future object focus' in Wisgyan grammar.

12 = PWEDE and SIGB are words with many possible English translations. The best translatien

must be found in context,

Locate the various root words (such as QAD0, GUTOM, PAGTO); the various markers (such as

KAG, N&K or -NG, SA); and the discourse particles (such as Ef, RA, PA, YANG).




ICALOG TW, The Volunteer Meets His Host, Part 2 . ROMBLOMANON TRANSLATION
1. KOMUSTA KA?
(be Wﬂ-l) (Wu) t
2. uRAD. TxMr Dat |
(fine) (you) (Dp%) g
/ i
3. MM DA, SKLRIAT, GINACAPOY KA PAY Z
(thanks) (tired) (you)(Dp#) |
{ !
L, WAYRR NA, :
l j
5. oud kKA NA BA
(hungry)  (Dp,)(Dp?)
6. wzh DA NAKMON PA wd s restirdh. i
(rot) (Do$) (eat) (Do#)(I) (Rm)
7. T!G‘ H[QI‘I KA SA MEAEKM
(£rom) (vhere)(you) (Ru)
’ 8. TIGA’ SA SHIKAGU m.mo’! (Phonetic spelling is ixsed here.)
? . pmd kb su INDONG PAMLYA
(hew many) (you) (your)(Lm)(family)
/ /
10. m!é KRZ. ANG IS‘, MAMHJD NGA BABAYE, KAG ANG ISA MAGUYANG NGA LAYAXE.
(three) (we) (Tn)(one)(younger) (Im) (girl) (and) (Tn)(one)(elder) (Im) (man)
/ ]
1. MMRARL KO BA MABILIN IIRE ANG AKON MGA DIL‘. KAY MAKADIO
(please)(by me) (@p?)(1eave behind)(here)(n) (my) (Pm)(bring) (becanse) (go)
/
PA KO SA HO‘:?
(Dp#)(I) (Rn)(scheol)
12. HWO. BILIN‘N LANG.
(yes) (1eave behind)(Dp.)
{
13. SALRIAT, MAADIO NA fKO.
(tharks) (go) (Dp,)(I)
14, HIQO,
(0.K.)
N $ - %GINA-" or *NA-* is a prefix used en stative verbs (verbs shich shew the different
needs er conditdons of a person), like belng angry, happy, hungry, thirsty, etc.
5 - Romblemamon, unlike the other West Wsayan dialects, dlmest always uses a question
particle in questions. "BA" is most standard, but a special Query has "BAGA",
. 11.- WAQARI" is another sign of Tagaleg influence; however, the Sparmish *PWEDE® is alse used.
13 = WAKADTO NA AKO® ig the gtandard form of leave taking. One does mt leave without asicing
permission from the owner of the house. Another cemmon form:s "I'11l just be going ahead.®
12 - WBILIN® is the root wrd for "te leave semething behind.* The "=AN® suffix here stresses
the place there the article is te be left, vhich is *here® (understood) in this case.
11 = "The WA." prefix here stresses the object of the action aleng with pessibility: "can
be left behind®.




CRAILAD ICUES: The Actor llocus : p.25

WAt IS POCUS? Tocus is perhaps the key element of Philippine langueges
in peneral, It is cruclal to sentence structure and sentence meaning, Yet
it is often underrested by Peace Corps Volunteers and other foreign learners
of these dimlects. Western thought patterns use stress in sentences; but
wesiern stress is usually by intonation or word order, or, in cases, by
special words, The Visayan languages have stress built right into the
structure; end this is basically what focus meeans: it refers to the emphasis
put into the sentence, thouch in narticular it refers to verbs, which are
the lkernecl of the sentence,

I'ocus, then, is stress, or cmphasis: a means of (1itereglly) focusing
in on what the speaker thinks his most importent idea in the sentence, and
oricntig the other ideas around this. The verb, working hand in hend with
the different narkers, is the key in this operation,

Talze g look at the following examples, all of which are in Aklanon, but
all of which agre directly relevant to your dialect

Yrelininaery points:

"120" marks or points out the topic or most importent concept in the sentence.

"BET" narlizs the object of en action in the sentence.

"XU" marks the person or thing directly associated with the action,

"SAM marks an object or thing refered to by the action, but not directly
involved in it: hence, it could rark an 'indirect object!, a 'place where!
the ection occured, and s o on, '

"IAGA-" is a verb prefix used when the verb focuses on the subject or doer
of the action, and the action is going on and not yet complete (roughly
equivalent to our 'present tense,')

"GINA-" is a verb prefix used when the verb ermphasizes the object of the action
and the action is going on and not yet cornplete,

"@INA-" and "-AN" are verb affixes used when the verb emphasizes a person or
thing referred to, but not directly involved with the action,

"LAGUFANG" means an old person, man or woman.

"ISDAQ" reans 'fish.!

"ASAWA" means 'spouse', be it husband or wife.

"SAKAP" (along with its reduced root, BAKY-) means 'to buy.!

IRanples:

"RO ggGU?hHG VAGABAKAZ BT ISDAQ PARA SA ASAWA.,"

(The old one 1is buying a fish for the spouse.)

"RO ISDAQ CIVABAYAY KU MAGUWANG PARA SA ASAWA,"

(The Tish 1s being bought by the old one for the spouse.,)

"RO ASAWA GINABAKYAN KU MAGU@ANG IT ISDAQ."

(The spouse is the one for whom the old one is buying a fish,)

These could be translated into your dialect with the same effect., The
iLn-lish translation does not quite grasp the full import and the extreme
subtlety of both stress end meaning as changing in the above peredigm (example).
iivery sentence contains the marler "RO"; eachalso contains the nouns: "MAGUFANG
ISDAQ, ASAWA"™; and each contains some form of the verb "BAKA@", But by alter-
nating exactly where the "RO" (topic) marker appears, and by equally alternating
the affixes on the verbs, certain stress and meaning changes occured.

Admittedly, most volunteers learn the actor focus first. It is the easiest
and sdmits of the fewest root changes or reductions. However, some neglect to




GRAIMMAR NOTES: The Actor Focus " p. 26

ever learn the other forms, In effect, more than half of the languege probe-
lems may seem reduced; but, in reality, more then twice as many problems ensue,
Let me 1llustrate with a prectical example:

We gll know the TV image of the buxom lady on the phone who had a run in
with someone she never could see I to eye with, 8he exclaims: "Well, I told g
her where she was wrong; and she dared to tell me I was crazy, Imagine that, j
in front of all those people, theTe & was standIng, and she embarrassed me
by saying that I was '‘crazy.! The thought of it, Me 'crazy'..! and on it
runs, Now what if someone mis-learned English intonation and always talked
like that? We'd think, if he spoke quite well in other areas, that he was
proud., This is precisely the judgment that Filipinos have made of some Vol-
unteers who really could speask the diglect q uite well, but spoke primarily
with the actor focus,

For example, in this simple dialog: "Do you want to go the the movies?
vee0.K., Lot's go, I'll go with you." that last sentence's translation meakes
a good bit of psychologicel difference, If you translate with the stress:
"I'11 go with you." you are evidently talking down to the person, consider
yourself above him; or else it might imply that you didn't want to go, but
you would make the effort, However, if you translate with the stress: "I'll
go with 1&5." then you are being more polite, using "a little oil" so to
speak, and, in general, trying to make the person feel good, It emphesizes
him, assures him of your friendship, or of your earnestness in going. It may
be a small exemple, end the world won't end in a day for smething like this,
but if you repeatedly spesk this way, it begins to leave an impression: a bad
iaftetﬁntthe mouth, a feeling of inferiority in someone else, or something ’

ike at,

A subtitle for these present grammar notes might be:"The Actor Focus--
TTandle with Care.," At eny rate, the forms for verbs which will show emphasis
are as follows: (Only the affixes are given, they work for all verbs of
acti?nu-Vbrbs of feeling, liking, hating, thirst, hunger, etc, take & different
form

AK,IL,KR,LC,RM oD, (The time structure of verbs
is not as clear cut as this
present NAGA-/GA- GI- chert seems to show. Time is
not so important as aspect,
past,pos. NAG- NAG = In other words, present means
more or less going on and not
future MAGA=-/GA- MA=(reduplication) completed; past means com-
' » pleted; future means antici-
ability MAKA-/KA=- MAKA- pated; ability means able to
‘ be done anytime; and perfect
perfect NAKA=- NAKA - means just completed, The
past negative refers to the
past,neg., MAG=- ] past time when talking about

something one did not do,)
EXANPLES ;

(Lc) BASIQ NAGENTRA IKAW SA PIYS KOR? (Why did you join the Peace Corps?)
(RM) DIQIN K& NAGAESTAR DIRI? (Where do you live here?)
(AK) OWAQ AKO MEGRAQON ET ILABAS, (I dIdn't eat lunch)
(op) KAGUNO KA GIABOT SA PILIPINAS? (When aId you arrive?)
(Here KAGUNO calls for a present form of the verb.)

%EL MAKATIAMBAL KA SANG BISAYAQ., (You can speak in Visayan,)
Kr) NERATZRAT RYN SANDA SA MANILAQ. (m—f_‘_n_ey Ust left for Manila,)




IIALOG THREE, The Volunteer Meets a Stranger, Part 1--Ilongo Translation

1.

2e

/
(Joe) (where)(you) (20)

/
(there) (Rm) (school)

BAQA! KATBAO KA NA MACHABAL - SA! BINISAYAQ,
(wow) (know) (p,) (speak) (M) (Wsayan)

/ .
ITYUTAY ©LANG, KAG ASTA KARON SIGE PA AG PAGTUJN KO,

(1ittle) (only) (and) (until) (now) (go on)(still)(Tm) (study) (my) .
/ /
CALUYAG KA MAN IDIRI?
(1ike) (Do&)(here)
/
HURO. KALUYAG xd maf. KAY MAJAIGOHON ANG HGA TAWO,

(yes) (1) (since) (friendly) (m)(Pm) (person)

PILAI KA TRIG ANG PAGTEIR MO mRr.'?
(how many) (Pm)  (year)(Tm)  (stay) (your)(here)

DUHA’ KA TURIG.
(two) (Pm) (year)

MMARUNA NA LANG .AKOI.
(go ahead)(Dp,)(Dp.) (1)

MIA." is the verb prefix for actions going on but not yet completed.

The word MIBALO" is used and means to know how to do something®. Watch for the
sense of the word *to lmmow'; for exanple, there is "to know a person® (KILALA)
and "o know" in the sense of "to be wise sbout®, vhich is "ALMY,

MKAM is short for MIAKA-" and is the verb prefix denoting an ability to do something.

NSAMM is the reduction (see Gramar Notes, Malog Twelve) of "SANG* before the

10, SIGE.  SALAMAT,
(0.K.) (tharks)
l -
3 -
3 -
It roughly means "can" in M:lish.
3 -
letter "BY.
7 =

MCA" here is a marker for both emumerations and questions of quantity. It proceeds
all nouns which follow either WPILA" or any rumber of emmeration. It may literally
be taken to mean fof", but such a translation would render a stilted Bglich: e.g.
Moy many of chickens do you have.-I have three of them."

T e




DIALOG THREE, The Volunteer Meets a Stranger, Part l--Aklanon Trandlation

S[QIIN KA GAIADIO?

1., HE DYO,
(Woe") (where)(you)  (go)
2. IDIO LAWG, SA NUEAHA,N.
(there)(just) (Rm) (school)
3. Bl MEmMREBAS KA gON SA INAXAAWN,

(speak) (you)(Dp,)(Rn)(AcLanon)

HASTA MAKARON HAY GATURON PA &0,
(Vm) (study) (Dp#F)(I)

(wow)

L, SAWKURIT AANG.
(1ittle) (just) (until) (now)

5, NARILAR KA MAN IYA
(Like) (you)(Dp&)(here)

6, HWO GID. NAILA MAN ﬂ(6 RIYA AY REGOHO/N D0 MGA TAWO,
(yes) (Dp*) (Dp) (here)( since)(£ri endly)(Tn)(Pm)(person)

7. PI'LA‘E KA DARON RO PAGTE\E’R MO HRIYIN
(how many)(Pm) (year) (Tm) (stay) (your)

DAYWANG KA DAORON,
(two) (Lm) (Pm) (yrear)

9. MMENA AANG ad xow,
(20 shead)(Dps) (I) (you)

10. SIGE.  SAARIAT,
(Ook.) (thaHkS)

1 = Y%GA® is the verb prefix for an action going on and not yet completed,

2 . Kclanon uses both "LANG® and "EANG®, |

3 - "MAKA." is the verb prefix denoting ability at doing something; it is used to put
ephasis on the doer of the actidn, and may be considered eluivalent to the English
'can". ' ’

5 - MIAN" may seam to have no referent here, but actually it demotes the contimuity of
the conversation. We have seen (p.11) how this particle can mean fthis is my answer
to that you have just said"; it a1so can have the use or sense of My the way"® or
#on the other hand¥. ' '

7 = "KAY is a marker for the plural after WPILA" and any muber, It oftenisa matter
of choice as to thether or not it w1l be usede

9 = "KIMO® represents a class of pronouns found in Al anon and Kinaray-a, the referent

thereas the other dialects sy nsA IMO®, Alanon says "KIMO®., The promoun

pronouns.

class is as follous: singular plurd
speaker KAKON (-me) KRN (-us)
speaker-listener XATON (-me and you)  KATON (-us and you)
1istener KIMO g-thee) KINYO (-you)
other party KANA (=him,her) KANDA (~them)

Tais may be compared to the jndirect object of English or other Western languages,
but 2 fuller treatment can be found on p. 50 under "Associative Usageof Promouns”.




ITALOG THRER The Volunteer Meets a Stranger, Part 1 -- Kinaray-a Translation

/ /
1. HEY DYO, IQIN IKAW MNAAGTO?
(Moe") (ihere)(you) (20)

24 DUGTO SA BXWEL .AHA\L
(there) (Rn) (school)

/
3,  MBAM EAMRAY KAV RPN NAGHABAL XANG KINARANA,
(vou) (know) (you)(Dp,) (speak) (4n) (Antiquino)

4 IrmQ PA ID, kA3 SIGE PA GAUQ AN PAGTION KO,
(rot) (Dpf)(Dp*) (and)(go on)(Dp#)(Dpt) (W) (study) (my)

5 NALUYAGAI 0 AG LUGA{ (DUGYA)?
(is 1iked) (by you)(Mn)(place) (here)

/ /
6. HIROD., NALUYAGAN KO ANG LUGA/R HAY MARALOWAN ANG MGA TAWO,

(yes) (by me) () (because) (£ri endly) (M) (Pm) (person)

{ /
7. PIRA KA TWRIG ANG PAGTETIR MO  RUGYA?

(how many)(Pm) (year) (M) (stay) (your)(here)

8. DARWA KA TIQIG LANG,
(two) (Pm) (QDO)

9, MAUNA LANG KJ KANIMO.
(go ahead){Dpe) (I)  (youw)

10, SIGE.  SALAIAT, ’
~ (0.K.) (tharks) _

MIA." 15 a verb prefix for an action going on and not yet completed.

NARAMY is a root tord for "intelligent, wise, knowing®. It is also used in Kinaray-a
to denote Mknow how' to do something. There are other words for know depending on
the sense, such as "to know a person® or "be acquainted" (KILELA).

5 . WLUYAG" is the root 'ord for ™o like". This constmuction illustrates the use of FOCUS
in verbs, The "NA-" prefix and "-AN" suffix unite to focus on or emphasize the object
of one's liking rather than the subject of the action. literslly the sentence might
read: "Is it the place uhich is liked by you? *

The same 'place’ or ‘referent focus' is used in this sentence.

Yote the MMA-" prefix used on an adjective root.

"KA® is a plural narker used after statements or questions of quantity. It can occur
after "PIRA" or after any rumber, It might be literally taken to mean Mof®, but

a translation as such would b stilted: "How many of chickens?-=Three of them."

9 - WKANIMO" represents a special class of promouns, the associative or referent class,

w -

~3 O\ Oh
Tt v 13

vhich is as follows: oineular plurdl
speaker KANAKON (=me) KANRION (-us)
speak er-1i stener KANATON (-me and you) KANATON  (-us and you)
1istener K ANIMO (..thou) KANINYO (-you)
other party KANANA  (=him,her) KANANDA (Othem)

This may be compored to the indirect object of Enrlish or other Western languages,
but a fuller treatment can be found on p. 50 under MAssociative Usage of Pronouns.*




ITALOG THREE: The Volunteer Meets a Stranger, Part l-.loocnon Translation

1. HEr DYO, MQ{N KA MIAAYAIM
("Woe®) (vhere)(you) (go)

2. ¢ A iswmaid.
(there) (An) (gchool)

3. IBA' » ANIIGO KA FRON G&I’Q MAGBINI SAYM,
(wow) (know how)(you)(Dp,) (D) (speak Visayan)

4 MO LANG, HASTA KADYA NAGATIRON PA X0,
(1ittle) (Just) (until) (now) (study)(Dp#) (I)

5. NMILAR KA MAN onf?
(1ike)  (Dp&)(here)

6. HU. MAARDGOHON AT AW MGA TAW.
(yes) (friendly) (since)(Tm)(Pm) (person)

' / !
7, PILANG TUQIG IKAwWw OII?
(how many)(year) (you) (here)

8. DARWANG  TUQIG.
(two)(lm) (year)

9. MARUNA LANG mo'.
(go ahead)(Dp.)

10. SIGE. SALAMAT.
(O Ke ) (thanl(S)

1. "MMT" is a verdb prefix for an actlon going on and not yet completed, emphasizing
the actor of the sentence.

3 - WANTIGO® is the root word for %to know how®. There are other words for types of
knowing, like ™o know or be acquainted with a person® (KILALA) and another for
to "know infommation or facts" (KASAYUD).

3 - Here the gnerdl tem for Visayan is used instead of the particular name of the dialect.

I . "NAGA-" is the verb prefix for general present time ofverbs which amphasize the actor
in the sentence.

5 . WAN® is generally used as a preferent to a previous question, meaming %this is my
answer to what you just said®. However, here it can have the introductery sense of
"by the way" or "well, on the other hand®.

6. WABIM is a discourse particle, literally meaning "to give.? It has an idiomatic
méamng, however, vhich is hard to capture in English. Some possible connotations
might be: "take it from me¥, Mwell, after all®, "but on the other hand®, or "yet."

6 - lote the MA-" prefix for adjective roots.
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DIALOG THREE: The Volunteer Meets a Stranger, Part 1 -- Odionganon Translation

1. HEY, DYo, RIQI’N KA MAPPG'IOI.
(Woe") (where) (you) (o)

/
2. ROTO SA WWH.AH‘N.
(there)(Rn) (school)

/
3. ABA! MAAYRI B KA MAGBISAYA 'T OITONGANON.
(vow) (know) (Db,) (Wsayan)(Om) (Odkonganon dialect)

/
4, MAIOT YANG., HASTA NGASfNG AY NAGTUTUQOIN PA JK({.
(1ittle) (just) (until) (now) (V) (study) (still)

/
5. GUSTO oMo IDILI?
(1iking) (your) (here)

6. onch. custo mmdd KA NMGA TAD A MARMIGORN,
(yes) (my) () (Pm)(person)(Vn) (friendly)

! / /
7. MGA PILANG TRIG XA IILI?
(about! .how many)(year)(you) (here)

/
8., RUHANG TUQIG.
(two)(Im)

9. MAQUNA YANG ﬂﬂgo
(go shead)(Dp.)

10, SIGB. SALAVAT,
(Ooko) (thankS)

" U A W -

1 . MA." here is a verb prefix for an action going on and not yet completed, putting
enphasls on the actor.

3. WAYRI" is a root word in Visayan for "intelligent, wise, knowing®. Here it is used
to demote "know how to do something." There are other words for types of knowl edge:
such as to knot or “e acquaint od w@iil. a gzruon, to know facts, and to renember.

3 - MAG." is ejuivalent to the infinitive here. It is used with the general word for
Visayan, and has the connotation "to speak Visayan". Note also that both the genersl
tem for Visayan, and the name of the specific didlect are here used togethar. 'Visay-
an' is the verb, and 'Odionganen' is the object of that verb.

3. MTM is an zbbreviation or slur of the Object Marker "ET."

I . "NGASING" is the specific word for "now, at this present time" and also means "todsy".
"E¥" on the other hand is a color or discourse particle refering generally to a point
of time,

l, . Besides the "NAG-" prefix on the verb, Odionganon here follows Tagalog and reduplicates
the first syllable of the root word (TRON-to study). Hence, "NAG-* 4 reduplicated

. first syllable" refers to present and uncompleted actions, and emhasizes the acter.

6 - Note the prefix '™MA-" here used as an adjective prefix, ™MA.* is also the most cormon
adjective prefix for adjectives in the vositive degree,

AP AT




DIALOG THREER: The Velunteer Mests a Stranger, Part {1 <. Romblomanen Translation

1. HE, DW, nmfu KA MAKADIO?
(Wee") (vhere) (you) (go)

2. IIDIO SA IS(WER‘I‘N.
(there) (Rmn) (schoel)

3. ANTIGO KA NA Gﬂ.{Q MAGEINI SAYM!
(know) (3ou)(To,)(Dol)  (speak Wisayan)

b ANZOO M MAIST, HASTA YAl S0 PA- MG PATISN X0,
(om) (1ittle) (until) (mow) (proceed)(Do#)(Tn) (study) (mv)

5, NAUYAS KA BA IXRD
(1ike) .(you) (Qm)(here)

6. mRo. mEINRdT I mit aw weh Tao,
(yes) (very kind) (since) (hers) (Tn) (Pm) (person)

/ / /
7. PILANG TRIG IKAW IIRI?
(how many) (year)

8. HJH‘ KA TWRIG. y

9. MAMUNA LANG KO,
(go ahead)(just)

10. SIGE  SALMMAT,
(0.K.) (thanks)

1. WA"ig a verb prefix for an action going on and not yet completed, putting emphasis
on the main acter,

3 - PANTIGO® is the oot for "to know how". There are other words for various types of
knowing: such as, 'to know or be acquainted with a person', 'te knew facts', and 'to
ranaber!.

5o WBAY i3 again used as a marker to show a question.

€. WABI" is 2 discourse particle or color word, It literally means to 'give' and is
used in commands; however, it has an jdiomatic mearing which might be translated as
"yell, take it from me¥, "out, on the other hand®, "but since", or "well, after all."

6 = BUAOT is the root word. ™A-" is an adjective prefix, and _IN.® i3 an infix vhich
here intensifies or strengthens the meaning of the root word. Thus, though MABUQOT

means kind: MABINUQOT means very kind.




GRAMMAR WOTES: The Subject and Referent lMarkers ) P33

MARKERS, in general, are small particles that give function, position,
and (some) meaning to words as they occur in the sentence. They orient, so
to speak, the words in the sentence, showing the listener what the spesgker
considers the most important concept and how the other parts are related to
- it, Ience, they are function, and not content words. This 1s to say they
give meaning end/or assign a function to words, phrases, or sentences without
possessing any meaning in or of themselves. In general, it cgn also be sald
that the markers transform either roots or any words, phrases, or even clauses
* that follow them into nouns. (With the exception of the linking marker,)

There are two basic groups of markers, those used with all classes of
nouns except names of people; and those only used with the names of people,
The former class is glven in detail on page 1l. The later is as follows for
81l the dislects here concerned:

\
Subject marker: SI (singular) SANDAY (plural)l
Ob ject marker: st e
Referent marker: KAY (singular) KANDAY (Plural)
Associative merker: NI (singular) NANDAY (plurg})
All other markers (Lm, Bm, VE% are as listed on pesge 1ll."

33+ People can generally not be made the direct object of a verb, This

is somewhat due to a built in respect mechanism of the language it~
self. Even to say "I will eat Pedro" one must translate by emphasizing
or focusing on "Pedro", and use & construction similar to owr passive:
"Pedro will be eaten by me." _ Hence, even if one were to go so far as
to eat one's fellow humans, they would have to be the subject or topic
of the sentence, even if they might be the object of your action.

| Some dialects or areas use different plural merkers, Unfortunately,
such information is not available from existing materials as to which
dialects differ. The force of the plursl marker is not to pluralize

& name, like "the Johns" in English, but rather to group others around
the name mentioned., "SANDAY JUAN" would meen "JUAN AND HIS COHPANIONS"

T°E TOPIC MARKLRS, common: ANG (IL, KR, LC, RM), RO (AK), KAG (oD)
proper name: SI (all,singular) SANDAY (most,plural)

The Topic lMarkers serve the most importent function, for they point out
or mark the most important word or concept in the speakers mind, The words
or phrases following it will be the topic of the sentence, and the rest of
the sentence that falls out of its sphere will contain the predicate or news,

Exainples:

(TL) "MATAHUM ANG LALAXI." (The men is hendsome.)

(AK) "GWAPO RO™QFAFAKT " (Ivid.)
. (oD) "GWAPO REG KAYAKE." (Toid.)

Hote first that the sentence order is reversed and that the predicate is first,
and the topic second, The topic (In this case 'man') is showam as the most im=-

> portant word in the speakers mind., The topic marker can also transform other
perts of speech into & noun, serving as the subject of the sentence.

(AK) "HAGPANAW ST TATAY SA HANILAQ." ("Father left for Menila,")

Here, 'Lather! serves as subject; and 'left for Manila' is predicate, But in

“(AK) "§£ TATAY EQ NAGPANAW SA MANILAQ."™ {The one"?ho left for Manila was
Father,




GRAILIAR ITOTES: The Subject and Referent iiarkers p. 3b

'ere, the phrase "the one who left for Manila" becomes both topic and noun,
refore "nagpanaw" ("left") was clearly a verb; now it becomes part of a noun
ohrase, and could even serve glone as a noun ("RO NAGPANAW"), This is a
clear inctance of the function-giving power of markers; in this case, a verb
is transformed into a noun, or a verb phrase into a noun phrase,

It should be noted again that the topic maerker does not always illustrate
the subject of the sentence, but rather the topic or most important word or
concept. I"or example,

(IL) "ANG PRESIDSNT KANTATAN SANG MGA BATAQ."

(The children will sing for the president.")

("The president will be sung ror by the children.")
(AK) "SI MAYOR RO ADTUNAN NI MARIA,"

("lary will go to the Mayor.")

("The Mayor will be the one to whom lMary will go.")

Iiere the actual subjects, or doers of the action, are 'children' and 'lary!;
yet the topics of the Visayan sentences are 'president! and 'Mayor! respectively,

TI'E REFERLNT ITARLERS: cormon: SA (all dialects)
proper name: KiY¥ (all,singuler) KANDAY (some,plurd)

The Referent ilarkers have the function of marxking any or all words which
arc relferred to, huat not directly involved in, the main action of the verb,
If this sounds sufficiently vague, it is meant to, These nmarkers are used
where English and other ‘estern lenguaces have a rmltitude of forms. The re-
ferent narkers 'talie the plece of' the whole system of prepositions, and almost
ell instances of the 'indirect object' and times or locations c¢f actions,
\When an act is done, there is a doer and a receiver (subject and object), all
other instances ere categorized under referents, Lock at the following English
traislations of such situations:

a, ..e gave a gift to the boy. f. They're looking et the game.
b. Throw ne the »illow, g. We hate thelr hablts.

¢, Swcep The floor. h. She walked into the door,

d. Go hone, i. I am returning home.

e. i’e Tikes children, j» Wash the dishes.

A rellective study and analysis of the underlined words or phrases will begin
to show you the sense of the Visayan referent, Scme may at first seem confusing,
For exauples 'c!' and 'j', aren't "the floor" and "the dishes" the direct re-
ceivers of the ection? To the Visgyan nind, they are indirect receivers and
hence relerents becausc one sweeps dust off of floors and washes dirt off of
disles., :lence, 'dust' and 'diri'! ere the direct receivers, while 'floor! and
téishies! are cnly referred to in the action. In exeuples, 'd', 'h!', and ti!
intrensitive verbs hzcve ro direct object, and hence everything but the subject
sould be referred to in the action. In 'e'! gnd 'g!, the Visayan mind thinks
of liking and hating as indirectly involving the thing mehliloned, In fact,

if the same verb were used with the object marker, it would imply 'wanting!
and 'Iilling.'! Fence, if 'SA' is used, it would mean "Ille likes children." But
if the object marker were used ('ET, SING, NING'), it would mean "ie wants (to
have) ciailiren."

The rcferent merikers are only used when the referent is not made the
to..ic of the sentence., Talie the above exarples about the 'president'! and ! the
iiayor!?t:

J(IL) "AIG GA BATAQ IMAGAXANTA SA PR..SIDENT,"
(LK) "SI :.ARIA GACADTO KAY HAYOR,."
Ia o 'is case, the referents remain referents and are not topics as above,




IIAO0G IOUR, The Volunteer Meets a Stranger, Part 2-..llonge Translatien

1.

10.
11.

12.

13

SIR, SIR, MAY KLASE KA mno'mr
(sir) () (class)(you) (new)

wedh ww, b wm &

(none) (Bp) (vacant) (Dp,) (I)

PWEDE ‘6 MRS MAGKOT SA IMO?
(please) (can) (ask) (Re)(you)

PWEDE. SIGR

SINNO ANG NGALAN MO, IR
(vho) (M) (name) (your)

g som b mbe swor
(T)

ld S PIV EPINOSA. P]Ii NA ANG m‘al{o. SR
(m) (hew much) (age)(your)

BINTE TRES.
(twenty-three)

HUBEN KA PA, N7 PEO KATRAS NA. PIL ANG TMAS MO?
(young) (yeu)(Dof) (*tag!)(but)(very tall)(Dp,)(bew much)(Th) (hed ght)(your)

SIKS WON.

EL SIKS OTYR BA? PIL‘ KA NA KA TIRIG d?
(vow) (1) (you)(Dp,)(Pm) (year) (here)

Isi LG KA BULAN,
(ene) (only) (Pm) (month)

1si 1ac omi. PEO KBEO KA MAGHAMBA SAG EISATA
(mp.) (1) (but) (knew) (you) (speak) (dm) (Visayan)

DYUTAY LANG, INF\.IQ PA MARAD.
(1ittle) (enly (not) (yet) (good)

(this dialeg is te be contimed)

1 - MWAY" is an existential or predicate marker. It can be used, as here, with the mean-

2 . WBAKANT® shows the borrowiug from medern Anerican slang, but with Visayan premnciation.

ing ef ‘*have, possess'. But it more properly means 'there fis', and the preneun, even
3£ serving as topic of the sentence, might be taken te mean !for yeu'.

3. WIKA® is a verd prefix denoting ‘can' or 'may', and emphasizing the acter.
9 - %DT or "ANO® are used for a question tag, like "aren't yout®
13 - "GALIQ® is a discourse particle expressing mrprise. ALl of the discourse particles

1denete’ mere than the 'memn.' Yot they are sbsolutely curcial te cenversatienal
neaning. (Ses Gramar Netes en p. 41 and 42.)

11 - Nete that "A® is two separate phenenes. One is the prensun sbbreviation fer IKAW

(you), the other is a marker for emmerations.
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DIALOG ['OUR, The Volunteer lleets a Stranger, Part 2--Aklanon Translation

/
1. SIkR, SIR, MAY KLASE KA MAKARON?
(Em) (class) (you) (now)

24 ow&@ @ON, BAKANT @ON AKO.
(none)(now) (vacant)(now) (I)

3. PWEDE AKO MAKAPANGOTANAQ KIMO? ) %
(may) (I) (ask question) (to you) ;

L. PWEDE GID. SIG

=

5. SINQO RING NGA@AN SIR?

(who) (Tm) (you) (name)
/ / /
6. SI ~TOM SHITH AKO, IKAW BA@A?
(Tra) (what is it?)
/ / /
T SI PIO ESPINOSA AKO, PILA RING EDAD, SIR?
(Tra) (how meny) (age)

8. BYNTE TRES. ;
(twenty three) : ;

/ /
9. BATAQ PA GALIQ IKAW! PERO KATAAS KA “ON. PILA RING KAiTAAS?
(young) (yet)(indeed) (but)(very tall) (now)(how much) (height)

10, SIX WUK,

/ / / '
1l. ABA! SIX FOUYR, BAGA? PILANG KA DAGQON (ON TIKAW RIYA?
(wow) (indeed) (Pm) (year) (now) (you)(here)

12, SAMBATONG BUWAN @FANG.
(one) (Lm)(month)( just)

13, PERO ANTIGO KA @ON MAGHAMBAF SA INAX@ZANON,
(but) (lmow how) (now)(to)(speak)(Rm) (Aklanon)

/ /
1.  SANGKUROT @ANG BUKON PA ET MAYKE.
(Little) (only’ (not) (yet)(Om) (good)

(this dialog is to be continued)

L - IIAY is an existentigl or predicate marker. It can be used, as here, with
r the meaning of 'have'., But it more properly means 'there is', and the
pronoun, even if serving as topic of the sentence, might mean !'for you,'!
A literasl translation might read 'there is for you!, ,
- BAKANT shows the borrowing from modern American slang, but the pronunciation P
is Aklanon,
- LKA is the verb prefix denoting ‘'can' or 'may', emphasizing the actor,
RIIG is a contraction for RO IMO NGA (the topic marker, the possessive
form of the pronoun, and the linking marker). It occurs sgain in 7 and 9.
- BAPA is a discourse merker, It 'denotes' more than it 'meens.' Yet it and
all other discourse markers are crucisl to conversational meaning. BAFA
is used to interrogate further or to express surprise (see 11),
9 - KA is seen here as two separate prefixes. The first use is to make an ?

adjective 'very much so'; the second makes %k a noun of the root word, P
1l - BUKCN is used with ET to negate adjectives, as here 'not good'.

ST T T e T T R T R T R T
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!




IIROG FOUR: The Volunteer Mests a Stranger, Part 2--Kinargy-a Translatien

1« SIR, SIR, MAY KLASE KA TULAIKADYA?
(dr) () (class)(you) (new)

2. WARA. BKI‘T KJ TULAIKADYA.
(rene) (vacant) (I)

3. sm'm n«') MAK AP MANGEOT K ANIMO?
(CL£.IT,11)(T)(can) (ask) (you)

4, HPOD., SIGE

5, SINO ANG NGARAN MO, SIR?
(vhe) (Tm) (name) (your)

6. s mn sam b, mar swor

(‘n)
7. KJ SI PIO ESPINOSA. PIE“AM mA,D MO?
() " (how much)(‘Tn)(age) (your)
8., BINTE TRES.
(twenty-thres)

9. BATA PA GALI’Q :m‘v. W? PERO KATAAAS KANIMO. m{ mhi EERAS
(young)(Do#)(Ipt) (you) (tag)(but)(very tall) (you) (shat) (height)

10. SIKS WON,

11, AB‘! SIKS FOTIR KA. me’ RPN m‘v XA TUAIG DUGYA?
(wow) (you) (how many) (new) (you) (Pm) (year) (here)

12. SRBULAN PA LANG.
(ene)(menth)(Dp#)(Tp.)

13. SABULAN PA LANG GEI,Qo PERO MIQARM KAW m M}GHIIB" KANG KINARANQA.
| (Do1) (but) (knew) (yeu)(Dp,) (spesk) (Mm) (Xinarsy-a)

m{l PA LANG, mnfo GID nnrﬁa.
(11ttle)(Dp#) (Bp.) (mot) (very) (good)

(This dialeg is te be centimed.)

1~ MAY" is used to show possessien in this case. In other cases it might mean ‘there is',
but here it means 'have' or 'possess'. Literdlly it could read: 'Is there for ysu a
class new!' but the focus or emphasis is en ‘yeu!, and, hence, the tepic premoun is
used.

2 . WBACANT® shows borrowing frem medern American, but with the Wisayan premnciation.

3. WIKA® is a verb prefix demoting tean' or 'may’, and stressing the actor.

9 - "GALIQ® is a discourse particle expressing surpirse. K1 ef the disceurse particles
tdenote' more than they 'mean'. Yot they are crucial te conversation mearing. (See
Gramar Notes on pp. 41-42.)

9 = "' or "ANO" are used for a questien tag, like fyeu're going, aren't yeul®

11 - DNote that "KA® is tio separate phonemes (words). One is the pyoneun sbbreviation fer
IKAW (you), the other is a marker for emmerations.

12 . WSMBULAN® is the abbreviation ef "SANG® (oney and NBULAN® (month). They are run
tegether, and phonemic reduction (see Gramar Nesds, Chapter 12) takes place.
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DIALOG FOUR: The Volunteer lieets a Stranger, Fart 2--Loocnon Translation

{
1, SIR, SIR, MAY KLASE RON IKAW?
(Em) (class)(Dp,) (you)

/
2o OWAQ. BAKANT AKA.
. (none) (vacant)

3. PWEDE AKd MAKAPAIANGKOT SA IMO?
(may I) (cen) (question)(Rm)(you)

‘L, HUQO. SIGE.

5, SINQO ANG IHONG NGALAN, SIR?
(who) (Tm) (your) (name)

oy /
6, SI TOM SiITH, IKAW IAN BARA?
(Tm) (you) (Dp%) (Dp?)

/
7. SI PIO ESPINOSA. ANO ANG IHONG EDA{J, SIR?
(what)(Tm) (your) (age)

8. BYNTE TRES,
(twenty=-thres)

/
9, BATAQ KA PA GALIQ, PERO KATAAS RON PILA ANG - TAAS MO?
(young) (pp#) (Dpt)  (but)(very tell) (Dp, ) (how many)(Tm) (height)(your)

10, SIKS WUN,

/ /
11, ABA{l STKS FOTYR XA GALIQ. @'T BUHAY KA RON ODI?
(wow) (you) (Dpl) (how) (long) (you)(Dp,)(here)

/
12, SANG BULAN PA LANG.
(one) (month)(still) (Dp.)

/
13, ISYA LANG GALIQ, PERO ANTIGO KA RON NAGBINISAYAQ.
(one) (Dp.} (Dpi) (but)(know how) (Dp,) (spesk Visayan)

/ /
ANTIGO MAN ET mxso’fr. BUKON PA ET MAYAD,
(kmow) (Dp&)(Om) (1ittle) (not) (yet)(om) (well)

(This dialog is to be continued)

F

1 - MAY is used to show possession in this case, In other cases it might
mean 'there is'; here it heans 'have'! or 'possess!, Literally it means:
v tig there for you?' but the focus or emphasis is on you, end, hence, the
topic pronoun is used, .
3 - PWEDE is a general permission asker like 'please! or 'may I' in English., i
6 - BALA is a particle used in asking questions again or in earnestness,
11 - MA'T is the abbreviation for MANA and ET., "MANA" meaens, literally, "he
said" or "it is said". An extremely literaly translation would then read:
"what could be said of the length you are now here",
13 - ISYA is the numersel for one; it is used in counting, 1It's adjective form
is SANG (see line 12).

Note and find the various discourse particles: PA, RON, MAN, GALIQ, LANG, end
BAGA, Confer with the grammar notes of this chapter,




DIALOG FOUR, The Volunteer Meets a Stranger, Part 2-=0dionganon Tranclation 3‘1

/
1. SIR, SIR, MAY KLASE KA NGASING?
(Em) (class) (now)

2e W AYKQ. . DBAKANTE AKO.,
(none) (vacant)

/ /
3, MAARI BAGA IAKAPANGOTANAR AKO SA INMO?
(may) (Dp?)(cen)(question) _ -

L, Oio}. SIGE.

s

5. SINQO KAG INMO NGUYAN, SIR?
(who) (Tm)(your)(neme)

6. SI TOu SKITI, IKA{“J BAG.‘(?

(Dp?)
e & / , / /
Te SI PIO ESPINOSA AKO. PILA KAG INMO EDAD NGASING SIR?
(how many) (Tm) (age) (now)
5. BYIITE TRES.
(twenty-~three)
/ /
9. BATAQ KA PA  YAKIQ, PERO ABA/NG TAAS. PILA XAG TAAS MO?
(young) {you)(still)(Dpl) (wow) (tell) (Tm) (height) (your)

10, SIX WU,

/ / / /
11, ABA! SIX FOTYR KA YAKIQ! PILANG TUQIG EY' KA DILI?
(you) (Dpt) (year) (Dp,) (here)

12, +W®- YANG NAK BUYAN,
(one)(Dp.) (Lm) (month)

A
13, USA YANG Y.'AKIIQ'. PERO IMAAYAM EY- KA MAGBIS,}."AQ ET ODICNGANON,
(Dp.) (Dpi)  (but) (know) (Dp,)(you) (speak) (Om)

/ ]
1. IAISOT YANG. BUKOQ PA IASYADONG QADO,
(little)(only) (not) (yet) (wvery) (good)

(this dialog is to be continued)

1 JAY is used in this instance showing the influence from Tegelog and other
Visayan cGialects. Norrally the marker INGWA would be used: INGWA ET KLASE,..

3  IAARI is a permission asker idiomatic to Tagaltg (as MAAARI) and could be
translated as "may I", "please", "could it be',

9  ABA usually means "wow" or "my goodnsss". Used here as a modifier it
would have the mesning of "very" or "extremely".

ljote the use of the various discourse particles:
BAGA in lines 3 and 6; YAKIQ in lines 9, 11, and 13;
EY in lines 11 and 13; PA in 9 and 1L; YANG in 12 and 13.

A
1L,  BUKOQ is a particle used to negate adjectives and other modifying words
or phrases. (See XII, line 10
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/
1. SIR, SIR, WMAY KLASE KA NIYAN?
(Em) (class) (now)

/ /
2. VWAYAGQ. BAKAHT AKC,
(none) (vacant)

e PWEDE BA  MAKAPALATIGECT SA IMO?
(nay I)(Qm) (question) (Rm)(you)

Le UG, SIGE,

5. SIia0 ANG NGALAN 10, SIR?
(wh0o)(Tm) (neme) (your)

!
6, ST 90w SuITH, IKAW BA?
(Tn) (Qn)

/
Te SI 210 LSFILOSA, PIL:{ AXG EDLD 1.0, SIR?
(now many)  (age)(your)

8. BYILiTz TRES,
(twenty-three)

|
Q. BATAG KA PA GALIQ, CJDR0 KATAAS KA WA, ANO ANG TAAS 0%
(young) (yet)(Dpi) (but)(very tall) (Dp, ) (what) (Tm) (height) (your)

10, SIKS WUN,

and b, erd ; /
11, 1 SIKS POTYR KA  GALIQ, PI KA NA BA KA TUQIG DIRI?
youm) (Dpi) (how many)(you)(Dp,)(@n)(Pn) (year) (here)

12, ISA PA LAIG KA BUYAN,
(one)(still)(Dp.)(Prn) (month)

13, ISA PA LAIG GaL {CL, PER0 ANTIGO KA HA IAGBINISAYAQ,
(Dpt) (but) (know how)(you)(Dp,)(speek Visayen)

/ /
1L, ATIGO KIIG IAISOT, BUKON PA GID LAAYO,
(imow) (om) (little) (not) (yect)(very)(good)

(This dialog is to be continued)

1 - i/AY is used to show possession in this case, In other cases it night
riean 'there 8s!; here it means 'have,possess!, Literally it means: 'ls
tiiere for you?! but the focus or cuphasis is on §ou, and, hence, the
topic pronoun is used, :

3 -« PUEDE is a permission asker in general use neaning friay I' or 'please!,

6 - ote the use of the question marker BA throughout this dialog. It is
essentigl to Romblonanon, vhich is the only Visayen dialect that marks
every question with sorie sort of particles either BA or BAGA,

11 - ijote that the word KA has two uses; it is actually two separate words,
(ne word, KA, is the abbreviation for IKAW (meaning "you"); the other is
a nlural marker used after enumerstions (one, two, etc,) and after ques=-
tions sbout enuncrdtions (how rmch, how manys.

1L - HING the object marker can be used to riake adverbs or adverbial phrases.
ANTIGO TING IAISOT (I lmow a bit); EARON NING HMAAYO (eat well)

4O

Hote ard find the vericus discourse pabticles: BA, GALIQ, PA, LAlG, NA, end GID,

i iT
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GRAILAR 1)0TES: The Discourse Particles

The Discourse Paerticles have, in the past, been the most negdacted ele-
nents in the study of these Visayaen diglects by PCV's; yet, ironically, they
are anong the most crucial, Of course, the Markers and Focus are the main-
stay of every sentence; but there are few sentences without some sort of dis-
course particles in everyday Visayan speech.,

- They are little words, usually of only one syllable, which color the
sentence and give important ques and information, They differ among themw
selves in both color and character, yet every diglect has an equivalent narker
in at least seven categories as follows in this chart:

SEMBOL ,x. ILONGO KR, 1C. oD, RM. (approximate English)
1. (Dp&) VAN MAN MAN MAN RA DA talgo!,'too!,'and!?
2. (Dp,) ¢ NA RPN RON EY NA thow!,'at this time!
3. (Dp,) @ANG  LANG IANG TANG  YANG  LANG tjust?, tanly!

L. (Dpir) PA PA PA PA. 7 § PA 13t1111,'yet!

5. (Dp*) GID, GID, GID GID, ¢ap§ GID , 'very (much so)!?
5. (Dp?) BA§A, BALA BALA, BALL BAG§ BA(GA)  'truly?' 'really?!
7. (Dp}) GALTR GALIR GALIR caALI} GALTQ treally} ' twow}

The symbols are as they occur in the course of this text., We will now discuss
them one by one in order to find both the color and cheracter of each.

1., TIE ANSWER PARIUICLE (MAN, RA, or DA) is almost always used when giving
an answer, when expressing informetion requested or called for, and also when
the sense of the 'English "also" or "too"' are called for, 'The examples at the
top of page 1l give & vivid picture of the frequent use of this particle, It!s
"reaning" in these cases night be: ¥Ywhat I am saying now is in answer to what
you have acked or said." Other examples of its use can be found throughout the
dialogs.

2. THE TIME RELATING PARTICLE, (@ON, R¥N, RON, NA, EY in the respective
dialects) is used to set an action in a particular point of time., If speaking
of the present, it means "now" or "at this time.," But if speaking of the past
or future it would mean "then (when" or "at that time", However, it is used
most commonly for the present, and certainly more frequently then in English,
Some situational translations into English will show this frequent usage:

"How old are you now?" "Whet time is it now?" "How long have you been here
in our country noW?" "Do you have a girl ITlend now?" "When she arrives, then
we will leave."™ VIt's three hours ago now since he departed." (iMany of these
examples occur in and are transleted in the dialogs.)

3. (LANG, #ANG, YANG) This particle might be called the "limiting" or
"definite" particle since it's quty or job is to limit in genersl. It can
limit time: "He iust arrived." or space: "It's just nearby." or relationships
"You're my only Iriend.," It stays fairly clocse ©to the English meanings of
"Jjust, only, alone" and is generslly used in the same situations. Again,
check out the dialogs for its use.

. "PA" is the one particle that has the same form in gll of the dialects
here presented. It's rough English equivalent is "still" or "yet" and is used
generslly in the same situations that its Bnglish equivalent occurs. "He still
is not here," "There's still three hours to go." "You haven't paid yot."

/
5. TE INTENSIVE PARTICLE, (GID or GADOR,0D.), is used to strongthen
or extend the force of a situation or quality. It has the English equivalent

neaning fron "quite" on through "very:; extrenely" and even "most." It occurs
after the word it intensifies in the &1alect. ome situations of its usage are:
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"It is quite finished, "I love you very ymch," %She is(the)most intelligent. "
"Ini very sleepy." "lle's extremely hungry."

6. 'IE QUESTION PARTICIE is ushd generally in questions asked in sur-
prisc., At times it occurs in statenents of great surprise, It's roughly equi=
. valont situation would be instences of our English use of "Oh, really?" or
",y oodness, are you sure?" Some further examples beyond those presented
in the dlalcogs are: .
(IL) PWlDE BLLA NGA AKO MAGHAQESTRO SA INY0? (Are you sure that I can teach you.)
(AK) ALO BAGR SININO? (WIHAT add you say? Iuh?)
. (0D) SI ILIRY BAGA KAG PRINSIPAL SA INRO? (Is He?ry really the principal at your
place?

/ /

7. TE SURPRISE PARTICLE (GALIQ, all but YAKI,OD.) is used in expressions
of surprise, admiration, or wonder. It's situztional equivalent in English
would be in cases when we explain: "wou", "I don't believe you," or "reallyl"
Dialorx four has some good examples of its use; dialog eight also shows a
sizuati¢n into which many of these narlers might be put, can you find where
and how?

In addition to these above markers, rost dialects contain quite a few
sove. Alrllanon for exairle has about thirteen more, raking a total of twentyl!
The maricrs %m or discourse particles to look for in general are as follows:

8, TIE "2LTIEHCE" PARTICLE (MANAY" in AKX, IL, KR, end IC) is used to
ber; for time: "wait a minute", "just a sec," "hold on", or "o.k., cool it"
cight be approximate English situationel eguivalents., It can be used as &
matter of fect phrase, alinost meaning "please", as in "Please, I'1ll be with
you in a nouent," or in "Please sit down" or "Keep quiet, please, while I'n
speaking." It can also be used in extreme irrltation: WANAY!" when shouted
reans "Darm it, cool itil" inalaost uncertain terms, Some typical uses are:

(Ax) LINGL.OD A¥AY. (Sit down nlease)

(IL) IULAT AlIAY. (Wait a moment vlease)
(i) IIPOS ANAY! (Shut upl)

(I.c) DaLI& LAKG AFAY, (Just a second please)

9, TE "EXCUSE" PARTICLL (4BI in 4i,IL,KR,LC; XALILNG in OD) is used in
giving reasons or excuses in alnost eny cituation., TE is roughly equivalent
to "well..." or “but,..." or "after all" in English, Examples:

Wiy weren't you at the dance las?® night?"...
(4K) ASACIT ABI RO ANOXG TIYAN. (Well, I had an upset stonach,)
. (0D) IASAKIT KALTNG KAG AKOQ QIYAN, (Seme translation)
"ihat! You can drink tuba. iaybe you'll zet sick"...
(IL) IIDIQ. ANAD WA ABI ANG AKONG TIYAK. (o, ry stomach's used to it.)
(oD) IZDIQ. ALAR EY ZALING EKOQ TIYAN. (Sawe translation)

10, T°E "QUOTILG" SARTICIES. Host dislects have them in msome form or
grother since they malie it easy to repeat a conversation held previously at
rether aisk speed, In Allanon, "I say" or "I said" is "MAKON" and "he or she
seys or said" is "MANA", (Note that these come irom the second pronoun forms.,)
Tiere is alco one for "we (you end I) should say" which is used in correcting
a verson politely, as in: "You spell your name 1S =Y =T=1 2", , "1S1[-I-T=1,
LATON."  Or, so often the children tell you "good morning" in the afternoon;
TEC Tou can answer "good afternoon, mston”,
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15. SANO KA MAPAULIQ SA STEYTS?
(vhen) (ge home) (Rm)(States)

16. SA JUNYO, MIL NWEBE SYNICS SIYSENTA BY OTS.
(Rn) (june)(1000) (nine) (hundred)(sixty) (and)(eight)

17. IIIQfN KA NPGAESTA! SA lIfé?
(:here)(you) (1ive) (Rn)(here)

18. SA DALAR LIBm‘D, SA BAL‘Y NI MISTER GONSALES.
(Rm)( street) (liberty) (Rm)(house)(An)

19. NGAQA NAGENTRA KA SA PIYSKOR?

(vhy) (Join)  (Rm)
2. NAGETRA M( SAPITSOR KAY DYUTAY LANG ANG NBLA Ko PARIT s
(join) (I) (Rn) (because) (1ittle) (Dp.)(Tm)(know) (my)(about) (Rn)

AGKEUIA Saic TBAY NGAMGA TAWD SA Guwld  SAW ESTADOS UNIIOS. OUSTO KO
(1ife) (Am)(other)(Lm)(Pm)(man)(Rn)(outside)(An) (United States) (like)(I)

MAGP ANGABUHIQ WJD SA IBA“J PAR‘ MADARYO AK6 SING MAHIBALA{Q.
(1ive) (together) (so that)(mch) (I) (Om) (knowledge)

21. MAAT MAN. MAY IOBYA KA SA INYO?
(good) (Dp&)(Bn)(fiancee)(you)( Rn)(your)

22, WALAR GID.

(none)(Dp*)
23. MAY NOBYA KA NAAL II SA PILIPINAS?
(En) (Dp,)(here) (Rn)

oly, WAL MAN. HAILOK AK& SANG MGA DALAGA KAY BATAR PA AK({.
(none) (Dp%) (afraid) ( An)(Pm)(girls)( since)(young) (Dof)

| {
25, DIQIN ANG MGA GWAPA, MGA PILIPINA UKON MNGA RIERIKANARR?

(vhere) (Tm) (Pm)(pretty) (Pm) (or)
26, PARBHO LANG. ANG IBA'N NGA KANA GWAPA, ANG IBAN LAWRAY. ANG IBAN NGA
(same) (just) (Tm) (some) (Lm) ( Aneric. ) (pretty) (ugly)

]
PILIPINA GWAPA, ANG IBAN LAWRAY. PERD MAS BUJT ANG MGA PILIPINA
(but) (more)(kind) (Tm) (Pnm)

SANG SA liGA AIERIKANAR.

(than)(Ru)(Pm)
. i NA ANG BEL. MAY KLASE Axc!. MAUNA LANG AKJ. SALMAT.
(that)(Dp, ) (Tm) (ball)( Bn)(class)(I)(ge ahead)(Dp.) (thanks)

) )
6. WAKR SING ANMAN.
(none) (Om)(vhat-again)

16 - Note the Spanish influence in numbers and dates.
26 - BUT is a vord of many meanings: Mind", "net quarrel some”, "well-mannered"” and/or
fgenerous” are but a few. Tt is as vague as "fine" or "good® in English, with so many

chades of meaning or imrlicatlen.
26 . WSANG", the associative marker, can mean #than" vhen making a comparison.

27 - "ARA" means "that", but refers te 'that, near beth you and ne.*
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/ / /
NINQONO IKAW IAGULIQ SA ANERIKA?

15,

(when) (you) (go home)
16. SA  JUNYO, IL NWEBE SYNTOS SIYSENTA EY 0TSO,
17, SIQIN XA GAISTAR RIYA?

(where) (live) (here)
12, SA  KALYENG LIBERTX% SA ANDAY LMISTER GOITSALES,

(street) (liberty) (Rm)(cf.I,10)
19, IIAMGAN NAGENTRA XA SA PI¥YS KOR?
(why) (entered)
/ -/ | /
20. NAGILAQ AKO i[lAGTUON UANONGUD SA IMGA TAWO NGA SA GOWAQ
(like) (to) (study) (about) (Rm)(Pm) (people)(Lm) (outside)
BT ESTADOS TUIIDOS,
(om) (7nited States)
21, MAYAD MAN., MAY IMO NGA NOBYA  IDTO SA TNYO?
(good) (Em) (your)(Im) (fianced)(there)(Rm)(your place)
/ .
22 WA GID,
(none)(at all)
23, MAY NORYA KA @ON TIYA SA PILIPIKAS?
(Em) (now) (here)
/

2l O’.fIA’Q MAN, MNATUYAQ @ON AKO SA MGA DAFAGA  AY BATAQ PA AKO,

(none)(too) (shy) ' (girls)(because) (young)

/
25, SINQO BAFA RO MAS GWAPA, MGA PILIPINA O MGA AMERIKANAQ?
(who) (tellme) (more)(pretty)
26, PARENO @ANG, RO IiGA IBANG KANAQ GWAPA, RO MGA IBA MAFAWOAY,
(seme) (just) (Tnm) (other) (pretty) (ugly)
BAST PARILIO MAN DO #GA PILIPIK4, PERO LAS HABUOT RO MGA PILIPINA,

(meybe) (too) (but) (more)(good)

27« DOY61€ @ON RO BEL. NAY XLASE AKO, NAUNA @ANG AKO. SAFAMAT GID.

( there) (Tm) (Em) (go ahead)
/ /
28. OWAG ET ANO=IAN,
(none ) (Om) (what-ggain)

15 - Ncte the use of TIHQONO as future 'when!, See Dielog One, note 5.

16 - Note the Sp.nish influence in numbering and dates,

21 - Aklanon has a second use of the existentiel marker, MAY, here. MNote how
the pronoun form changes from IrAW to IMO, and that the linking merkers
are used. This serves to focus on the relationship of possession rather
than on the possessor or the thing possessed,

26 - [ARUCT is & word of rany reenings. It means 'kind','not quarrelsome!,

tyellemannered! and/or 'generous'. It is as vague as our "She is a fine
oirl" or "Ie is a geod boy." There are many shades in the words R oY

and "zood."

-7 ul 1is one of four demonstratives., It mesns !'there near us!, not far away. ,
9y
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15. SAN® KAW MAULIS SA AMERIXA?
(when) (you)(go home)(Rn)

16. SA JUNYO, MIL NWEBE SYNTOS SIYSENTA EY OTS.

17. DIQfN KAW MAES‘I‘.‘R DUGYA?
(vhere)(you) (1live) (here)

18. SA KALYE LIBM[D. SA Bﬂal’Y M MISTER GONSALES.
(Rm)( street)(liberty) (Rad(house)(An)

19. NAGENTRA KAW SA PIYXOR?
(vhy (join) (you)(Rm)

20. HAY IKI& PA LANG ANG NAMANQAN KO PARTT SA PANCABUHIQ KANG IB‘ NGA
(since)(1ittle)(Do#)(Dp.) (Tm) (knew) (my)(abeut)(Rm)  (1ife) (An)(ether)(Lm)

MGA TAW SA S.‘GWA KANG MAEKL GUSTO KO MAGDAPON SAIBI IG{D DORO
(Pm) (person) (outside)(An) (like)(by me) (1ive) (Rn)(other)(se that)(much)

ANG AKON MARIANJAN,
() (my) (knowledge)

21. MAAYO MAN. MAY NOBYA HAIW SA INYO?
(good) (Dp%) (B)(fiancee) (you)(Rn)(your)

2. yeh_a,

(none)(Dp*)

25 MAY NOBYA RN IKAY DUGYA SA PILIPINASY
(M) (Dp,) (here)(Rn)

o wah Man. EAZOK &G SA MGA DARAGA HAY BATR EPN PA A0,
(none) (Dpt) (afraid) (I)(Rm)(Pm) (girls)(since)(young)(Dp,)(Dp#)

25. SIGKA GWAPA ANG MGA PILIPINA KAG ANG MGA AMERIKANAR?

(which) (pretty) (Tin)(Pnm) (and)(Tm)
26. PAREO. ANG J:BA'm KANQ GWAPA, AG IB‘ RAWRAY, mnA'm PILIPINA
( same) ('nn)(bme)(m)(kneﬂ.cans)(pretty)' (ugly)
GWAPA, ANGEA' RAVRAY MAN. PERD NAS BJQOT ANG MGA PILIPINA KA  SA MGA RIERIKANAR.
(ugly)(Dot) (out)(more)(kind)(Tn)(Pm) (than)(Rn)
2. umfn. NAGBAGTING RPN ANG LINGGANAY. MAY KLASE xd. MADNA LANG mcf. HAY SALRVAT.
- (good) (ring) (row) (Tn) (bell) (M)(class) (go ahead)(Dp.) (O.K?)(thanks)

28. WAR.b MAN SING Al‘{?

(rone) (Dp&) (Om) (uhat)

16 - Note the use of Spanish in numbering and dating.
20 . WMIANQAN® is the root for 'tu knew'. The "NA." prefix is for stative verbs (see Dialog II

note on 3) in the present; ™A." is the stative verb prefix for the future.
25 . MWSIGKA" means "which of two®. It is used vhen a choice is to be made; the lirker "KAG"
("and") is used instead of the word for “or".
26 - WKA" means "than" here, and is used in comparisons. It comes from "KANG® the ass. marker
28 - I; iid}'omatic for "Don't mention it" or "You're welcome¥; but literally means "without a
wnav. '
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SANQO KA MAQULIQ SA AI-&‘.R TEA?

15,
(when)(you)(go home)(Rm) : |
16_. SA JUNYO, MIL DMNWEBE SYNWOS SIYSEUTA EY 0TSO, i
/
17. DILIN KA NAGAESTAR OD{?
(where) (live) (here) /
1.5, SA HKALYE 'LIBERTA,D SA BALAY NI IISTii GUNSALES,
(Rm)(street)(libertys (house) (&m)
/
17, BASIQ NAGENTRA IKAW SA PIYS KOR?
(why) (join) (Rm)
/
20, GUSTO KO NAQOSYA/N ANG PANGABUHIQ ET IBANG MGA TAWO SA
(desire)(my) (look at)(Tm) (1ife) (Om)(other)(Pm)(person)(Rm)
GIH‘IA/Q SA AMERIKA, ;
(outside) (Rm) f
21, MAYAD MAN, IGWA XA ET NOBYA ITO SA INYO? E
(go0d) (Dp&) (Em)(you)(0m) (fimncee) (there)
/
22, OWAQ GID,
/
23, MAY KA ODI SA PILIPINAS?
(Em) (here)(Rm)
/ -/
2. OWA/Q M ¥, NAHUYAQ AKO SA MGA DALAGA KAY BATAQ PA AKO,
(none)(D: ¢)  (shy) (Rm) (Pm) (girls) (since)(young)(Dp#)
25. SINQO ANG GWAPA, IMGA PILIPINA O ANG [MGA ANCRIKANAQ?
(who) (Tm)(prettys (Pm) (or)(Tm)
/
26, PAREHO LANG, MAY INGA AINERIKANAQ NGA SAYOD MAN., MAY IMNMGA PILIPINA
(same) (Dp.) (Em) y (ugly) (Dp&) (Em)
, .
GWAPA KAG ANG IBA SAYOD I1AN, PFRRO MAS 1IIABUOT ANG IGA PILIPINA !
(and)(Tm) (some) (ugly) (Dp&) (but)(more) (good)
KAY SA MGA AMERIKANAQ.
(than)(Rm)
/
27 MAYAD., YAGABAGTING RON,. IIAY KLASE AK& . FAUNA LANG AKOJ. SALALAT GID,
(fine) (ring) (Dp,) (Em)(class) (g0 ahead) (Dp#)
/
28, WALANG ANO-MAN,
(none) (what)(Dpé)
15 Note the use of SANQRO to ask 'when in the future'. See Dialog I, note 5,
16 Note the Spanish influence in numbering and dates,

[

MAGOSYAN comes from the root '0SOY'! which literally rieans"to look for';
here, however, it means Yto look at" or "to observe."

IGWA 18 used here to show possession ("Do you have...")

MAY 1s the most common marker for possession or existentlal statements,
HABUOT is a word of many meanings: "kind", "generous", "not quarrelsomB",
"well-mannered or behaved," It is about as vague as our "She is a fine
girl" or "lle is a good boy." _
WALANG ANOMAN 1s borrowad from the Tagalog and has become idiomatlc for
Mon't mention 1t."
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15. SAQUNO XA IMABALIK SA ANERIKA?
(when) (return) (Rn)

16, SA JUNYO, MIL NWEBE SYNTOS SIYSENTAY OTSO,

17. SA RIl/N KA GIESTKR DIL{?
(Rm) (where)(you) (live) (here)

/ /
18, SA DAYAN LIBERTAD SA BAYAY NI MISTER GONSALES,
(Rm)(street) (liberty) (Rm)(house) (Om)

J
- 19, QASIQ IAGIBA KA SA PIYS KOR?
(why) ( join)

J
20, GUSTO KO RA IIAGPANGABUHIQ KAIBATANAN NANG MGA IBA AGUR
(wish)(my) (Dp&) (1ive) (compenion) (Am) (Pm)(other)(so that)

LARAMO KAG AKOQ i[ASADURAN.
(riuch) (Tm) (my)  (know)

21, MAQADO RA, INGWA XA ET NCBYA SA INRO?
(good) (Dp&) (Em) (you)(om)(fiencee) (your)

22, OYK& RA,
(none) (Dp&)

23. INGWA EY KA ET NOBYA DILI SA AMOQ?

(Em) (Dp,) (Om) (here) (Rm) (our) ;
24, OYAQ RA, NAIUDAQ AKO, SA IvIG!( RAYAGA. KAY BATAQ PA AKO,
(ncne) (Dp&) (shy) (Rm) (Pm) (girls)(since)(young) (Dp#)(I)
25, SINQO KAG GWAPA, MGA PILIPINA O ANG lGA ANERIKANA@?
(who) (Tm)(pretty)(Pm) (or)(Tm)
/ /
26, PAREIA YANG RA. ANG IBANG KANAQ GWAPA AG ANG IBA KAYAYAIN RA,
(seme) (Dp.)(Dp&)(Tm) (some) (and) (Tm) (ugly) (Dpk)
ANG IBANG PILIPINA GWAFA AG ANG IBA KAYAYAQIN RA, UGALING KABUOT
(Tm) - (end) (Tm) (but) (kind)
RA KAG [iGA PILIPINA KI SA AMERIKANA,
(Tm) (Pm) (than) (Rm)
I ¢
27. TINAQI KAG BEL. NAY KLASE AKO. MAUNA YANG AKO. SALAVAT,
(there) (Tm) (En) (I)(go ehead)(Dp.) (I)

28, OYA,Q ET ANO, PA RA.
(none) (om) (what) (Dp#) (Dp&)

1% - Note the use of SAQUNO to ask 'when' in the future. (See I, note on 5),

16 -~ Spanish is used in telling time, days, months, and years.

26 = KABUOT is the intensive form the the adjective, KA implying"very ruch so,"
MABUOT is an adjective with meny meanings: "kind, generous, well-mannered"
or it cen simply mean "not quarrelsome", It is a vague word like our "She
is a fine girl" or "lle 1s a good boy." Many shades of meening are implied.

lote how the topic markers KAG and ANG are interchenged; and also how INGWA and

MAY are also switched sround., Odionganon is a "living language" and undergoing

ruch outside influvence and change,
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DIALOG FIVE, The Volunteer ileets a Stranger, Part 3--Romblomanon Translation

! /
15, SAQONOYKA MAPAULIQ SA AMERIKA?
(when)(you) (go home) (Rm)

16, SA JUIYO0, MIL NJEBE -YNTOS SIYSENTA LY 0TSO,

/
17. DIQIN KA I‘TAGAESTAR DIRI?
(where) (1ive) (here)

/
18, SA KALYE LIBER'B{D SA BAYAY NI MISTER GOISALES,
(Rm)(stredt) (1ibertys (Rm) (house) (Am)

19, BASIQ UNAGENTRA KA SA PIYS KOR?

(why) (enter) (you) (Rm) |

20, GUSTO KO ULATUNQAN ANG PANGABUHIQ NING IBA,N NGA IIGA TAWO
(desire)(my)  (study)(Tm) (1ife) (om) (other)(Lm)(Pm) (person)
SA LUWAS NING M‘IéRIM..
(Rm) (outside)(On)

21, IMAAYO DA, MAY NOBYA KA BA DIDTO SA INYO?
(good) (Dp&:) (Em)(fiancee)(you)(Qp)(there)(Rm)

/
22, WAYAQ GID,
(none) (Dp#)

/ /
23, MAY NOBYA XA NA BA DIRI SA PILIPINAS?
(Em) (you) (Dp, ) (Qp(here) (Rm)

2. WAYA'Q PA DA, NAIIUYAQ AKOI SA MGA DALAGA KAY BATAQ PA AKJ o
(none) (Dp#)(Dp&k) (shy) (Rm)(Pm) (girls)(since)(young)

STNQO BAGA ANG GWAPA, MGA PILIPINA, O ANG NGA AMERIKANAQ?
(who) (8p%2) (Tm)(pretty)(Pm) (or)(Tm) (Pm)

26, PARENIIO LANG DA, MAY MGA AMERIKANAQ DA NGA KISADYAQ. MAY MGA
(same) (Dp.)(Dp&) (Em)(Pm) (Dp&) (Lm) (pretty) (Em)

prirpria ToA kaodvoodroQ KAG MAY KISEDYAQ DA, PERO MAS
(Lm) (ugly) (and) (Em) (pretty)(Dpk) (but)(more)

I‘TAB‘!OT ANG MGA PILIP INA. KAY SA AMERIKANAQ.
(good) (Tm) (Pm) (than) (Rm)
/ /

2T« MAAYO, NAGABAGTING NA, MAY KLASE AKO, MAUNA IANG AKO, SALAMAT,
(fine) (ring) (Dp,) (Em)(class) .(goahead)(Dp.)

28, WAYA'Q yme  and -MAN,
(none) (0m) (what)(Dp&)

25

15 - Note the use of SAQONO as 'when in the future.! See Dialog One, note 5.
16 - lote the Spanish influence in numbering and dates.

20 - MATUNQAN comes from the root word "TUQON" which means to 'study.l

21 - MAY is used here to show possession: "do you have..." '
26 - MABUOT is a word of many meanings: "kind," “generous," "not quarrelsoms,

"well-mannered". It is about as vague as our "She is a fine girl." or
"le is a gogd boy." —_—
28 - Literally: 'no what again' or freely: "Don't mention it."
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GRA.JAR MCTLS: Other Classos of Pronouns | P9

The second basic class of pronouns in the different dialectgruns as
follows:

speaken listener spk-list, other
Al AKON, §O AMON IMo,MO  INXO ATON ANA ,NA AND
IL 440N, KO AMON 1.10,10  INYO ATON IYA ILAQ
IR AIL\:ON, 10 ANON IMO,Ii0 INYO ATON ANA,NA ANDA
LC  AKON, KO  AMHON 110,40  INYO ATON ANA,NA ANDA
OD A&O%, KO  AMOQ I0,MO0  INRO ATON IDA .. INRA
RiI &L0IN, XO  AMON I200,1i0 INDO ATON IVA ' ANDA
Eng, "my" "our" "thy" "your" "yours & "his,hers" "theirs"
"rmine™ "ours" "thine" "yours" mine"

() WA . P
- 2L el Y
(A} "

T Y)
W W

The above are the basic 'roots! for the other classes of pronouns, but their
uses are relstive to the other non-topic markers, and are as follows:

1, ODIFYING USAGE, Whenever a pronoun is linked up to & noun (and function-
ing as on adjective) or linked with a verb (and functioning as the subject of
e sentence whose toplc is other than the subject--see POCUS), if it »recedes

the word 1t is use s in the above chart, Ixanples:
(IL) sA Ip_gcz ESKUYLATAN, (at their, school)
(oD) 1ABILIN DILf KAG AKOR IGA RAYK. (I'll leave the things I
brought right here,)
(LC) ANO ANC INiONG EDAD? (What,is your age?)
- — / .
(AK) HNAGADTO AKO SA ANDANG BA@AY. (I went to their house,)

Note that IL, OD, and sonetimes RH do not require the use of the linking marker
"LGA" (or its abbreviation "-NG"); but that you must use the linking merker in
AK, KR, and LC,

ilowever, if the pronoun form will follow the noun or verb it is linked to,
then the letter "N-" is prefixed to the above mentioned forms, Exaemples:

/ /
(IL) SA ESKUYLAIAN NILA (at their school)
(AK) NAGADTO AXJD SA NANDAT (I went to their house,)

(KR) GINNOBRA NANA AIG BALAY. (Ze built the house.,)

But if the abbreviated form "KO", "LO", or "NA" are used (when gplicable), they
follow the word without prefix:

/
(al1l) AKO ANIG GUSTO 1M0? (What do you want)
(IL) DIQIN ANG KATRT KO0? (Where, 1s my bed?)

(AK) RO KALIBANGAN NA TAY BANGGOY, (Swimaing is his hobby.)

2. REFZRENT USAGE., Whenever the marker "SA" is used to discuss place or
position, then thc above pronouns can stend alone, with the place being under=
stood from context.

(IL) GAQULAN SANG YELO DIDTO SA INYO. (Does it snow in your country’

(AX) TAY AWAY KABIQI SA ANON, (Thﬁre weg a fight at our place last
nizht,.

/
(LC) IAY BAYLI KARON SA INYQ? (Is there a dance at your house?)
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3, ASSOCIATIVE USAGE. 1In all dialects but AK, and KR., comnanionsnlp or
asgsociation of people is shown by using "SA" plus the previously listed pro-
noun forms, IExamples

(IL) AMBOT SA_fii0. (It's up to you.)
(09) MAUNA AKO SA Iil0. (I'll go ahead of you,)

(0D) KATAAS PA SIDA KI SA AKOQ. (Te is teller then T.)

ITowever, Llklanon and Xinaray-a have special forms., The Aklanon is listed on
page 28’ and the Kinaray-a on page 29.

(LK) HAUNA AKd KI1i0. (I'll go ahead of you,)
(;R) FAUNA Axd KARLMO. (I'll go aheed of you.)

L, E DISC.URSE OR 'QUOTATICH! I'RONOUNS. Aklanon and perhaps some of the :
other dialects contain pronoun forms WJlCh are abbrevigtions used for quoting D
other peonle., You will have to check on this with your informant upon ar- ?
rival ine-country. The Aklanon class simwly has the prefix "SIN-" and is
as follows:

singular  plurel
speaker: S INAKOL SINALION
listener: SINIIIO . SININYO
spit=list: SIITATON SINATON
other: SITIAL SINANDA
Examnles:

ANO SINIMO? (What gid you say?)
ANO STHAION KON KAMI IDTO HAGAB ?
(What should we say when we arrive there?)

SINANA FAY MAY PRAKTIS KITA IIINDONAQ.
i'le said that we have practice later on,)

» . § - . it s " L P L ——
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IALOG STX, The Voluneer at School, Part 1 «- Ilongo Translation - De 51
: LY
1 IIQIN AMG OPISINA SANG PRENSIPAL?
(vhere)(Thm) (effice) (Am) (principal)
2, DIDIO SA PIHA.
(there)(Rn)(other side)
ARA NA SIYA
(there)(Dp,)(he)

]
4, RBOT. WAL MO' KﬂﬂBﬂA.
(don't know)(net)(I) (know)

5. SALBIAT, HA
(.ok?)

6. WIL.‘I SING AND M‘N-
(nene) (Om)(what)(Dp&)

2 -~ TIlenge, like ether Philippine dialects, uses beth prenocuns and demonstratives with
reference te the speaker. Hence, the generdl demonstratives, namely the werds fer
%here" and "there" are feur in number, depending upen beth speaker and listener.

speaker: IT or IR (‘here', near me)

pkelist: ARA (*here', near you and me)

i stener INQ ('there', near you)

other: DIDTO or ATO ('there’, far away from beth of us)

However, they do net necessarily mean 'here' or 'there' in peint of 'space.' They
can aise refer te 'time', 'social distance', and te 'conversatienal distance'--in
this last peint, then, having the meaning of 'the fomer' and tthe latter!'.

3 - Nete that ARA is used here, not with reference te 'near both of us' in tamns of
space, but rather te that ef 'conversatienal distance'. It might mean 'the former!
er 'that which we both are talking about.'! The MIDIO ef the previeus sentence set
the actual distance of space; ence understeed, either "ARA" or "DIDIO® ceuld have
been used here. Howaver, the "ARA" sets up a cenversational air here, and tends te
be more pelite. The use of one er the other depends on the orientation of the
speaker. For example, "INAR" could alse be used here if the speaker knew that the
person he was Questionming had just come frem the effice; then the 'distance’ wuld
be somewhat 'social', implying 'there, whers you have been in contact with the

principal.’
I, . ®RMOT* is already the idiem fer "I den't knew." Hewever, it is cemmen te repeat
the expressien literally with its full impact, even if it does sem a bit redundant,

6 - This expression has the ferce of "Den't mention it® or "you're welcome® and is
used idiematically throughout in just thls sense.
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DIALOG SIX, The Volunteer at School, Part l-~Aklanon Translation

SIQf& DO OPISINA 1IT PRéhBIPAL?

(where) (Tm) (office)(Om) (principal)

/
IDTO @FANG SA PIMAK,

(there) (other side)
UNK& #ON IM&W?
(there) (he)

/
TAQO. OWAQ, AK& KASAYUD,
(don't kmow)(not) (know)

SAFAMAT, HA?
(0.k?)

/ /
OWAQ BEr ANO-MAN,
(none) (Om)(what-again)

3 =

Aklanon, like other Philippine dialects, uses both pronouns and demon=

stratives with reference to the speaker, Hence, the general demonstratives,

namely the words for "here™ and "there" are four in number, depending
upon both speaker and listener,

IYA (here, near me) |

UNAQ (here, near you and I)

INAQ (there, near you)

IDTO (there, far away from both of us)

They do not necessarily meen near in point of 'space'. They can refer
to 'time', to 'socigl distance', and to conversational 'distance.’

Note that UNAQ is used here, not with reference to 'near us' of space,
but rather of 'conversational distence!, It might mean 'the former!' or
tthat which was mentioned by both of us!. Since (or when) both speaker
and listener understand what is being spoken about, UNAQ is used, The

handling of these various forms is not decernable immediately. One might

also used IDTO to refer to the actual distance, rather than the fact
that 'the office! has already been mentioned by both., The use of one
or the other depends on the orientation of the speaker, or on what he
chooses to say. For exemple, INAQ might be used if the speaker knew
that the person he was questioning had just come from the office; then
the tdistance! would be somewhat 'sociel'!, meaning !there, where you
have been in contact with the principal.!

TAQO is literally the root word for to 'glve!, In this ldiomatic usage
it means 'I give it to you', and, hence, 'I don't lmow,' The OWAQ AKO
KASAYUD is actuelly redundant, and, in effect, it could be done without.
Yet, the people usually repeat the phrase anyway; but the TAQO could
also stand alone,

ANO-MAN is written like this to show that it 1s the composite of ANO (what)
and MAN (egain). The accent however fglls on ANO, and the MAN is without

accent, It has the force of: "DON'T MENTION IT,."
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IIAOG SIX, The Velunteer at Schoel, Part 1 -~ Kinargy-a Translatien “P. 53

1.

2.

)
DIQIN ANG OPISINA KANG Pnpfumm
(vhere) (Tm) (effice)(An)(principal)

ROGTO SA PIHl((.
(there)(Rn)(other side)

/ /
ITYAN TANAR?
(there)( 23) (he)

AMBAY. INm’:Q EO NAMANRAN,
(dan't know)(net)(by me) (knewn)

SALRMAT GID,
(p*)

WAR’R MAN SING Mpl.
(none)(Dp2) (Om) (what)

W
]

Kinaray-a, like other Philippine dialects, uses beth premuns and demenstratives
with reference te the speaker. Hence, there will be enes for 'here' and 'there’
but with erientatien te speaker, listener, or another. Usually there are feur

in mmber, hewever, the necessary materials containing such research inte Kinarayy-a
are net available, se that unknewn ferms will be marked "}*. This means that yeu
personally will have te research this upon arrival, te discover if a ferm exists or
not.

sp eaker: DUGYA/RUGYA ('here', near me)

spk-1ist: i ('here', near you and ne)

listener: DIYAN/RIYAN (‘there', near yeu)

ether: DUGTO/RUGTO  (#there', far away frem both of us)

However, they do not necessarily mean 'here' or 'there' in tems of astual space;
they can alse refer te 'time', 'social distance', and/or te 'cenversational distance'
--in this last case, having the meaning of 'the former' and 'the latter'.

Nete that "IIYAN" is used here, with reference te 'there, near yeu'. It might be
taken te imply that the person being questiened had just come frem the effice; er
it might alse be a matter ef 'conversational distance', implying that the persen
spoken to knew what the speaker was asking about, and meaning 'there, cencerning
that vhich I have just speken about.'

"AMBAY" is already the idiom for "I don't knew." However, it is cemmen te repeat
the expressien literally with its full impact, even if it dees seem a bit redundamt.

This expression has the ferce of "Den't mentien it" er "You're welcome® and is used
jdiomatically threughout in just this sense after 'thank yeu'.




MAOG SIX, The Voiunteer at Schoel, Part 1 -- Leecnon Translatien -p. [

1.

{
IIQIN ANG OPIS EPRD{ISIP&T
(where)(Tm)(office) (Om)(principal)

| /
IT0 SA GUWAR.

2.

(there) (Rn)(outside)
/ ! A{«n

3. IIYAN BALA IM
(there) (Dp?) (he)

4, ILR. owb m(! KASAYOD,

(don't knew)(net) (knew)

5, SALRIAT, HA

(0.K?)
|
. WALA‘I} ANO MAN,
(net) (Lm) (what) (Dp%)

2 . lescoon and Acantaranen, like other Philippine dizlects, have both premsun and
demonstrative systems arranged with reference te speaker, listener, or another.
Hence, the words for 'here' and 'there' are net usmally just twe as in Bnglish,
but three or feur. ("}" means that the form was net available frem currently
sxisting materials. It will be up te you te research if the form actually exists
or not in the dialect when yeou arrive.

gpeaker: OXI  ('here', near me)

spk-1ist: ) (*here', near you and me)

Jistener: IYAN ('there', near you)

ether: I70 ('there', far away from both of us)
However, their meaning is met just restricted te 'here' or 'there' with reference
to space; they oan alse refer to 'time', 'social distance', and/er te 'conversational
distance--in this last case, having the meaning of !'former' and lattert.

3 - Note the use of "ILTAN®" (a variation of WTYAN") with reference to !'there, near you',
having the implication that the person questiened may have just come from the office;
or else implying that the persen spoken to knew what the speaker was asking sbeut,
and meaning: M"there, concerring that wWilch I have just spoken abeut."

4 . WLMMM" is already the idiem fer "I don't know." However, it is common te repeat
the expression literally with its full impact, even if it does seem a bit redundant.

6 - This expression is borrowed from Tagaleg, and is used idiomatically for "Den't

mention it" or "Yeu're welcome" after !'thank you',
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/ /
1. TARIQIN KAG OPISINA ET ©PRENSIPAL?
(where) (Tm) (office)(Cm)(principal)

V4
24 ROTO S4 KAXYUDO,
(there)(Rm)(other side)

3. HARIQf% SIDA?
(where) (he)

/
L, ILAM, OYAQ AKO KASADOR,
(don't know) (lmow)

5, SALAMAT, HA?
(0.k?)
/

/
6. OYAQ ET ANO PA RA. (Cf.V, 28)

2 Odiongenon, like other Philippine dialects, uses both pronouns and de=-
monstratives with reference to the speaker, Ilence, there wlill be one
for 'here, nesr me', 'there near you', and 'there, far from both of us',
In addition, some dielects have one for 'here, near both of us,.'! Unfor-
tunately the necessery neterials containing this research into Cdicnganon
ere not sveilable, so that fimkmown forms will be marked j; this means
that you personglly will have to rescarch upon arrivel there,

DILI (here, near me)
(here, near you and I)
I (there, near you)
ROTO (there, far away from both of us)
They do.not necessarily refer only to distance in point of 'space!; they
can also refer to 'time!, 'social distance', and to conversationgl 'dis-

tance,! Hence, these same words cen also mean 'the former! end 'the later!,

I ILAM already is the idiom for "I don't know." However, quite often the
full phrase is literally repeated: OYAQ AKO KASADOR--"I do not know,"

S Why 'thenk' the person? Because of the etiquette when talking to a
stranger; it is important to be polite to those people you don't know,
just as we“always preface an interruption to & stranger with "Pardon
me,. but...

6 Although the word for ‘'what!' is INAQO, ANO is here used @ue to influence
from other dialect areas. It's literal meaning, if translated word for
word, would be nonsensical in English; but the force of the statement is
quite simply: "Don't mention it."

o oesd s
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1. m&u ANG OPISINA NING Paz'mmm .
(vhere) (M) (effice) (Om) (principal)
/
’ 2, IIDIO SA KPIHAE,

(there) (Rn)(other side)

3. ml BA sm'r
(there)(Dp?) (he)

/
§, ILMM. WATAQ K(; KASAYOD,
(don't knew) (met) (I) (knew)

5. SALRIAT, HAR
(0.K?)

6. WHA NING ANO Hl“. *
(nene) (Om) (what) (Dp%)

- [N Y

2 . Femblemanen, like other Philippine dialects, have beth prencun and danenstrative
systens arranged with reference te specker, listemer, or another. Hemoe, the
werds fer 'here' and 'there' are net usually just twe, as in English, but rather
three or feur. ("}" means that the form was not avallable from ourrent existing
materials. It will be up te yeu te research if the form actually exists or net
in your dialect when you arrive there.)

speaker: IIRL  ('here', near me)

spk-1ist: | ('here', near you and me)

listener: YARA  ('there', near yeu)

ether: DIDIO ('there', far away frem both ef us)

Howsver, their meaning is net just restricted te 'here' and 'there' with reference
te space; they can alse refer te 'time', 'secial distance', and/er te !'oenversatienal
distance'--in this last case, having the meaning ef 'former' and 'latter'.

3« Note the use of "YARA" with reference te 'there, near you', having the implicatien
that the persen questiened may have just ceme frem the office. It alse might imply
that the person spoken te was included in the conversatien as a matter of peliteness
by the speaker, and hence mean or imply "there, oconcerning that which I have just
speken abeut and which yeu understand®.

b . YILRM® ig already the idiem fer "I don't knew.® Hewever, it is commen te repeat |
’ the expressien literally with its full impact, even if it dees seem & bit redundant.

,, 6 - This expression is borrowed frem Tagaleg, and is used idiematically feor "Den't men-
| — tien 1t® or "Yeu're welceme" after 'thank you'. The Tagaleg reads: SWALANG ANO MAN,*
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(Refer first te the description cf ™MARKERS" on page 33.)

THE OBJ ECT MARKERS. common: ET (AK, KR, LC, OD), &ENG (IL), MNING (RY)
proper name: (none--see ** on page 33)

Wianever the direct object of an action is not made the topic or most impertant thought
of a sentence, then the object or 'goal' markers are usad. Note, however, that people can
rot be made the direct object of actions, and, hence, must be made the topic or referent of
an action instead. But with common nouns the occurance ¢f the object marker in sentences
is very usual and regular. Examples:

(IL) "NAGBAKAL SING LIBRO ANG BATAR." (The child bought a book.)

(AK) ®NAGBAKA% ET TUBUMAN RO ONGAR." (The child bought a book.)

(OD) MIAPARAYA SA AKOQ ST PIO ET BUGAS." (I'11 have Pio send me rice.)

(R{) "PADAYQAN AKO NI PIC NING BUGAS." (I'll have Pio send me rice.)

(KR) "ARA! KAW MAGSARCT ET DYERK?" (Do you know how to dance the jerk?)
(L.C) "ANTIGO IKAW MAGSAT ET DYERK?® (Do you know how to dance the jerk?)

There are othér uses for these markers, namely to show objective possession and also
to make adverbial relationships. Examples:

(&) ©NAGUTOM AKO ET DORO." (I'm very hungry.) (adverbial usage)
(IL) "KARON SING MAAYO." (Eat wsll.) (adverbial usage)
(KR) ™UQON ET MAVAD" (Study hard.) (adverbial usage) '
(LC) "DIQIN ANG OPISINA ET PRENSIPAL?" (Where is the principal's office?) (po ssession)
(R1) wAWIO NING PRENSIPAL" (the car of the prineipal) (possession)
(OD) WPHELIKULA ET ARTISTA" (the star!s movie) (possession)
NN EER

THE ASOCIATIVE MARKERS. cormon: S&NG gﬂ.;, KU (&), KANG (KR), TANG (LC), TONG (OD) and
NAG (RM
proper nae: M (all, singular), NANDMY (most, plural)

The associative markers are used, in general, to show the instrument, reason, companion,
or other factors somehow associated :rith the acting or doing of an action, but not the direct
deer or actor itself. In most dialects, however, the use of the associative markers and the
associative focus (showm by the prefix "I-® in the verb) is dying out. Adanon makes fre-
quent use of its marker "KU"; Ilongo, Kinaray-a, and Romblomamon use the marker as an alter-
native for their proper object markers; and Loocron and Odionganon rarely use the associative,
gxcept to show past dating (see Dialog I, note on 6 for this use in all dialects). BExamples
in Blish for associative focus or marker use in Visayan are as follews:

2., I went with Juan. e. Cook the meat in/with this pot.

b. I'11 accomrany you hone. f. Vbrk for me because of your debts.
¢. Cut the meat pith this knife. g Leave your things here.

d. Work in the field for your debt. h. IHide the book with this box.

i. Please sit doun with this magazine and wait for me.

An analycis will show the 'mood' of the Visayan associative. Exarples, 'a', 'o', and (to
some exgent) 'g' show COMPANIONS to an action. Examples 'c®, 'e', 'h', and 'i' show the
INSTRULENTS of an action. And examples 'd' and '£' show the REAON or cause of an action.
However, in most instances, etcept for the nmmes of persons (as in 'a' and 'b'), the various
didl.ects would use another ccnstruction instead of the associative, since it seems to be
'dring out!,

However, as noted in all dialects for Dialog I, the associative marker is actively used
to date all past events given in tems of days, months, and years.
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ITALOG SEVEN, The Veluateer at Scheel, Part 2 - Ilenge Translatien  p. 58 ;

(hew many)(Pm)(class) (Th)(being tanght)(by you)

MICO, SINQ ANG GINAPANGITAR MO?
(friend) (whe) () (Lleoking fer)(yeur)

SI MISTYR ARRUYO.
(Tw)

ATO m‘ SA OPISINA. nmvo'n ué sA 1. ' ;
(there) (he) (Rm) (acosmpaxy) (M) (yew |

M£ ANG GINATUILOR MO nmft
(vhat)(Thm) (teack) (your)(here)

MATBMATKS,
(mathematics)

Thod /
Q MASABAD ANG MGA ESTULLANTS DIRI?
(mot) (meisy) (Ta)(Pm) (pwpil)

ofa MAN. KALGBANAN SA ILA KMBUOT KAR KAPISAN,
(not) (Ipt)  (mest) (Ro)(them) (goed) (and) (industrious)

' |
nmfn ANG MAALA{ NGA ESTULLANTE, IIRD UKJN IIDIO SA INIO?

(vhere) (M) (mmart) (Im) (ox) (M) (your){place)
MAS MABUILAY Mmmo’n nmf SAN SAL RDN, XAY AN HMBAL SA somfn
(more)(difficult) (study) (i) (Ra) (our) (sinee) () (Langusge) (M) (inside)

SANG KLASE INGLIS, PERO SA GWA TLONX0,
(M) (class)(Bnglich) (but) (Ro) (eut=ide) (Ilenge)

/
PILL, KA KLASE ANG GINATUILOQAN MO?

' -
SA MKON, TATO; PERO GAXOTITS MO SING T MAN,

(Rn) (my) (three) (Moe-teach®)  (Om) (three)(Dpk)

A NA KTTA  SAOPISINA. MAY KLASE wb. v v 1w xd s IO,
(here)(Dp,)(we) (Bn) (1) (go ahead)(Dp,)(Dp.) (M) (you)
SIGE.  SALRMAT GID,

(0.K.) (Dp*)

WALA SING ANO H‘ﬂ.

"GINA-" is a prefix emhasizing the ebjest of ene's actien and in the preseat time,
semevhot equivalent te the present passive of English. "PANGITAY is the reet fer

*te leok for" er "te search”. L
See p. 51, mete en 2, for "ATO"
NUPOD® is the reet for te Nggoewpmny” or “te ge with.* :
Note the use of the asseciative marker in osmparing qualities, and mearing "than",

-The prefix "GINA-® with the affix "-AN" @phasize the plase where the astien occurs;

in this ease 'ene's classes'.

2




51

DIALOG SEVEN, The Volunteer at School, Part 2--Aklanon Translation

Le PARE, SINQO RING GINAOSOY?

(friend) (Tm) (your) (Look for)
2 SI MISTYR ARRUYO,
(Tm)

7 /
3. IDTO IMAW SA OPISINA. MAIBA AKO KIMO,
(accompeny) (Cf.III,9)

/
ly, ANO GINATUROW MO IYA?
(What) (teach) (by you)(here)

5. SA MATEMATEKS AKO GATUROQ,

(Rm)
/ 4
6. BUKOT NAQAHUG DO MGA EKUYIA TIYA?
(not) (noisy) (student)
/ /
Te BUKON MAN. KAABOQAN KANDA HAY MABUOT AG MAHOGUD,
(no) (most) (Cf.III,9) (V,26)(and) (industrious)
8. SIQIN RO MGA MAQAAM NGA ESKUYLA, IYA O IDTO SA INYO?
(Tm) (Pm)(wise)  (Lm) (Rm)

p .
9. MAS MARUDLAY MAGTUON IYA KU SA AMON AY RO HAMBA¢ SA SUVﬁD.
(more)(difficult)(study) (Am) (Rm) (ours) (since) (language ) (Rm) (inside)

/
ET KLASE HAY ININGLES, PERO SA GOWAQ INAXFANON,

/
13, Sa@FAMAT GID NGA ABOQ,
(very)(Im) (much)

/
1., OWAQ ET ANOMAN,

(om) (Vm) (English) (but) (out) (Aklanon)

10. Prn{NG KA KIASE RO GINATUDQAN  MO? jf
(how many)(Pm) (Tm) (teach) (your)

/ F

11. RO AKON HAY TATLO, PERO GakoriTs AKS IT TATLO MAN, |

(Tm)(mine)(Vm)(threes ("co=teach™) (om) (elso) |

/ :

12. TvA gov xrz{ ~ SA OPISINA. MAY KLASE Akd. MAUNA goNIANG ak$ KIMO,

(you and I)(Rm) (Em) (go ahead) (III,9)

1 - PARE 1is a term of address to all males your age or your soclel equals, it

is both familiar and friendly; but must be used carefully within your

peer group, and not outside it.

RING is the abbreviation for RO IMO NGA (Cf.Dialog IV, note on 5) |

GINA is the prefix emphasizing the objJect of an action; roughly in the '

present tense, O0SOY 1s the root word for 'to look for!,

TUROQ is the root word for to teach, It is used again in 5 and later in

but notice how the root is reduced te TUD-, while the suffix -QAN is added,

BUKOT 1s an abbreviation for BUKON and ET,

Notice how MAN functions as a discourse marker; here it shows "my 'BUKON!

is an answer to your question,"

ABOQ is the root word for 'much,meny' (see 10 also)., The prefix KA~ and

the suffix -AN denote the superiatiVe 'most? or 'very,very meny'

- KU, the Assosiative Marker, serves as 'than' in comparing situations, ;
such as tharder than in our place!




DLALOG SEVEN, The Volunteer at Schoek, Part 2 -= Einaray-a Translatien - p. 60

1. MIGO, SINO ANG GINASAGAP MO?
(friend) (vhe) (Mm)(leoking fer)(your)

2, &SI MISTYR ARRUYO,

" (i)
3. RUGTO TANA'. SA OPISINA. IBQEAN TA IK.AIH.
. (there) (be)(Rm) (go with)(we) (you)

/
L, AN AG GINAmmOQA'N MO RUGYA?
(vhat) (Te) (being tanght)(yeu)(here)

5. MATHMATKS.
(mathematics)

é. INDI,Q MASUT.I':L ANG MGA EXWELA RUGYA?
(net) (namghty) (Tm) (Pm)(pupil)

2. INDGQ MAN., KAL/BANAN KANANDA MABJROT KA  MATANDPS.
(pot) (Dp&) (mest) (them) (good) (and) (industrious)

8., SIGKA ARMM ANG MGA EXWELA, RUGYA KA® DUGTO SA INYO?
(vhich){amart) (Tm)(Pm) (and) (Ra)(yeur)

9. MAS MABUILAY mmmo’n IUGYA KANG SA RMON, HAY A LANGWART SA mm'n
(more)(difficult) (study)(here)(M)(Rm) (eur)(since) (Tn) (language)(Rm)(inside)

KAW KLASE INGLIS, PERD SA GUWAR KINARAYQA.
(An) (class)( meliish) (but) (Em)(outside)(Kinaray-a)

10. PIR.‘ KA KLASE ANG Gmmu.oafn MO?
(hew mary)(Pm)  {Mm)(being taught)(by yeu)

!
{1, ANG JAKON GID, TMA; PER0 GAKOTITS MAN AKOI SA TATIO.
(M) (my)(Dp*) (three) (but){“ce-teach")(Dpz)  (Rm)
{

/ /
42. RUGYA RPN KITA SA OPISINA. MAY KLASE AKO. MAUNA LANG O KANINO.

(p,) (we) (Rm) (Bn) {gw anead) (Dp.) (you)
13. HPQOD. SELAIAT GID,
’ (@%) (Dp*)
1%, WARR MAN SING v,
, (nene)(Bpt) (Om) (vhat)

{1 . "GINA-" is a prefix emphasizing the ebject of ene's action and 15 in the present time,
somewhat euivalent to the present passive of English. "SAGP™ is the rest fer "te
loek fer® er "te search."

3 . WIBA" igs tho reet fer "te accompmxy” er *le ge with®. Hewever, it undergees roductien
(Ses pp. 101-02) with the additien ef the suffix n.(H)AN®, This partioular suffix em-
phasizes the referent of the action (I'11 ge with you.) and is in the futmre.

- OPAN (short fer "NATON") is idiomatie here, since it means "Teu and I, Literdlly it
sould read, "You and I will ge with you®". PKO® weuld alse £it, but *TA" is the umal
idiomatic fexm.

% . The prefix "GINA-" and the suffix "-AN" focus on the place (‘here', understeed), and
are in the present.

7/12 = For "KANANDA* and "KANIMO" see p. 29, nhete en line 9.

8 - For MSIGKA" and asseciative marker "KANG® ses p. 45, netes en lines 25 and 26.

©

i

Aruitoxt provided by Eic:




IIALOG SEVIN, The Velurteer at Schoel, Part 2 -- Lescuon Trandlatien  p. 61

1.

&G0, SINQO ANG CINAOY MO?
(#riend) (she) (Tm)(lock fer) {your)

2. SI MISTYR ARHUYO.
(tm)
“{ { / /
3. I IMAW SA OPISINA. MOS, MONQTAN TA IKAW,
(there) (he) (Rn) (1et's go)(ge with)(we) (you)
i
L, AN ANG GINATUILOR MO Oﬂf‘?
(what) (Tn)(belng taught)(you)
5,  MATRMATIKS,
(mathematics)
/
6. BUKJN MALINGAW ANG MGA ESTUILYANTE OII?
(net) (meisy) (Tm) (Pm)  (pupil) (here)
{
7., BUKON 'A. KALABANAN SA ANDA MABUQOT XAG MAHUGOD,
(rot) (20) (mest) (Ru)(them) (good) (and)(industricus)
l ! l
8., IDIQIN KASARANGAN ANG MGA ONGAR, ODXI O ITO SA INYO?
(vhere) (amart) (Tm) (Pm) (child) (o)  (Rm)(peur place)
/
9., MAS MAHUGAR} ODL MAGTORON KI SA AN, KAY ANG LANGWETS SA $L06
(more)(cifficult) (study) (than)(Ru)(our) (besause) (language) (Ru)(inside)
I KLASE TNINGIS, PEO BINISATAR SA  GUMR. ‘
(Om){class) (English) (but) (Visayam) (Bm)(evtside)
/
10. PILA KA KLASE ANG GINATUILOQ MO?
(how many)(Pm) (Tm)(being taught)(by you)
/ / /
14« SA AKON, TATIO. PER0 NAGAOTITS KO Er TATIO PA
{Rn) (my) (three) ("co-teach®) (Om) (Dp#)
I l
12, ODI RUN KITA. MAY KLASE AK&. MAUNA LANG .&(6.
(here)(Dp,) (we) (B) - (ge ahead)(Dp.)
13, SIGE.  SALAMAT GID, HA
(0.K.) (m‘) (0.X?)
{ i |
14, WALANG AND MAN, (cf. V,28)
{ . SAMIGO" or "PAREY are cemmon tems of address to strangers of the same age or secial
standing as you. They should net be used with elders or superiers.
. "Q0Y" is the mot werd for "te loek fer", "GINA-" is a varb prefix emphasizing the
object of an actien, and is in the present tense.
3. WWUNTM is the reot for "te go with" or "te ascompary". Here it is reduced (see pages
101-02) and the suffix "-AN® is added, te stress the referent (I'll go with yeu.)
8 . WKASARANGAN® 1iterally means "the mest werthy" or "the best".
9 -~ The associative is net often used in Loocnen (see p. 57), so YKI" is used for *than" in
comparisens. Note also the 1Visgyanization' of the English word "language'.
3. WPA" (short for "NATON®) is idiematic here sinee it means *yeu and I¥. Literally it

wuld read "You and I will ge with you*.

SR e v




DIALCG SEVEN, The Volunteer at School, Part 2 - @idiongenon Translation

L.

10,

1l.

12

13.

1h.

AMIGO, SINQO KAG IMO INGHANIANAP?
(friend) (who) (Tm) (your) (Look for)

SI MISTYR ARRUYO.
(Tm)
/

/ /
SA OPISINA SIDA, ANUNTAN NAX0Q IKAW,
(Rm) (he) (accompany)(by me)(you)

/
INAQO FKAG INGTUTUDLOQ DILI?
(what) (Tm) (teach) (here)

MATEMATEKS,

{ / .
BUKOQ MAGULO KAG I1iGA ESTUDYANIE DILf?
(not) (naughty)(Tm)(Pm) (student)

/
BUKO®R RA, KERAMUQAN SA INRA 1IABUOT XKR AG NMAHNUGOR.

(Dp&) (most) (Rm) (them) (good) (and ) (industrious)
/ /
SINQO KAG MNAAYAM NAK MGA ESTUDYANTE, ANG DILTI O ANG ROTO SA INRO?
(who) (Tm) (smart) (Lm) (Pm) (Tm) (or) (Tm) (Rm) (your)
/
KAITIRAP MAGTUON DILI KI SA AIIOQ, KAY ANG LANGWADS SA
(difficult) (study) (then) (Rn) (our) (becamse) (languege) (Rm)
/
SUYOR ET KLASE INGLIS, OGALING SA LUWAS ODIONGANON,
(inside) (Om) (but) (outside)
/
PILANG XKLASE KAG INGTUTUDLOQON?
(how man¥) (Tm) (teach)
SA AKOQ, TUYOQ PERO TUYOQ PANG KLASE KAG AKOQ GIKOTITS.
(Rm) (my ) (threes (but) (Dpi# ) (Lm) (Tr) (Yco=-teach")
/ / /
HALI EY KITA. MAY XLASE AKO, MAUNWA YANG AKO,
(here)(Dp,) (Em) (go ahead) (Dp.)

SATAMAT GID, WA®
(Dp#) (0.K2)
/

OYAQ ET ANO PA RA. (Cf. V,28)

ANMIGO or PARE are common friendly terms to strengers of the same gge or
socigl standing.

HANAP is the root word for 'to look for!', The prefix ING- and the first
syllable of the root word which is reduplicated go together to meke a
verb in the present which ermphasizes the objeck of the asction.

ANONTAN is the combination of the reduced root for the word to 'accompany!
(ANONT=-) gnd the suffix -AN which make a verb emphaslzing the person in-
directly involved with the action (the assosiates, "I'll go with you."

Note the ING~ prefix and reduplicated first syllable on TUDLOQ, again
emphasizing or focusing on the object of the gction.

KARAMUQAN comes from the root word MARAMOQ (rmuch,meny). The KA- prefix and
the =AN suffix go on the reduced root RAMUQ to show the superlative:s"Most"
INGTUTUDLOQON shows the phenomenon of prefix (ING=-), reduplication («TU=),
and suffix (=ON), which meke the future form emphasizing the object.

b




DIALOG SEVEN, The Volunteer at Scheel, Part 2 -- Romblomaven Translatien 'p.

1.

8.

10.

1.

12

13.

1k.

63

MIGO. SINQC ANG GINAPANGITAR MO?
(£riend) (whe) (Tm) (look for) (by yeu)

8 MISTYR ARRUYO.

(Tm)
IIDIO SIYI{ SA OPISINA. MOI‘QTAN TA IKA’W Kﬁ. ANO
(there) (he) (Rn) (ge with) (we) (yeu)(there)

ANS ANG GINATUILOR MO mrRt?
(vhat) (Tn) (being taught)(you)(here)

MATRMATEK S,
(inathematics)

BUKéN BA KAINGAW ANG MGA ESTULLYANTE mm’v
(net) (Dp?) (moisy) (Tm) (Pm) (pupil)

Bmco'n DA. KALABANAN SA INDA MABUQOT KAG MAHUGOD.
(rot) (Dp&) (mest) (Rm)(them) (goed) (and) (industrious)

DIQI'N KA MMAATO ANG MGA ONGAR, DIB.{ 0 IIDIO SA INDO?
(vhere) (Pm)(goed) (M) (Pm)(child) (or) (Ru) (your)

MAS WABUILAY IR SA IND ANG MAGTUQON, KAY ANG LANWEDS _SA smob

(more)(difficult) (here) (En)(your)(Tn)  (study) (because)(Tn) (1anguage) (Rn) (inside)

KING KLASE INGLIS, PERD SA Guwb. BINISAYAQ.
(Om) (class)(Buglish)(but) (Rn)(outside)(Visayan)

/
PILA NGA KLASE ANG GINATUILOR  MO?

(Waw many) (Lm) () (being tanght)(by you)

'K’YO’ ANG AKON, PIERO NAGAKOTITS PA H{O' NING '10!0, PA.
(three) (Tm) (my) ("ce-teach®)(Dp#)  (Om) (Dpf)

oo m gl ww masesd. wom a6
(nere) (Dp,)(we) (Hn) (ge shead) (Dp.)

SGE SALRIAT NGA MADAR.

(0.K.) (Lm) (much)

.‘q / /
WAY, NING AN MAN,

(rene) (Om) (what)(Dp&)

D

nAMIGO" or "PARE" are common terms of address to strangers of the same age or sooial

gtanding as you. They should not be used with elders or superiors.
P ANGITAR" is the roet word for "te leok for'. nGINA-" is5 a Yerb prefix emphasizing
the object of an action, and is in the present tense, somewhat emivalent to the

Eglish present passive. |
WMUNOT" is the roet word for "to go with" or "to accompary™. Here it is reduced (see

pages 101-02) and the suffix "-AN® is added te stress the referent (I'1l go with you.,)

wpAn (short for "NATON®) igs idiematic here since it means "you and I¥. Literally the

sentence weuld read "You and I will go with you."
Note the use of the emmerative marker "KAY with the adjective.
MOCET SA INDO". The "SA" has the force ef i $uh ero--"It is harder here W at

your place.® ' ("than it is at ours", understeed)
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GRAMAR NOTES: The Object or Geal Fucus .p. 6k

(Please refeor te pages 25«26 fer the basic concept of just what fecus is, and hew
it eperates in the Wisayan languages.)

The Object Pocus is the system of verb affixes whereby a sentence emphasiges er
fecuses on the direct ebject or geal of an actien. The Tepic Marker will occur with
the Direct Object (and met the Object Marker) since the ebject is new made the tepic
or mest impertant thought of the sentence. It is with this fecus, partiemlarily in the
future, that reduction ef roets take place (letters are left out, switched areund, er
changed in some way or other), and at least some quick reference sheuld be made te the
Grammar Ngtes eof Disleg Twelve (see pages 101-102 en Morphophenemic Rednctien).

This ebject focus is roughly efuivalent to the passive veice of English, but a
clearcut parallel is by mo means pessible. It is much easier just to remember that the
direct object of the semtence is emphasized, and hence made the tepie; and all ether
elanents: namely, sabject, asseciative, and/er referent, take a mwnr mle. (It is
ebvious that the subject, mot being the topic, will receive some ether marker within
this construction.-nsually the associative, and sometimes sven the object, marker.)

The ferms are as follews, corresponding to the forms for the Acter Fecus (page 26).
The same cemment on time hold true. Time is mot clear cut; and aspect is what is mest
impertant in the verb prefix. 'That is why there 1s a prefix for 'baing sble te' and alse
for a 'past negative' (did net de); while the 'perfect® only expresses an air ef nearness
to the present--linking past and present rather closely. -

XK,IL,KR,LC,Rf  ©Dionganon

present GINA./NA- ING.(reduplication) (Reduplicatien in OD
' implies the repeating of
past,pos. GIN- ING-. the first gyllable ef the
roet werd.)
future (+ root) ~ON ING-(redup.) (+roet) -ON

(td-hmeans the reet after
MA- it has been reduced. See
diily M- ppe 10102, )

perfect N4 { ( § means ferm was met
£
past,neg.  PA3- (root) -ON/-A { &%ﬁ'mﬁ'ﬁggfnﬂ’
EX APL ES:

(RM) ANO, ANG GINATUILOQ MO mﬁft (vhat are you teaching heret)

(LC). OWAY GINATUGOT ARG ITBORS. (Diverce is net permitted.)

(K) OWAJ PAGT/KAWA RO ANANG KASITA. (His wallet wyas not stelen.)

(IL) BAKLOK KO ANG KARNE KON BARATO. (I will buy the meat if it's chesp.)

(The oot feor te 'buy' is "BAKAL", but the reduced reet is "BAKL.¥)
(KR) GINBALIGYAQ NANDA ANG MOSKITERO. (They seld mosiuite nets.)
(0OD) SINQO ANG IMO INGHAHANAP, (Uhp are you leeking for.)

(K) EABXAMXO §ON RO BAIQONG BABAY., (I have just beught a new heuse.)
(IL) PWEDE KO MABILIN DI ANG MGA DALA KO (Can I please leave my things herel)

As a reninder, the sbovc ferms, as these for the Acter Focus, depend upen amphasis
for thelr use. It is net "better® to speak with either the Acter or the Object Fecus.
Each must be used when and if amphasis is called fer. If the spedker is geing to emphasize
the deer of the action, then the Acter Fecus is used; if the object of the actien is fere-
mest in his mind, then the Object Fecus is used. The dialogs zive but a2 amall glimpse of
how alternations subtlely occur throughout the course of a single conversatien. The use
of 'fecus' is an art that practice and not science will perfect.




IIALOG EIGHT, The Volunteer Is Invited to Dinner -~ Ilenge Translatien p. 65

1.

2.

8,

9.

10.

11.

12.

13

GUIIOM KA NA?
(hungry) (you)(Dp,)

HUQ, GUIMM GID KATAMAG..
(Dp*)( extremely)

DALIQ LAWG MAKMON mL KAQUYON KA SANG MGA PAGKAQON m31'1
(quickdy)(Dp.) (eat) (we) (14ke) (&) (Pm) (feed)

SYRPRE. MANAGT ANG PAGKAQN  IT.

(of course)(delicious)(Tm) (here)

KABA[A KA MAGXAON KANQN,
(krew how) (to eat) (oooked rice)

HUQ 'E, PAKITAUS SING TRUR K0, KON MAMULIQ KO SA MERIRA,
(yes)(sh) (after) (Om) (stay) (my) (vhem) (return) (Rn)

PADALHAN AK& N PIO SING BUG‘S KADA BULAN,

(have send) { Am) (om)(rice) (everv)(month)

!
AD  ANG PABORITO MO NGA SUDQAN?
(shat) (Tm)(favorite)(your)(In)(feod served aleng with rice--viand)

l .
KAQUYON AKO Tmﬁv, PERO ANG PABORITO KO, SIGURO, Gmmrfs.
(1ike) (all) (but) (Tm) (my) (prebably) (marinated feods, esp. fish)

) )
GINAUS! GAKAQON KA GINMMUS?

(marinated) (eab)

HUQ0. KANATIT.
(delicious)

BAST MASKIT ANG TIYAN MO,
(maybe) (sick) (Tn)(stomach)(your)

INmQ. MBAUD NA AN TITAN KO,
(m) (strong) (Dp,)(m)(stomach)(my)

SIGB. LUTOQ NA AWG PACKARQON. KAQON NA TA. KAGRON ASTA BUS{G. IM{I
(ready) (Do,) (M) (feod) (eat) (Dp,)(we) (eat) (unti1)(full) (drink)

ASTA HUBOG.
(drunk)

WDALIQ" is the ot wrd for 'te be quick’, 'fast!, er 'te hurry'.

MKAQN" is the oot word for 'te eat!.

WQUION® is the root word fer 'to lile', 'te cherish', or 'te have a taste for'.
"DALA" is to 'bring' er 'earry'. The "PA.? prefix gives the meaning of 'te have it
done for yeu', and is called the #instrumental prefix®. The "-HAN" suffix emphasizes
the person responsible for the acting ("I w1l have Pio send pgg rice.).

8/9 - Note how Ilengo can have sentences without the ebject marker "SING" or its substitute

RSANG".
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DIALOG EIGHT, The Volunteer Is Invited to Dinner--Aklanon Trenslation é;é

1. NacuTéM ®a gowe
(hungry)

/
2o Q0. NAGUTOM GID AKO IT DORO,
(Om) (very much)

/
3. DALIQ LANG ANAY KIEK, MAGKAQON, NAQILAQ KA ET MGA PAGKAQON IYA?

(little while) (eat) (1ike) (om)(Pm) (foods) -
lia SYEMPRE, XANAMIT RO PAGKAQON RIYA,

(of course)(delicious) (here)
5, ANTIGO KA MAGKAQON ET HUMAY?

(know how) (om) (cooked rice)

/

6, HUQO0, RON. PAGKATAPOS ET AKONG PAGTENIR TYA, PADA?HAN KO

(yes indeed) (after) (Om) (stay) (have send)(by me)

ST P10 IT BUGAS KADA  BUJAN,

(Tm) (uncooked rice)(every)(month)

/7
Te NANO RING NAGUSTONAN NGA SUVK&?

(what)(Tn) (favorite) (food served with rice, vignd)
/ / : /
- 8, NAQILAQ AKO SA TANAN, PERO RO AKONG NAGUSTOIAN SIGURO HAY GINAMUS.
(everys (probably)(vm)(mrinated)
/ /
9. GINAMUS, GAKAQON KA ET GINAMUS?
(you) (Om).
| ) .
10. HUQO, KANAMIT RON, GAINOM IMAN AK6, ET TUBAQ,
(that) (drink) (tuba=-fermented coconut sap)
/
11, BASI MASAKIT RING TIYAN,
(sick) (stomach)
/
12, BUKON GID, MAQANAD (fON RANG TIYAN,
(no indeed) (usedd (Tm)

A

/ / /7
13, SIGE. VNAKAQON (FON KITA. KAQON HASTA MABUSOG, TNOM HASTA MAHILONG,
(eat) until)(full) (drink) (drunk)

3 = DALIQ is the root word for 'to be quick','fast!, or !'to hurry!'
ANAY is a conversgtion marker meaning 'in a minutel,!pleusel,! just a second! :
KAQON is the root for'to eat'!; the prefix PAG gives the meaning of 'edlbles!,
6 - Just as the words for 'here'! and 'there! (Cf, VI,2) there are words for |
Pthis" and "that" which show orientation to spesker and listener,
RAYA, abbreviated RA means "this, near me¥
ROYOM, ebbreviated RON means "this, near both you end me"
RANAQ, also said RANMAQ means "that, near you"
RATO, abbreviated TO means "that, far away from both you and me"
They also refer to distance of space or time, but also reflect social and :
conversational distence, Here RON means "I say 'yes' to that which you said." |
6 - PADAFEAN is the combination of the PA instrumentel affix; the root DAFA "
(wvhich is here reduced to DA¢f=), meaning 'to carry', but with PA meaning
'to send! or 'to have carried!; the AN suffix emphasizes the actor of the ;
instrumental or ceusetive sentence., Literglly: "I'1ll riake Pio send me rice,"
12 - RANG, like RING, is & contraction. Here: RO (Tm) and AKON (my) and NGA (Lm)




LLALOG EIGHT, The Volunteer Is Imvited to Dinner -- Kinaray-s Tranglatien

1.

NIGUTO%! KAW
(hungry) (yeu)(Dp,)

HIQOD, Nmu'mﬁ RPN Axo'.
(yes) (Dp,)

DALIQ RPN LANG xred MAGKARPN. KAUYON KAWKANG MGA PASKARON TUGYA.
(auickly)(Dp,)(Dp.) (we) (eat) (like) (M) (Pm)  (fwed) (here)

SIYMPRE. MANAIT ANG PAGKAYWN DUGYA.
(6f course)(ddlicious)(Tm) (food)

5. KAUYON KAW MAN KANG KANQOW?
(1ike) (Dp%) (Am) (cooked ri.ce)
[ sa mua
6. H[ROD. KON MACAQULIQ /KO SA AMERIKA, LTHOGON Ko SIPIO HoA  MaPADARK
(yes)(vhen)  (return) (Rn) (request)(by me)(Tm)  (Im) (have send)
KANAKON KANG BHGAS KADA BULAN,
(to me) (M) (rice) (every) (month)
7o AN% ANG PABORITO MO NGA DAPLISQ.
(what)(Dn) (faverite) (your)(Im)(food served aleng with rice--viand)
| /
8. NAQUYONQAN KO ANG TANAN, PERD ANG PABORITO KO GID--GINM‘IU/S.
(15 1iked)(ty me)(Tm)(overy) (but) (Tm) (my) (Dp* ) (marinated foods, esp. fish)
{
9, Gimmrfsz GACAMWN KAW KA GINAUS
(marinated) (eat) (Am)
{
10, HPROD. KANAMIT KARA,
(delizious) (that)
19, BASL M.‘GSAK.I/T ANG BU&I\G‘ Mo,
(maybe) (sick) (Tm)(stomach) (your)
12, . WU RIN ANG BUSONG KO,
(1) (used to)(Dp,) (Tn) ()
/
13. SIGE. MAXAQPN RﬂN KITA. REIAQ m ANG PAGKﬂp'N. KlﬂﬁN ASTA HABUS{G.
(0.k.) (eat) (Dp,)(we) (ready) (msw) (Tm) (foed) (eat)(until) (fw11)
{
INOM ASTA MALINGIN.
(drink) ( drunk)
3. MDALIQ" is the root word for 'to be quick', 'fast!, or 'te hurry'.
- WKAYN® i3 the roet word for *to eat!.
- MUYON" is the root word for 'te like', 'te cherish!, or 'to have a taste for'.
6 = "DARA" ie the root word for 'to send'; the "PA" prefix is instrumental and gives the
meaning of 'te have it done for you'; the "MA-% prefix is future swphaciwine the actor.
8 = The "NA-" prefix and the "-QAN" suffix emphasize the referent ebject of one's liking.

Another similar phrase could be: *NAQUYONQAN KO IKAW® ("I like you"). This is met
a direct ebject, since verbs ef liking, hating, etc. do met have such direct objects.

13 ~ PRAHAQ" is used of both cooking and fresh fruits and means either 'ceoked' er !ready!

er 'ripe', depending on what is referred to.



ITALOG EIGHT, The Velunteer Is Invited te Dimner -- Loecnon Translatien

1. N’GU'NQ KA RN
(hungzry) (Q’o)

2. HUQ. PWERTE FON GID.
(ruined) (Dp,)(Dp*)

!
3. ANAY Mmm{a LANG. KAUYON MAN IKAQ: ET PAGKAQON OII?
(please)(quickly) (Do.)  (like)(Dp2) (om) (feod) (here)

{
4, SYRMPRE., MANALIT ANG PAGKAQON OIL.
(of course)(deliciocus)(Tm)

5, MAKAKAON KA ET HUMAI?

(can eat) (Om) (cooked rice) |
6. HUQO 'B. PAQULIQ KO SA MF’RIKA, P ADALQAN IKO‘ NI PIO &I BUG‘S BULANBéLAN.
(yes)(ok) (return) (wy)(MRn) (have send) (me){An)  (Om)(rice) (monthly)

| /
7. A ANG PABRITO MO MNGA SURMR?
(vhat) (n) (favorite) (your)(Im)(fsed served with rice, "viand")

/ |
8. KAMUYON AKO EP TANAN. PERC ANG PABRITO KO GID ANG GINMUIS.

(1ike) (Om)(every) (but)(Tm) - (my)(Dp*) (Tm) (marinated feeds, esp. fish)
9. GINMJS. NAGAK AQON IKA%I ET GINAIUIQ
(marinated) (eat) (Om)
10. HUQO. KANRIT.
(delicieus)

11. BASI KON SN(ITA‘J IK‘W EI TIYAN,
(maybe 1f) (sick) (you) (Om)(stomach)

12. INHI’Q. ANAID RON ANG AKON TIYAN,
() (acoastoned)(Dp,)(Tn) (ny) (stomach)

SIGE. Hﬂ.ﬂé MAKQRON KITL RAIAR RUN ANG PAGKAQON. KAMON HASTA HEU&&.
(0.K.)(Let's go) (eat) (we) (cooked)(new) (i) (foed)  (eat) (until) (full)
INgM HASTA MAHILONG,
(drink)(until) (drunk)

3 . "DALIQ" is the root word for 'te be quick', 'fast', or 'to hurry'.

* WK AQON" is the et word for 'te eat'.
NQUYON® is the mot word for 'to like' or 'to have a taste fort.

L . ®NAMIT" is the reot for 'delicieus'. "™hA." is the adjective prefix for the positive.
10 - Nete the "KA-" prefix for adjectives with the sense of 'very' or 'extremely’.

i 6 _ MDALA® is the root for 'te bring' or 'te carry'. The "PA" prefix is instrumental and
rives the meaning of ‘te have it done for you'. The "-QAN" suffix emphasizes the ene
main actor, in this case the one effecting the action ("I will have Pie send me rice*).

11 - "SAKIT" is the root word for 'pain', 'hurt!, or 'te be sick'. The "-AN" suffix emphasizes
the lecation of the action; a literal translation would read: "You will be made slck
as to (ET) your stomach." The object marker shows the object or relationship of the

sickness to the whels (IKAW).




DIALOG EIGHT, The Volunteer Is Invited to Dinrer--fdionganon Translation é?

NAGUTdﬁ EY KA?

1.
(hungry) (Dp,)
N/ / /

2 0Ii0Q, ABANG GUTOM}

(very)

. /

3 FIADALIQ YANG, KAQUDON KA ET MGA PAGKAQON DILI®
(aquickly) (Dp.) (like) (Om)(Pm) (foods) (here)

P SYLI.LRE, MANAMIT AYG PAGKAQON DILI,

(naturallyl)(delicious)
5. KKQUDON RA KA ET KANQON?
(Dpcs) (om) (cooked rice)
/ / /
6. 0i70Q, KUNG IIAAGTOY AKO SA AiiOQ MAPARAYA SA AKOqg SI PIO
(if) (leave) (Rm) (our) (have send)(Rm)(me) - (Tm)
57 BUGA,S BOWA 'T BUYAN,
(O0m) (uncooked rice)(every)(Om)(month)
T INAQO KAG T:IONG PABORITO STUYAQ?
(what)(Tm) (your) (favorite)(food served with rice, viand) |
/ ) /
8. I\THQUDONA{\I KO ANG TANAN, OGALING KAG AKONG GADOR PABORITO AY GALOS,
(like) (by me) (a1l) (but) (Tm) (special)(favorite)(Vm)(marinated)
/
Qe GAMdg! KAUDON KA ET GAlOS?
(Om)
6 / _ / /
10. 0HOQ. ABANG NANIT, NAINOM RA AKO ET TUBAQ. |
(very)(delicious) (drink)(Dp&) (Om) (fermented coconut sap)
11, SUBALING MLGSAI'CLIT KAG IMONG TIYAN,
(verhaps) (sick) (Tm) (your) (stomach)
12. INDIQ., AMAR EY KALING AKOQ TTIYAN,
(used to)(Dp,) (my)
13, SIGE. HMALIQ EY MAKAQON KIT!/X. YUTOQ EY KAG PAGKAQON, KAQON
(Let's)(Dp,) (eat) (cooked) (eat)
HASTA IIABUSOG, INO{'T TASTA IIAYANGO,
(until) (full) (drink) (drunk)

* 3 - DALIQ is the root word for 'to be quick!, 'fast,! or 'to hurry!'.
KLQONW is the root for 'to eat'; the prefix PAG~ gives t he meaning of
tedibles,!

. QUDOIN is the root for xke 'to like! or 'to crave for!, Note its recur-
rence in lines 5, 8, eand 9,

6 - note the root RAYA ('to bpin®) with the instrumental affix PA has the
meaning of 'to have send?!, The MA- prefix here focuses on the actor of
the causative sentence: I'll have Pio send me rice,"

12 - KALING is a particle used to explain an almost evident situation; it

has the force of "well, after all, I'm used to it."




DIALOG ELGHT, The Velunteer Is Invited to Dimner -~ Remblomanen Translation p. 70

1. GU’I’O'M KA NA BA?
(hungry) (Dp,)(Dp?)

2. HUQO. GU'IU,M NA GID AKOI.
* (IP.)(Q)‘)

3 DALI,Q NA LANG. KAQUYON KA BA NING MGA PAGKAON nmfr
(qui.ck)(Dp, ) (Dp.) (1ike) (Dp?) (Om) (Pm)  (food) (here)

4, SYRMPRE. MANAMIT ANG PAGKAQON H[R.'{.
(of course)(delicious)(Th)

5, MACAKAQON KA BA NING KANRQOM
(can eat) (Do?) (Om) (cooked rice)

6., HUQO. PAGULIQ KO SA Méﬂxﬂ. PADAYQA.’N AKO’ NI PIO NING BUG‘S BUIANB&!AN.
(yes) (return) (my)(Ru) (have send)  (Am) (Om)(rice) (monthly)

7. A.Ng ANG PABRITO MO NGA SUYAQ?
(vhat) (Tn)(faverite)(yeur)(Im)(foed served with rice, "viand")

{
8, KAQUYON H(O' MING TANAN, PERO PABORITO KO GID ANG GMJS.

(1ike) (Om) (every) (but) (favorite)(my)(Dp*) (Tn)(marinated foeds, esp. fi sh)

/
Q. GQ‘IJS. GACARN KA BA NING GAMOS?
(marinated) (eat) (Dp?)(Om)

10. HUQO. KANAYIT.
(very delicious)

i1, BAST KON Mmsmlr ANG IMONG TIYAN.
(maybe if) (sick) (Tm)(your)(Im)(stomach)

|
12. INDIIQ. ANAD NA NING AKON TIYAN,
(ne) (accustomed) (Om) (my) (stomach)

13. SIGE. LUTOQ NA ANG PAGKAON. KAR.'E, MAKAQON NAKIT.‘. KAQON HASTA MABUEﬁ.
(0.K.)(ready)(Do,)(Tm) (foed) (here)  (eat)(Dp,)(we) (until) (fm11)

IM'!M HASTA MABAYONG,
(drink) (drunk)

3 . M"DALIQM is the reet word for 'te be quick', tfast!, or 'to hurry!.
WK S30N" I8 the oot word for 'to eat.!
MQUYON" is the root word for 'to like' or 'te have & taste for'.
4 . NNAMIT® is the reet word for 'delicious'. "™MA-" is the common adjective prefix.
10 = Note, however, how "KA-" is an adjective prefix with the force of 'very'! or !'extremely'.
§ . "DAYA" is the root word for 'to send' or 'to carry'. The "PA" prefixis instrumental
and gives the meaning 'to have it done for you'. The "-QAN" suffix emphasizes the
main actor, in this case the one effecting the action ("L will have Pio send me rice. ",
12 = WING" is used to show the relationship between Maccustomed” and "stomach®. The actor
or topic marker is not used here, but rather the object marker (NING). Though this is
not a very frequent constructien, is does eccur from time to time, especially with
adjectives.
13 = "LUTOQ" means 'cooked, ready’ of foeds:; and 'ripe, ready' for fruits and vegetables.




GRAMMR NOTES: BASIC NOUN AND ADJECTIVE PREFIXES AND OTHER AFFIXES . p. 71

There are four BASIC ADJ ECTIVE PREFIXES common te all of the West Visayan dialects.
The first is the standard adjective prefix in the positive degrees ™A.". The second is
an intensifier with the force of 'very', 'quite', or 'extremdly': "KA.%. The third is a
werd borrowed from the Spanish used in comparing adjectives, and having the ferce of 'mere':
MIAS®, The feurth is euivalent to the superlative and is borrowed and understood through-
out frem Tagalog: "PINAKA-", and has the force of 'mest!. EBxamples are as follews:

(IL; MASADYA ANG iTA PANIMALAY, (Their house is a happy one.)

(&) MAS MABUQOT INAW KU SA ANANG IGMANGHUD. (He is kindgr than his brother.)
(R4) KAKORIPUT SA IMO., (You are Yery stingy.)

(LC) PINAKAMABAHOL ANG INYONG BALAY, (Your house is the biggest.)

(KR) MAHULAS ANG PAGDALA ET AUTO. (Driving a car is easy.)

(®D) MAS MAPILAY KAG INPANG PUGPANGITAR. (Their lives are much harder.)

In addition, the suffixes "=il", ".ANON" and ".ON" are used to make basic noun-type
roots inte adjectives.

(&K,0D) MANGRAD (riches, possessions) MANGGARANON (rich, wealthy)

()  KALIPAY (happiness) (MA)LIPARON (happy) -
(dl1)  SIPON (macus) SIPONON (having a cold)
(a11) BUWT (one's inner self) BUQTAN ('having "heart®, kind, charitable)

There is also the "TIG-" or "TAG-" prefix in the different dialects which is used to group
things tegether. For example, "PILA® means *how much" or "how many®; while "TIGPILA® or
WTAGPILA® means "how much apiece®. These same prefixes are used for naming the seasons
and various times for deing things, such as (&) "URAN" means "rain", and "TIGUROFAN®
means®rainy season®; (AK) BUNGA means "a bunch of fruit", while "TAGBUJONGA" means "the
fruit-bearing season.” This prefix can be seen in Dialog Ten.

T I Y ISR R e 2T
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Most dialects have a great mmber of prefixes which most commonly ocecur on words
which are used as nouns or substantives. Some diglectz, such as Aklamon and Ilongo, have

as many as 32 or 36 respectivdly. However, the most common ones as occur in all dialects
here presented are as follows:

(1) The "PAG-" prefix is used to make a commornly used verb root into a noun. Examples:

ABOT (to arrive) PAGABOT (arrival)
KMON (to eat) PAGKAON (food, edibles)
SILAT (to write) PAGSULAT (writing)

. BASA (to read) PAGBASA (reading)

(2) The "KA-" prefix is probably the most cormornly used noun prefix. This prefix alse
occurs with the variations of including the suffix ".AN! after the reot, and also as the fom
MKINA-" (namely, the "=IN-" infix on the "KA-" prefix). Bich one of these gives a certain
characteristic type of meaning to the basic reot. For example, the "KINA-" prefix means
tthe basie outgrowth of!, 'the climax of!, or !'the culminatien of! what the root implles.

BExampl es: :
wmpe TARIS (swest) KATAMQIS (sweetness)
HABA (long) KAHABA (length)
PUTIQ (white) KAPUTIQAAN (vhiteness)
BUILAY (hard, difficult) KABUTLAYAN (misery, hardship)
BUILAY (hard, difficult) KINABUILAYAN (the frult of one's labers)

AVAD (accustomed, used to) KINAQANARAN (one's habits and customs)
TAW (persen, one who is born) KINATAWOHAN gb;xrthday)




GRAMAR NOTES: Basic Noun and Adjective Affixes p. 72
The Linking Marker .

(3) The "PA." prefix demotes 'instrumentality', allowing something implied in the root
word to happen, or having something or somebody else do what the reet implies. BExamples:

SJLOID (to enter) PASJLO/D (an entrance)

SAYOD (te know) PAMISAYOD (a notificatien)

GUWAR '(to go out, leave) PAGUWA (an exit)

HANONGUD (because of) PAIANONGID (a dedication) ,
SWERTE (luck, fate) PASWERTE ("potluck", taking what comes)

(4) The "PANG." prefix demotes a particular habitual involvement with what the roet
word implies. The nouns formed from this prefix are subject to rmles of morphophonanic
reductidn, and one must be aware of these ebservations as made on pp. 101-102.

NGALAN (name) PANGNGALAN (one's personal name)

SUGID (te tell) PANUGIFON (a storyg F
SUILAY (to comb hair) PANUILAY ,( combing hair) ':
TINDAHAN (market place) P ANTNDARAN (to go to market) f
DUMDI (to think) PANUMDIM (a thought)

ADYE (to pray) PANGADYE (a prayer)

DAMGIR (to dream) PANRIGIR (a dream)

(5) Nouns with the "™ANOG." prefix show the occupation or profession of a person,
[ wile nouns with the "INOG." prefix show the use of a thing.

w (to write) MANOGSULAT (a writer) INOGSULAT (a writing instrument)
BUNIT (to fish) MANOGBUNIT (fisherman) INOGBUMNLT (a fishing string)
TUILOQ (teach) MANUNUILOQ (a teacher) INOGTUDLOQ (a teaching aid)

* % ¥ % ¥ % % &

The linking marker "NGA" (11 but OD), "NAK" (OD), and its abbreviation, the suffix
"-NG* is used te link or unite two different parts of speech and relate them gramatically f
to each other. It is also called a ligature; and it even can be used as a conjunction or ]
conjunctive (see p. 79). Its most common function is to link nouns with adjectives, and a;
on occagion, verbs with adverbs. BErxamples: .

(o0) IneTLAY B cacR &6, (Tm very_tired.)

(%K) NAGOBRA IMAW ET MAYADQAYAD NGA BABAY. (He made a beautiful_house.)
(IL) MAAYONG AGA. (Good morming.) ¢
(R) MAY BALIGYA KAMO NGA MOSKITERO? (Do you have mosquite nets for salet) .
(LC) PIYSOR NeA TAGK 2090 6. (I'm the Peace Corps frem Loec.) -
(KR) MANGARANON NGA stA and. (He is a rich_acter.) |
(IL) SA DIQIN MGA LUGAR ANG EXWHLAEAW (In what_place is the schoel?)
(&) PWEDENG AKHAE*IAES‘I‘RQ KINYO? (Can I really teach you well?)




IINQG NINB, The Velunteecr at Market, Part 1 -« Ilonge Translation ~ Ps 73

/ /
1. HEIO, DO, BITENG?

(Joe) (anything)
2. moPmAMN}ALANKOSIS’m,INHfQSIDIU.

. (but) (Tn) (name) (my)(Tn) (rat) (Th)
3. BI'W. KBH;O' KA MAGHAMBAL SANG BIYSAYAQ. Mﬁ ANG Bﬂﬂ.d‘N MO, STIB?
(wow) (knew) (spesk) (M) (Visayan) (what)(Tm) (buy)(your)(steve)

b, KARNE TANIQ, KON BARATO,
(meat)(hepefully) (if) (cheap)

; 5. TRES BYENTE ANG ISA KA KILO. GUSIO MO?
| (three-twenty) (Tm)(one) (Pm) (want) (your)
b

6. HUWO. PEX Sﬂame LANG,
(50 cemts) (Iv.)

7. BAW, MMAIMUT KA.
(wow) (stingy)

8. HUP, EKAY DYUTAY LANG ANG KWARTA KO,
(because) (1ittle)(Dp.) (m)(money) (my)

)
o. Tnla ro weeare. pmd Mo smo vo ek
(net) (I) (believe)(how much)(Tn)(salary)

10. DDS SYNTOS KWARENTA EY SINGKU PEYS ANG BULAN.
(twe hundred ferty and five) (Tm) (menth)

]
11. PEYOS UKON DOLLARS?
(or)

12. PENS LANG,
/ / / [
13. ABAW, SAKKRIPIS Bt AW PA ANG BAILON MO?

( sacrifice) (huh? )(what) (buy)
14. Wﬂ-h NA, SALAMAT. MALAKK AIT NA ﬂ(d .
(none)(Dp,) (1eave) (Dp,)

(Cf. II,13 and Bglish translation, mete 'd',)

3. WBAXAY is the root for to buy, but its reduced rcet is "™BAKL-" with the "-ON" ebject

focus future suffix (see Gramar Netes, p. 64). |

. I . ®TANI@® is a particle expressing hepe or desire, like "if only". z
6 . 9SALIPIQM is the nickname for 'fifty cents'. The word originally meant 'money in general'.!

13 -~ WEY" 45 a particle thrown in te show surprise. It gunesdlly signified a statement of ?

fact: dther assertion of fact or agreament with it. The particle "AH" is threwn in

- to show disagreement with a statement. The particle "OH" is used to exhort and asserts
either the wish te cemply with or to be cemplied with.

7 « If the ™A-" adjective prefix is used, the topic form or pronoun is used a9 here. But

if the "KA-" adjective prefix is used, the referent marker or form is used. Examples:

MAJIMUT KAY, but "KAQIMUT SA IMO". MMATAHUM KA" (you are handsome), but "KATAEIM SA

TMO® (you are very handsome). ™ABUQOT ANG BATAQ" (the child is good), but YKABUQOT

SA BATAQ" (the child is very goed).
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DIALOG NINE, The Volunteer et Market, Part l--Aklanon Trenslation qzq

HEY DYO NANO RO IMO?
(joe$ (what) (Tm)(yours)

BASI MAY AKON NGA GINABAKmf, PERO RANG NGAFAN SI 8TIV,
(maybe) (Em) (my) (Lm) (buy) (but)(VIII,12)(name)(Tm)

{
BUKON SI DYoO,

(not) (Tm)

/
ABAW, ANTIGO KA MAGHAMBAY SA BINISAYAQ, NANO RING BAKYON, STIB.
(wow) (k.ow) (speak) (Rm) (Visgyan) (waht) (buy) (Steve)

/
KARNE KONTAQ, KON BARATO,
(meat) (hopefully)(if)(cheap)

TRES BYENTE RO SANG KA KILO, NAQILAQ KA?
(three~twenty)(Tm)(one)(Pm) (1ike)

/
HUQO., PHERO SALAPIQ  (fANG,
(50cents ) ( just)

4
ABA, DIMUT KA,
(wellt)(cheap)

/
HuQo, AY SANGKUROT QANG RANG KWARTA ,
(because)(iittle) (only)(Tm)(my)(money)

/
INDIQ TANG MAGPATIQ, PILA RO SWELDO MO IVA®
(rot)(Om)(my) (believe)(how much) (&alary)(your)(here)

DOS SYNTOS KWARENTA EY SINGKU PESOS SANG BU¢AN.
(two hundred forty and fifty) (one) (month)

PESOS O DOLARS?
(or)

PESOS, @ANG.,

/ / /
SAKRIPISYO GALIQ, ANO PA RING BAKdON?
(sacrifice)(indeed) (yet)(Tm) (cf. 3 above)

ow&& @#ON, SA¢AMAT., MAPANAW @ON AKdZ
- (cf, II,13 and English trenslation, note 'd')

10,

13

worFE W P

BAKAF is the root word for 'to buy'; GINA the prefix emphasizing the goal
or object of an action.

BAKFON is the reduced root of BAKA¥, namely 'BAKF-! plus the suffix -ON
which is the future form for verbs emphasizing the obJject of en action.,
KONTAQ is a particle expressing hope or desire, like 'if only!'.

SALAPIQ is the nickname for 50 cents; BAKOD is 5 cents; PESEYTAS is 20cents.
TANG is the abbreviagtion for ET AKON NGA, An alternative for the above ex-
pression wouid also be: INCIQ AKO MAGPATIQ.

ISAA is the numerel for 'one'!. SANG or ISANG is the adjective form. How-
ever the usual form is SAMBATO (enumerating things) and SAMBILOE (enumerat-
ing people). (Check dialog IV, the note on line 12 for use of SAMBATO,)
GALIQ is another discourse particle used to express surprise at what was

Just saild, especlelly when it was unexpected, The butcher above expected
to hear tdollars! for the answer., He gave his corment (sacrifice) and also
inter jected the surprise particle, GALIQ.




DIALOG NINE, The Volunteer at Market, Part 1 == Kinargy-a Translation pe 75

1.

2.

8.

9.

10.

11.

12.
13.

1.

nw’ DYO. m§ ANG  IMO?
(Joe) (what) (Tm)(your)

MAY Bmp'n !KO'. PER) AN NGARAN KO S STIB, nqu ST DW.
(R) (buy) (but) (Tm) (name) (my)(Tm) (not)

|
ABAW, MAARAM KAWMAGHAVBAL KANG KINARAYQA. ﬂd ANG me MO, STEB?
(wow) (know) (spadk) (Am) (your) ‘

- KARNE RAQAD, KON BARAIO,

(meat)(hopefully)(1f)(cheap)

TRES BYENTE ANG KILO. GUSTO MO?
(three-twenty) (Th) (want) (your)

HPQOD. PERO BALIQ SLETR LA,
(yes) (wrth) (50 cents) (Dp.)

ABAY,  KAQIMUT KANDMO.
(very stingy)(you)

BJOD, HAY TKIQ LANG ANG KWARTA KO,
(because)(1ittle)(Dp.) (meney)(my)

) { /
IND%EQ AKO MAGPATIQ. PIRA ANG SWELDO MO RUGYA?
(rot) (believe) (how much) (Tm)(salary)(your)(here)

I0S SYNTOS KWARENTA 'Y SINGKU PESS ANG BULAN,
(two hundred forty and five) | () (month)

PEDS UKJN DOLL ARS?
(or)

PES LANG.

Aalfw. NAGASAKRIPISTO KAW, E? A0 PA ANG Bm.p‘l MO?
( sacrificing) (huh?) (what) (Do) ()  (buy) (your)

/
wmb RPN, SALAMAT. MAPANAW RPN Axo’.

(rone) (new) (1eave) (Dp,)
(Cf. II, 13 and Bnglish translation, nete 'ar.)

"BACALY is the root word for 'to buy', but its reductd root is "BAKL-" with the ".ON¥
ebject focus future suffix (see Gramar Notes, p. 6h).

WRARAD" ig a particle expressing hope or desire, like "if only®.

The "ANGY marker is sometimes omitted as here in "BALIQ (ANG) SALAPIQ LANG.®
NSALAPIQ" is the nickname for 50 centawvos. The werd originally means "money in general."
NEY" is g discourse particle thrown in to shew surprise, or agreement of/with a
statement. Another particle "AH* is thrown in to shew dsagreenent. The particle
WH" is one used for exhortation, and asserts either the wish to cemply with or te
be complied with.

When the "CA-" adjective prefix is used, the referent (and net the tepic) fom or
marker is used. Bxamples: "GWAPO IKAW®, but "KAGWAPO KANDMOW. "MABUQOT ANG BATAR",
but "KABUWPT SA BATR" (The child is good; the ohild is very goed.)




ITALOG NINBE, The Voluriteer at Market, Part 1 ~- Loecnsn Trandlatien

1. EEL DO, MAY BALdW
(Joe) (M) (buy)

5. HUP. PEO &I smm‘. KON & DO.
(but) () (not) (Tm)

3 ABA'. ANTIGO KA RUN MAGBINISATAR. nt{ o Bady MO, STIB?
(know hew)  (Dp,)(speskc Visayan) (shat)(Tm) (buy)(your)

b KARNE, Eonr, KON BARAM.
(meat)(hopefully) (if)(chesp)

5. TRES BYENTE ANG ISYANG KILO. Gﬁ'sm M?
(three-twenty) (Tn) (ene) (Im) (want) (you)

6. HUQO. PEO Sﬂ-PJ{Q LANG,
(but)(50 cents) (Dp.)

i sk M, m
(vow) (stingy) (Huh?)

8. HWO. KAY ISIT LANG ANG AKONG KWARTA,
( since)(11%tle)(Dp. )(Tn)(my) (Lm) (menay)
{

/ /
9., HINDIQ MO MAGPATIN. PILA ANG IMONG SWELDO?

ﬂ
[

(not) (beligve) (how mach) (Tm)(your)(Lm)(salary)
10. BOS SYNTOS KWARENTA 'Y SINGKU PEOS ANG BULAN,
(two hundred ferty and five) (Tin) (menth)
11. PEYS O IOLYAR, 12. PEDS LANG,
(o) (enly)

13. BAY.  SKHPISD onfi. A0 PA AW nn.o/n »?
| (sacrifice) (Ip!) (what)(Do#)(Tn) /(bw) (your)

{
1. OWAR RUN, SALARIAT. MAPANAW  FRUN XO,

(none) (now) (cggf)1 3( 2,",&) Biyglish translatien, mete 'd'.)

6 - WSALAPIQ" is the mickname for fifty centawes.

1 - WBAKAL" is the reet word for 'te buy'. Hewever it is seen throughout this didleg as
its reduced reot "BAXL." with the ebject fecus future suffix ".ON¥, (See Netes, p.6H)
. 4 . YKONTAA® is a discourse particle expressing hepe er desire, like "if enly" er *T hepe."

7 « WHHY ig a particle thrown in te show disagreanent. "EY" is anether particle eften used
to shew assertion of a statement or agreement. "OH" 1s used dlse te shew e&xbortatien.

p. 76
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1.

2e

TEY DYO INGWA KA ET BAKYd%?
(Joes (Em) (you(om) (buy)

/
INGWA, PERO ANG NGAYAN KO SI STIV, BUKOQ SI DYO,
(Em) (but)(Tm) (neme)(my) (Tm) (not) (Tm)

AB! MAAYAM EY KA ET BINISAYAQ! 1INAQO KAG IMO BAKYON?
(wows (know) (Dp,) (Om)(Visayan) (what) (Tm) (your) (buy)

karwm, ranof, KuwG svkby Er mandt.
(meat) (hopefully) (if) (not) (Om)(expensive)

TRES 3BYLNTE KAG TUSANG XILO, GUSTO  MO?
(three-twenty) (Tm) (one) (went) (by you)
! /
QIIoQ., LRO SALAPIQ YANG,
(but) (50cents)(just)
SORQAY RAY KORIPUT KAQADO KA AX?

(gosh! ) (Dp&) (stingy) (very) (you5

8. BHéQ, KAY KAISOT ANG KWARTA NAKOQ.
(since)(little)(Tm) (money) (my)
, .

9, HMATUQOR? INMDIQ AKOQ  PATIQ. PILA KAG IMO SWELDO,
(true) (not) (my) (belief)(howruch)(Tm)(your)(salary)

10, DOS SYNTOS KWARENTAY SINGKU  PESOS ANG BUYAN,
(two hundred forty-five) : {Tm) (month)
/
11, PESOS TUKON DOLARS?
(or)
12, PESOS YANG. ,
/ /
13, ABA! CGASAKRIPISYO YAKIQ KA? INAQO PA KAG IMO BAKYON?
(Dpi) (what) (Dp#)(Tm)
/
. OYAQ EY RA, SALAMAT. IMAPAGTOY AKd.
(none) (Dp, ) (Dp&) (leave)

1 - BAKAY is the root word for 'to buy.' However it is seen throughout this
dialog in its reduced form (BAKY=-) with the suffix -ON, meking it a verb
which emphasizes on the object, the thing bought. Note lines 3 and 13,

. = TANQA is a particle expressing hope or desire: 'if only' or 'I hope.!

7 - SOQAY is a very cormon expression throughout the Visayas; it 1s used in
many sitgations of surprise, and might be equivalent to our "get a load
of this.

- KAQADO is the intensifying prefix KA- with the root QADO, meaning 'good!.,
Here it has the effect of "you're good and stingy."
10 = Note that money, as well as dates, is counted in Spanish,

BAGTOY. See dialog two, note on 13,

T R T R SR T TR I LI T T
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DIALOG NINE, The Volunteer at Market, Part 1 -- Romblomanon Translatien ) p. 78

HEL0 DD, AT BAKYOW
(Joe) (m) (tuy)

/
HWO, PEO SI SIB O, BUKON &I DM
(but) () (rot) (Tn)

/ { .
B4, AVIGO KA NA GATQ MABINSATA, AW AW BETN o7
(wow) (krow)  (Dp,)(Dpi)(spesk Visayan) (w:at)(Tm) (buy) (your)

KARNE xomuﬁ, KON BARATO. o
(meat) (hopefully)(I£)(cheap) =

|
TRES BYENTE AN ISA KA KIIO. GUSIO MO?
(thres-twenty)(Tn) (one) (Pm) (want) (your)

HUQ. PER SMJAP.T{Q LANG.
(but) (50 cents) (Ip.)

/ :
ABA, KAKORIPUT SA IMO, A ;]
(very stingy)(Re)(you) e

/
HUQO. KmS),T LANANG AKONG  KWARTA.

(very little)(enly)(my)(Im) (money)

l .
e &0 uwaearm,  pmd G DOW  simmr | ¥
(not) (believe) (how much) (Tm)(your)(Lm)(salary) i

I0S SYNTOS KWARENTA EY SINGKU PESOS t\m BUYAN. -
(two hundred forty and five) Tn) (month)

PE®S 0 MGA IOLYAR?
(or)(Pm)

PES LANG.

ABA’w. SAKRIPISYO GALI‘Q. mg PA ANG BMOIN MO?
(wow)  (sacrifice) (Dp!) (what) (Dp#)(Tm) (buy) (your)

wnx‘n NA. SALAMAT. MAKADIO NA Akd.
(nene) (now) (z0) (Dp,) }:

PRGN S vir Sl A Nt TTTEIRIITTTT

N ONE -
11t

TBAXAY® is the roet for 'to buy', but its reduced roet is YBAY." with the *~ON® §
ebject focus future suffix (see Gramar Notes, p. 6%). |
"RONTAR" is a particle expressing hope or desire, like "if only" or "I hepe."

HSALAPIQ® is the nickname for 'fifty centavest.

If the "™A." adjective prefix is used to show stress, then the referent marker ox

form is called for, as here: "KAKORIPUT SA IMO®", However, if the "™A.* adjective 3
prefix were used it would simpliy be: "KORIPUT KA". Other examples: "™MABUQOT ANG
TINDERA" (the saledlady is kind), but "KABUQOT SA TINDERA® (the saledlady is very kind). ?
HAM or MAHM 35 a particle used te show disagreement. Amother particle, "EI® is often

used to show agreament or some surprise; While still amother "OE" is used te exhort
or request.

QLT is the root word for 'little' or 'amall',
LANANG" is the dlur of PLANG 4+ ANG",




GRAMAR NOTES: The Basic Interrogatives . P 79

Yarieus questien werds can be eutlined for the different dialects and are as fellews.
Their use can be seen scattered througiimt the twelve dialegs...

&laen  Ildlige Odtengansn  Leoonsn  Kinaray-a Remblemanon

Tuho N SINO  SINGO ST SIND SINYO SINO
Moy ERQAY  NGAA aash BASIQ ANDPT sash
Myhat" o0 o INAD ad ad o
mhere"  sfy  mafy FIQLN mary oxaf mrafy
hent KANO  SAND x o KANQO KA 5o
(past)

rbent KON SAD SANO SANJO SAN) st
hich® AN ANDNG INKO NEK  ANONG AONG ADNG
vl ﬁ‘;";: PILA  PILA PILA PItA PIRA PILA

LI N
GRAMAR NOTES: The Conjunctive Markers

There are a few cormon constructien markers that are translated as and serve reughly
the same function as the conjunctiens in Inglish. The mest cemmen is the Linking Marker,
discussed on page 72, which alse can be the translation fer the English oconjunctives:
Uahich" er "that". Examples:

"The man that left fer Manila was my father."
(&) R0 TAW NGA NAGPANAW SA MANILAQ ST TATAY KO.
(IL) ANG TAW NGA NAGLAKAT SA MANILA ST TATAY XO.

*"The money which was stolen was returned te me."
(K) GINULIQ KAKON D0 KWARTA NGA TINAKAW KATO,

The fact that Adanon and Ilenge illustrate the examples dees not limit them te these dia-
lects. ALl didlects bear these same werds and constructions, except that Odienganon uses
the word "NAK" instead of "NGAN,

Other comran conjunctive markers are as follows: (dialects are as erdered above)

Mand® I kA0 % KAG K A6
"or® 0 0 0 0 0, 0

Moz ukoy  udN vrdN kol UXON ukdN
because® AT KAY KAY KAY EAY KAY
ny £ KON KON KON XON XON KON

The use of these sbeve conjunctive markers can alse be feund threugheut the twelve dialegs.
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1. DAY, GABALIGYR chf SANG MOSKITERO?
(miss) (sell) (you) (An)(mosquite net)

2., HUQO. MAY ARA MAN.
( Bn)(here) (Dp2)

[ d
3. PILA INI?
(how rmch)(this)

k, SINGKO SINGKWENTA.
(fve . fifty)

5. RB‘! KAMAH.‘L. KWATRO LANG.
(very dear) (foux (Ip.)

g I
6, " INDIQ PWEDE. SINGRO LANG.
(net) (possible) (five) (only)

SIGE. MAY ARA MAN KMd SANG BUTONES?
(Bn) (here)(IDp&) () o

(how much apiece)

9, TATLO [IIYES.
(three) (tem)

BA, mHA' SINGKO LANG.
(huh!)(twe) (five) (Dp.)

i
1. MAPERDE XKO.
(lese)

|
12. PITO PESEITAS, PWEDR
(seven)(20 cents)(all right)

13. SIGE. SINGKO DBYENTE TANA‘R
(five = twenty)( overything)

1%, BILOlG NGA IIYES PES Id. MAY SINSILYO KMJ?
(9011d) (Im) (ten) (this)(Bn) (change)

15. HUQO...SALMMAT.

o

3

10

{1 - ®DAY" 4is the standard tem of address.for girls er ladies below your status. Sach
public nicknames are quite common. See Inglish transdlation of Maleg Three, nete 'a'.
MBALIGYM® is the roet for 'to sell!.

"SANGY the assocliative marker is often used in place of the object marker (SING).

" A-? is the prefix for adjectives, demoting !very much so'.

RPAGH is a prefix demoting 'apiece', 'at a time', gemerally putting things inte a
greup. Por example, "TAGULAN" means 'rainy season' from ‘rain' (ULAN).

Q\n
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DIALOG TEN, The Volunteer et iiariet, Part 2--Aklenon Translation

/
GABALIGYAQ KXAIMO IT iIOSKITERO?
) (sell) (you)(Om) (mosguito net)

DAY
(vis

,.
e

SUQOo, HAY  IYA  MAN, -
(Em) (here) (also~discourse marier used in enswers)

PILK’ RA?
(how rweh) (this) (Cf.,VILI,6)

Lo SINGKO SINGIWENTA,
(five Tifty)
/
5. SUSY KAMAIIA@., KWATRO @ANG.,
(Jesus) (expensive) (four)
6., INDIQ TUEDE, SINGXO [ANG,
(not) (o.k.) (five)
/ /
T e BUVON KO, MAY TUNWAQ 1.l KAILIO IGA PAKOT.
(teke)(by me) (Em)(VI,2) (Lm) (button)
/
8. TIGPILA?Y
(how much apiece)
Q. TATLO DIYS,.
(three)(ten)
10, BA, DAYWA SINGKO @FANG,
(huh) (two) (five)
/
11, IMAPERDE AKO,
(lose)
1z. PIT({ PESEYTAS PUEDE?
(seven)(ZOcents$ {0.k?)
/
13, SIGE., OSIIIGEO BYENTE SA TANAW,
(five twenty) (Rm) (everything)
/
1. BILUG HNGA DIYS PESOS RA, MAY SITESILYO Kalio?
(solid)(Lm) (ten) (this) (Bm)(change)
15. IIUQO...SAFAIAT,
1 DAY 1is the standard term of address for girls or laedies below your status,

~\t

Such public nicknsrmes are quite common, See Engl ish translation of Dialog
Three, note taft,

BALIGYAQ is the root for 'to sell!,

Kh= here is the prefix for adjective roots denoting 'very much sot.
BUFOK is the reduced root of BUOF (nemely, BUF-) along with the suffix
-0 for future verbs erphasizing the goal or object of an action. Here
the subject is taken for granted, it would be BUFON KO RO MOSKITERO if
stated corpletely.

TIG is a »nreflix denoting 'eplece', 'at g time!, generally putting things
into a group. TIGPILA (how much apiece); TIGTATLO (three by three);

TIBSAIBATO {one by one), It also can denote seasons: UYAN (rain)--
TIGU¥OFA (rainy seacon); SILAK (sunlight)--TIGSILELAK (surmer season),




ITALOG TEN, The Velunteer at Market, Part 2 -- Kinaray-a Trandlatien

1. NIQ, MAY GINABALIGYAR xad oA MOSKITEO?
(mss) (B)  (sell) (you) (Im)(mosquito net)

2. HPQOD, MAY DUGYA MAN,

. ' (B2) (here) (Dok)
3. PIRA RA?
. (how much)(this)
4, SINGKO SINGKWENTA.
(five - fifty)
5. AB‘W. KMAHA» GID. KWATRO PEOS LANG.
(wow) (mest dear) (Dp*) (four) (Dp.)

6. INH{Q PWEDE SINGKO GID LAMNG,
(not)(pessible) (five)(Dp*) (Dp.)

7. SIGE. MAY BUTONES Kmo' NGA BALIGYA?
(0.K.)(®n) (buttens) (Im) (sell)

8. TAGPIR‘?
(how mch apiece)

9. TATIO IXIYES.
(three) (ten)

10. BAW, DARWA SINGKO LANG,
(tw)  (five) (Dp.)

11. MAPERDEY H{Ol.

(lose)

12. PI’IA PESEITAS, PWEDR?
(seven) (20 cents)(all right)

13. SIGE. SINGKO BYENTE Tﬂ"‘q.
(five-twenty) (everything)

BIID'G NGA ITYES PES DYA. MAY SINSILYO KMO'?
(s01id) (Im) (tem) (this) (®)(change)

15. HMDO XX SMJMATQ

14

1 - "NIQ® is the standard tem of address for girls or ladies below yeur status. Sach
public micknames are quite cemmon. See Bnglish translation of DMaleg Three, mte 'a'.
_ UNGA" 1inks MOSKITERO with GINABALIGYAR (mosquite nets which are sold)
. WSALIGYM® is the root for 'to selli; "GINA-* the present ebject focus prefix.
5« WKA.® hore is the prefix for adjective roots denoting 'very much se'.
8 -~ "TAG-® is a prefix denoting 'apiece', 'at a time', generally putting things into a
group. For example, "TAGULAN" means 'rainy season' from ' rain' (ULAN).

p. 82




DIALOG TEN, The Yolunteer at Market, Part 2 -- Leocnon Translation _ p. 83

1. MNIQ, MAY BALIGYR KIA NGA MOXITERO?
(miss) (B) (sell) (you) (Lm)(mesquite net)

2. IGWA Mm.
(R) (Dp&)

3 PIL‘ YA
(how much)(this)

4, SINGKO SINGKWENTA.
(five  fifty)

|
5. K80, HBMMA. KWATRO LANG.
(wow)( somevhat dear) (four)(Dp.)

6. M, INdQ PWEDE. SINGKO LANG.
(ne) (mot)(possible) (five) (only)

! /
», BULQON KO. MAY BUTONES KAMO?
(take) (by me) (Hn)(buttens)

8. TIGPILA
(how much aplece)

9. TATIO IIYES.
(three) (ten)

§0. AH, DALWA SINGKO LANG.
(o) (twe) (five) (Ip.)

{
{11. PYERDE KKO.
(lose)

12. PIT,Q, PESEYTAS, PWEIR
(seven)(20 cents) (all right)

13. SIGE SINGKO BYENTE T‘NAW.
(0.K.) (five - twenty)(averything)

1k, BIIOQ NiA ITYES YA, MAY SINSILYD KA1
(211d)(Lm) (tem) (this) (Bi) (charge)

15. HUQ...SALAMAT GID.
(Dp*)

. ®NIQ" is a standard tem of address fer girls or ladies belew your status. Such

public ricknames are quite common.

WBALIGYR" is the root for 'to sell'.
The "NGA® links MOSKITEO with BALIGYR} (mesquite nets uhich are s01d).

Nete the reduplication of the root "™MAHAL" (dear, expensive), meaning 'a bit expensive'.
WBUL" is the reot for to 'get® or tigke!. Its reduced root is YBULQ-" along with

the future object focus suffix "-ON" (see p. 64). |
#TIG.® is a prefix denoting "apeice" er ngt a time", generslly grov~ing things tegether.
STIGTATLO® would mean 'three at a time'. Together with réduplicatl in the root word,

1t can denote temperal units er seasens: TIGSILIL K (mbny seasey, & . -v), from SILAK.
TIGULOLAN (rainy season), frem ULAN (rain).

0 ~I\n
11 1




DIALOG TEN, The Volunteer at Market, Part 2--@Rlonganon Trensletion

34

1. NIQ, INGWA KA ET BALIGYANG MOSKITERO?
(miss) (Em) (you)({om)(sell) (Im) (mosquito net)
/
2. OHOQ. MAY INGWA,
( Enm )
/
3. TIGPILA?
(how much apilece)
i, SINGKO SINGKWENTA.
(five fifty)
/ /
5. ABA, KAMAHAY., XKWATRO YANG?
(very dear) (four) (only)
6, SINGKO YANG, AH?
(five) (Dp.)
/
T SIGE. INGWA RA KAaAMO ET BUTONES?
(0OK) (Em) (Dp&) (Om) (buttons)
/
8. TAGPILA?
9. TUYOQ DIYS,
(three) (ten)
10, ABA, RUHA SINGKO TYANG,
(two) (five) (Dp.)
/
11, MALULUGI  AKOC,
(lose)
, .
12. PITO PESEYTAS, YANG EY?
(7)  (20cents}(Dp.)(Dp,)
13. SIGE. SINGKO BYENTE TANK&.
: (twenty) (everything)
) .
1)}, BILOG NAK DIYS KEYQI. INGWA KA ET SINSILYO?
(so1id) (Lm)(ten) (this) (Emp (om) (change)
15, OHOQ., SALAMAT.

1 - NIQ is a colloquial term of address for girls or ladles below your
status level. Such public nicknames ere quite common. See English trans-
lation of Dialog Three, note 'a',

- BALIGYAQ is the root for 'to sell', The glottal is dropped with the
addition of the linking merker =-NG,

2 . Note the idiomatic usage of two existential markers et the same time,
This again reflects the nature of the living end changing dialect.

- TIG~- is a prefix denobing ‘'apiece! or generally putting things into a
group, TIGTUYOQ would mean 'three at a time! or !'three by three!.

8 - TAG- here is an alternate form of TIG~- (see 3 above)

11 @ Note the prefix MA~ along with the duplication of the first syllable of

the root word, MA- could stand alone, but the reduplication here shows
a little more emphasis: "I really would lose out."




ITALOG TEN, The Velunteer at Market, Part 2 -- Femblemanen Trandlatlen p. 85

1. NIQ, MAY BALIGYAR BA Kﬂdé NGA MOSKITERO?
(miss) (Ba) (selil) (Dp?)(you) (Lm)(mosquite net)

2., HUQ, IGWA DA,

(B) (Dp&)
3. PIL‘ INII‘R
(how much)(this)

L, SINGKO SINGKWENTA.
(five  fifty)

5. mé. KMKM]HAH‘I- EWATRO LANG.
(ww) (quite dear) (four) (Dp.)

6. M, INIQ MAARK. SINGKO LAWG,
() (mot)(possible) (five) (enlv)

7o BU!QOIN KO. MAY BUTONES BA KI{OI?
(take)(by me) (Bu)(buttons)(Dp?)

/
8., TIGPILA?

(how much apiece)

/
9. TOYO ILYs.
(three) (ten)

10. AMH, wm’ SINGKO LANG.
(o) (tw) (five)(Dp.)

11 PERDE EX,
(lose) (See IX, mteon 7, page 78)

12. ng PESEYTAS, PWEDE
(seven) (20 cents) (all right)

13, SIGE. SINGKO BYENTE TANAL
' (0.X.) (five-twenty) (everything)

]
4%, TIIYES PEDS m‘.. MAY SINSILYO KAO?
(ten) (this) (Mn)(change)

15,  HUQ....SALRMAT,

{ - "NIQ" is a standard tem of address for girls or ladies belew your status. Sach public
nicknames are quite commen. See English translation of Dialeg Three, note 'a',

. UBALIGYAR" is the reot word for 'te sell’!, )

5. "KAMAHAMAHAI" shows reduplication of the reet WM{AHAY" (dear, expemsive) and the
adjective prefix "KA-¥, giving the meaning "a 1ittle bit toe epensive®s The initial
rednpl:z.cat%on 1essens the meaning (a little expensive), but the "KA-" strengthens it

ain (toe).

7 - ";gUYA" 33 the root for to 'get! or tfeteh'. Its reduced root is "BUYQ-* along with
the future object focus suffix ".ONT,

8 . "IIG-" is a prefix denoting taplece' or 'at a time', generally grouping things tegether.

TIGTOYO would mean 'three at a timet.




GRAMAR NOTES: The Referent Focus p. 86

(Please refer to pages 25-26 for the basic concept of Focus, and to page 65 for
the explanation of the Object Focus, which is somewhat related to the Referent Pocus. )

The Referent Focus is the system of verb affixes that occur in a sentence whlch
amphasizes or focuses on the referent of the action of a verb. (Please see page W
for an explanation of what 'referemnt! entails.)

The mechanics of the sentences in this case is that instead of a word receiving
"SAM oy WKAYM it tdll receive the appropriate topic marker (ANG, RO, KAG and/er SI/
SANDAY), the verb focus will recaive the Referent Focus affixes, and the rest of the
sentence w1l remain basically intact, except that the Subject or Deer of the Action
will usually receive the Object or Associative marker. For example, the sentences--

(TL) ANG MGA BATAY MAGAKANTA SA PRESIDE{H‘.
(The chiiidren will sing for the president.)

(K) SL MARIA GARADIO KAY MAYOR.
(Mary is going to the Mayor.)

are in the standard Actor Focus. If we wish to change them to the Referent Focus, they
would read as follows:

(IL) ANG Paﬁmné«r KANTAHA’N SANG MGA BATAR.

(The president will bg sung for by the children.)
(K) S _MAOR RO ADTUNAN NI MARIA

(The Mayor is the one te whom Maria will be going.)

Both 'president! and 'Mayor' remain referents of the action. However, in the first set
of examples, each is just the simple referent; but in the second get, each is now both
Referent and Topic (not Subject!) of the sentence. In all senmtences, the subjects remain
tehildren' and *Maria' respectivaly. However in the first set, they are both fobject
and Topic; but in the second set, they are subject orly and marked with the Assaciative
Markers. This decided change of markers and focus illustrates that there is a definite
change in meaning which the English translation cannot quite capture. In the abeve
paradign, simple referents becomes topics; and topic subjects become assoclatives.
Though it may seem confusing, it can best be seen by only concentrating on the fact
that a matter of emphasis (with decided shades of meaning) is in effect, with certain
consistent gramatical or pattern changes. The fact that they are 0 consistent is
what i the long run will make this focus easy to grasp, but only after a considerable
deal of practice in order to 'get the fed' of Visayan sentence construction.

ALl the forms are identical te the forms for the Object Focus as stated on page 64
with the exception that they a1l have the suffix ".AN" occuring after the root word; and
this is consistent with the future--instead of the object focus “-ON" suffix, there will
be the "-AN" suffix. It is precisely this "-AN" suffix which typifies the Raferent
Focus.

EXAPLES: (Thess examples strive to parallel these on p. 64 for constmuectien.)

i
(R) SINWO ANG GINAIU]LOQA& MO DIRI? (Whe are you teaching here?)
(1c) owh Ad GINASIGTAN. (] am mot pemitted.) (from "SUOMY, to pemit)

(&) owl &J PAEIVIMETYMAN NIO KRINMAL (You didn't snile at me earlier today.)

(m) xf aw sath KO SING KARNE. (I i1l buy meat for him.)
(KR) g_rgam%m_é{ KO NANDA EY MOSKITERO. (They sold me a mosiuito net.)
(op) mewyArAR M0 <IDA SA SINE. (Did you gee him in the mewie?)

(L) BIINA 0T oG DALA M. (Leave your things here with me.)
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IIALOG ELEVEN, The Volunteer Talks About the States, Part 1 -« Ilongo Translation

p. &

'MG‘ DIQ]!N KA SA STEYTIS?

(from)(vhere) (Rn)( states) (cf. II,7)

{ | /
TAGA ILINOY KO,

2.
J
3. DEOQ ANG INYONG BALI{I?
(large) (Tn)(your)(Lm)(house) |
/ /
L, INDOQ DAKO&, PERDO LARIN SANG SA INYO, KAY KATUGNAW TOQ KARAY
(not) (Large) (&Lfferent)(An)(Rn)(your) (since) (cold) (there) (geod)
KON WENTER.
(1f) (winter)
5., GAUILAN SENG TYHO IIDIO SA INYO?
(rain) (Mm) (ice)(there) (Rm)
6. HUQ. KON WINTER.
/
7. MAY AWI0 IKAW
(Br) (auto)
/ .
8 MAY ARA KO SANG UNL PERO GINBALIGYA KO.
(Bo) (that) (An) (once) (but) (sold) (by me)
/
9. KABM.A KA MAGDALA?
(know) (drive)
0. srepRE, KmEmos, A s xmad  ka
(of course) (easy) (Dp?) (knew)
/
11. INm{Q PA. MPATUIIOR KO SA IMO?
(mot) (yet) (have teach)(I) (Rm)(you)
12. PWEDE, PEXO WMI& KITA{ SING  DYIP,
(mot have)(we) (Om) (jeep)
13. SIGE NA LANG, Mé ANG SALAKYAN MO PAGKADTO MO IO?
(oh well) (vhat)(Tm) (ride) (your) (come) (here)
14, EROPLANO NGA MAGHALZ{N SA SHIKAGO.
(airplane) (Lm)(come f£rom)(%n)(Chicago)
L - WSANGY again is used here for comparison, "different from®.
- "KAQA!O?'gis used idicmatically here much the same as 'good® is in English: itts good
ard cold in the States during Winter. .
5 . There is no word for "snow" in the dialect, so they speak eof "raining ice.
8 - Here "SfNG", the associative marker, is again used to show past dating: here, Yonce
upen a time, I used tOShhave :'1 carr..:h | "fery sasy®
- The A" prefix here shows 'very much s, .
}2 - He:e the i}ralsbnmental prefix and the "™MA-" object focus prefix give the sense of:
T will have you teach me" with the focus or emphasis on 'me!.
13 - M"SEKAY" is the root for 'to ride a vehicle'. The YLA® infix is used to stress some-

thing which is always used as a venicle. The ".AN" prefix shows the location of the

action: a thing which is sbds on.
vidden
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DIALOG ELEVEN, Volunteer Talks About the States, Part l==Aklanon Translation

/ / /

1. TAGA SIQIN XA SA AJERIKA? (Cf. II,T7)
/ /

2., TAGA ILINOY. (c¢f. II,S)

/ / '
3, MABANOF RO INYONG BA@ZAY IDTO?
(large) (Tm) (your)(house)

/ / / /
lie  BUKOT 1sBanCY, PERO ¢AQTN  MAN SA INVO AY MAGAMIG BT HAYAD
(ViI,6) (different) (cold) (Oom) (good)

IDT0 KO WINT:R,
(1f)

5, GAOFAN ET YELO IDTO SA INYO?
(rain)(on) (ice)

6. iUQ0, KON WINTER.

Te MAY AWTO EKA?
(En1) (car)

/
8. MAY AKON KATO PERO G INBALIGYAQ MAXON,
(En) (thens (but)(was sold) (by me)

/
9. ANTIGO KA AGDAGA?
know how) (farry; in this case it means 'crive')

/ /
10. SYECNPRE, VAQUMO, THAW BAFA?  KAAWTIGO?
(of course)(easy) (IV,6) (know)

/ /
11, OWAQ PA, TUNQI AKO, HA?
(teach) (0ek?)

/ /.
12, PWEDE PERO OWAQ KITA T DYIP,
(sures (but) (without) (On)

/
13, STGE NA LANG, NANO RING GINSAKYAN PAGADTO RIYA (sA PILIPINAS).
(oh well-=) (what) (Tn) (ride) (come) (Rm)

/
lh. FROPLANO NWGA NAGIIALIN SA SHIKAGO.
(airplane)(Lm) (come from) (Chicego)

(1o be co n'7€‘nveolj

li The phrase ET MAYAD is used here as an intensifier meening "very", Other
uses might be: NAGUTOM AXO IT MAYAD (I'm very hungry) or BARATO IT IAYAD
(very cheap)e. It is idiomatically equivalcnt to the "but good" or "good
and..." of American English, such as "good and cold", "I hit him a good
one", or "good and cheap". -

9 DAW§A, which normally means Ycarry" or "bring", is used idiomatically ith
reference to driving any vehicle; however to 'ride!' a vehicle is SAKAY ,

11 TUNQI comes from the root word TUON ('teach'), which is reduced to TUNQ-,
The suffix -I is the imperative form, emphasizing the receiver of the action:
that is, "teach me".

12 OWA® is a negative perticle, negating (usually) staterments of possession
along with the marker ET., It is also used to negatéxm past actions along
with the verb prefix MAG-, Examples: OWAQ AKO MAGKAQON (I didn't eat) or
OWAQ TMAW IAGSAKAY SA EROPLANO (Ie hasn't ridden an _airplane.),

13 SAKAY is reduced to SAKY-. The GIN prefix end AN suf%ix eriphasize a verb
action in the past, putting focus on the place involved in the action: "ride
on an airplane.”




ILAOG HLEVEN, The Volunteer Talks Jbout the States, Part 1 - Kinaray-a Trandlatien P

/
1. TAGA meN K AW SAm’x?mm
{from) (vhere) (Rn) (cf, I1,7)

!
2. 'I‘AE}A’ ILINOY AK({ .

3. BﬁHC!L AN INTONG BAI.»A!(.'?
(large) (Tm)(your)Lm)(house)

! /
b INIEQ BAHOL, PERD L&I’N KA SA INYO, KAY TARAN KARMIG RUGTO
(rot) (largs) (but)(different)(A-Rm)(your)(since)(very) (cold) (there)

KON WENTER,
(1£) (winter)

5. UAZAURAN KANG YRO RUGTO SA INYO?
(rain) (4n) (ice)

6. HIQOD. KON WENTEL
/
7. MAY AWTO IKAW

(Rr) (auto)
/
8. HMO0D., MAY AWK !Ko" KQUNA, PER GINBALIGYR XO.
() (then)  (but) (01d) (by me)
/
G. MAARAN XAW MAGDARA?
(know) (drive)

) i
0. SYBPRE, MAIULAS. IKAW, MAQARM KAW
(of course) (easy) (youw)  (know)

/ 2
1. IMI® PA  IMPATUTLOR 6  KANTNO?
(rot) (yet) (have teach) (I) (you)

/ |
12,  SARANG, PEFO WARM KITA I DYIP.
(possible)(but) (none) (we) (Om) (jeep)

1. SIGE LANG. A.hé A GINSAKYA{\? MO PAGQAGTO MO  RUGYA.
(ch well) (what) (Tm) (ride) (your) (come) (here)

{
14, EROPT.ANO NGA MAGHALIN SA SHIKARO.
{ziiplane)(Lm)(come frem)(Rn) (Chicago)

b o WA SAM 35 shoxt for the associative and referent marker combination "KANG SA"
and 13 used here to show the comparison, "different from your place".
FPRTIANY 15 used idiomaticaliy here as 'very much so!, with some of the sense of
our owt English "good and cold". Literally TAMQAN means 'right, propert.

5 - ‘There is no word for "snow" in the dialect, so they speak of "raining ice.®

9 . UDARAM 1iterally means to ‘carry' or 'lead on' or 'bring.l} ‘

11 » Here the instrumental prefix (PA) and the object focus ability prefix (MA) give the
sense of "I will have you teach me" with the amphasis or focus on 'met!.

13 = WYSAKAY" is the oot for 'to ride a vehicle!, but here it is reduced to !'SAKY-". The
Y. A" prefix shows the location of the action: 'a thing which is ridden!.
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ITALOG ELEVEN, The Volunteer Talks About the States, Part {1 == Loocnon Translation p.90

1. ok m:QI'N IKA(: sa mke (cf. II,7)

|
2, ILINDY,
(Ilimois)

3. wemElL ae  Tnow Badn
(Large) (Tm)(your)(Im)(house)

b, BUKJN MABAH(%L, pmo 184, XKT: SA INO KAY wARR(lE 170 KON WINTER.
(ot (large) (different) (than) (Rm)(your){since)(cold)(there)(if)

5. GAURAN YHO ™ sa INGO?
(rain)(ice)

6. HWO, KON WINTER.
7. MAY AWIO KA

(Bn) (amltn)
8, NANGUNA IGWA AKC!, PERO BINALIGYAR KO.
(then) (M) (but) (s01d) (by me)
o. o A wmorde.
(kxnow) (drive)
10. SYBMPRE. KADMJ!Q LANG. IKAW, ANTIGO MAN?
(of course) (quick) (Dp.) (Dp%)

11. IN&Q PA. MAPATUILOQ N(& SA IMO.
(mot)(yet) (have teach)(I) (Rn)(you)

12. PWEDE, PEXO OWA KIT‘ ET DYIP.
(possible) (rnone) (we) (Om)(Beep)

13. m‘m. AN% AG S}\KYA& MO PMEXN ODII'f
(never mind)(vhat)(Tn)(ride) (your) (go) (here)

14. EROPLAND NGA MWE&N SA SHIKAGO.
(airplane)(Lm){come from) (Ra) ( Chi.cago)

L . WKT SA" 4s used in comparisons with the foree of 'than',here: "different frem”.

5 - "There i3 no word fer “hey' in the dialect, 5o they speak of "raining ice,"

11 - Here the instrmental prefix (PA) and the object focus ability prefix (MA) give the
sense of "I will have you teach mg" with the giphasig or fecus on 'me'.

13 - "BILANGY is an abbreviation for TRIFONAD LANGY o "PABTROR NA LANG* (1let it be).

USAKAY" is the reot for 'te ride on'. HSAKY." is the reduced reet, with the “-AN®
referent pﬁw & s the location of the action: 12 thing which is ridden'.
SuFfix
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DIALOG LLEVEN, Volunteer Talks about the States, Part l--Odionganon Translatior

1.

- /
HARIQIN KA SA AMERIKA®?
(where)

/
SA ILINOY,

/
RAth KAG INRO BAYAY?
(large)(Tm) (your)(house)

/

, / /
. BUKOQ RA RAKOQ, PERO IBA KI SA BILI KAY MAYAMfé ROTO
(not) (Dpé) (but) (diff)(v,26) (since) (cold) (thers)
KON WINTER,
(1f)
5. NAGAQUYAQ ET YELO SA INRO?
(rain)(Om)(ice)
[
6. 0II0Q, KUNG WINTER,
T INGWA KA ET AWTO?
(Em) (Om) (car)
/ /
8. INGWA TONG UNAQ AKO, OGALING INGRALIGYAQ NAKOQ.
(Em) (Am) (there)(I) (but) (sell) (by me)
9. MAAYAM KA MAGLMANENOQ?
(know) (you) (drive)
10, SYEMPRE, KARALI YANG . IKA% MAAYAM RA?
(of course)(casy) (Dp.) (Dpé&)
/
11, INDIQ PA. MAPATUROQ AKO SA IMO?
(not) (yet) (teach)
/ /
12, MAARI RA. OGALING OYRQ KITA ET DYIP,
(sure) (Dp&) (but) (none) (Om) ( jeep)
/
" 13, BAD YANG, INAQO KAG IMONG SINAKYAN PAPALT DILI?
(never mind) (what) (®¥m) (your) (ride) (come)
!
1., ERCPLANO NAK NAGHALIN S4A SIIKAGO,
(airplane)(Im) (come from) (Chicago)
(continued)
ly - IBA, as we have seen (V,26) means "some, other"; it can also have the
megning of "different",as it does here,
- KI SA is the idiom for comparisons with "than" or "from"--!'different frciil,
8 -~ Note the use of the Assosiative Marker to show the past tmmse (see 1,6)

ING~ (without reduplication) is somewhat equivalent to the past tanse,
emphasizing the object of the action:"the car was sold by me,"




IIAOG ELVEN, The Volunteer Talks About the States, Part 1 -- Romblemansn - p. 92

/ l
1. TIG‘ IIQIN KA SA R{ERIKA?
(ct. 11,7)

/
2. ILTNOY,
(I11linois)

3. MBAHO’Y ANG INDONG BALAII!?

(Large)(m) (your)(Lm) (house)

{ /
4, BUKON MABAHOY, PHED IB‘ KI SA INDO, KAY HALR{[{} 708 KON WINTER.
(mt) (large) (but)(different from)(your)(since)(celd)(there) (if)

5. NAGAUYAN ETr YHO IIDIO?
(rain) (Om)(ice) (there)

6. HUQ. KON WINTER.

7. MAY AWIO KA?
(®)(aute)

8. IGWA Ké NING UN.L PERO GINBALIGIR KO NA
(B) (Om) (before) (sold) (by me)(Dp,)

9. awmrco Tkl MAGDRIB?
(know) (drive)

0. OYBPRE, KADALIR LANG.  IKAW MAN, ANTIGO?
(of course) (quick) (Dp.) (Dp%)

/ /
11, INIIQ PA. MAPATUILOQ AKO SA IMD.
(not yet)  (have teach)(I) (Rm)(you)

12. PWEDE. PERD WLYA KITA,. MING DYIP.
(possible) (rone) (we) (Om) (Jeep)

13, WRUN. A0 A GINSKKTAN MO PAKART ITRM
(never mind)(what)(Th) (ride) (your) (come)(hero)

44, EFOPLAD NGA MAGHALI'N SA SHIKAGO,
(airplane)(Im) (come from)(Rm)(Chicago)

"KT SA" is used in comparisons with the ferce of 'than', but here "different from".
There is no word for "snow" in the dialect, 0 they spezk of "raining ice.*

WNING UNA® is the idiom for "beforehand® or even “once upon a time"

WK ADALIQ® is used here in the sense of "very easy™.

Here the instrumantal prefix (PA) and the object foeus ability prefix (MA) give the
sense of "Can I have you teach mgl" with the emphasis on ‘'me'.

13 - "SAKAY? is the root word for 'to ride on'. WSAKY." is the reduced root, with the
RAN® suffix showing the location of the action: 'a thing which is ridden'.

-h =t
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GRAMAR NOTES: The Associative and Causative Focus in Verbs p. 93

The Associative Focus is the system of verdb affixes which emphasize or focus on
the instrument, reason, compamion, or other factors somehow associated with the actien
of the verb, but neither the direct actor nor action itself. Unfortunately most uses
of this type of focus have all but died out in the West Visayan dialects. Ilenge and
Loocnon have only rare uses for it; while Aklanon has a full system still in practice,
but with even some mutations of the origimmsl affixes.

The foms as once existed for all the West Visayan dialects are as follows:

present: IGA. (very rare), now transformed to GINA-

past, positive: IN. (used, but quite rare)

future: I. (quite frequently used, especially as imperative)
ability: IXA- (also quite frequent)

perfect: I6- (infrequent)

past, negative: 16~ (infrequent)(but used)

cansative: IPA- (freguent)

Let us now look at a paradigm or chart which will show the use of both the assoc-
jative and the associative focus, and how they work:

(&) GASIQAD KO ET KARNE KU _SIYAW SA DAPABAN.
(cut) (I) (Om) (meat)(Mm) (knife)(Rn)(cutting board)
(T w1l cut the meat with a knife on the cutting board. n)

This shows the associative marker being used in a sentence where the actor of the
sentence ('I') is the Topic ("AKO*), However, the associative can be made the toplc
of the sentence, and, hdnce, the Associative Focus will be used:

(K) Y SIQAD KO ET KARNE SA DAPABAN.
(Mn)(knife (cut) (I) (Om) (meat) (Rm)(cutting board)
("The knife will be what I cut the meat with on the cutting board. n)

Now the associative, that is the instrument in the action ('the knife') is made the
Topic of the semtence ("HO STYAW™).

Some other examrles of the associative focus are as follows: ( A1.anon)

OWAR NAKON IGSIQAD El XKARNE RO SIYAW.
(rot){by me)(did cut)  (Om) (meat)(Tm) (knife)
("he krife yas mot what T cut the meat with. ")

RO AWANG HAY IKAARADO EP ¢ANAS.

("The carabao can be used te plough the rice fields®)

IgHA MO RO KARNE SA KUPON.

(%Cook the meat in the pot")--Here the associative is used with what might
nomally be taken to be object, that is 'cook the meat'. But in effect, the
meat is only associated with the action of cooking, and when it is emphasized
the associative and not the object focus is called for.

RONDAYANG KWARTA HAY JPABAYAD NAKON PARA SA UNIFORM.
("This money is what I will use for payment for the umifomm. ")




GRAMAR MOTES: The Associative and Cansative Focus in Verbs p. 9%

This is by way of irntroduction only to the Asscciative Focus, so that when you
arrive you will be dble to "fish out® the forms existing and used in your dialect.
The focus was very active in the proto.language some thousands of years ago, but it
is used with varying degrees of frejuency in each dialect; but, unfortunately, suf-
ficient research hasn't been done on it yet.

% & % k k ok K

The CAUSATIVE TOCUS, which is nbtauined with almost all other focuses by the
simple addition ¢f the prefix "PA-7 (occuring after the other prefixes, however),
is very fraduent and common. It has been jokingly called "the lazy man's focus"
since it is used to show that you camsed or were instrumental in an action, but
that you personally did mot do the work. For examle,

(&) GINOBRA NAKON ¥ BMAY, (The house was made by me.)
(make} by we)(Tn){houss) (I vmilt the house.)
(&) OINABRA NAKOW RO BARAY, (I had the house built.)
{The house was had built by me.)

The simple addition of thd prefiz changes the whole focus of the sentence in all of
the diulects. (3ee Dialog Fght, 1ine 6 for use of the prefix; as also Dialog Heven,
line 11.) Instead of having an actor zho acts, the prefix shows that the actor only
influences or causas, but does mot really act himself.

As a swmary of the many types of focus, and to show how the "PA-" prefix
works, let us look at the f2llowing varadigm. Even if the examples here given are
in &lanon, verbatim translations iuto the other five dialects are directly possible,
but would be too space consuming.

(a) NAGLINGKOD RO T&0 i BANKOQ. (The person sat down on the bench.)
(sit) (Tm)(m-s) (km) (oench)

(e) CGINLIMGXCRAY RO BANGKOR XU T4AW0.(The bench was sat on by the person.)
(sit) (Tm) (bench) {&m) {man)

These @bove two sentences show two focus possibilities. The first illustrates the
Actor Focus, with the Topic of the sentence being the actor, the one who sat down.

The second illucstrates the Referent Focus, with the Topic of the sentence being the
Referent of the Action, or tha place where the action occured. Note how the subject
of the sentence when it is not topic is made the Associative. (Some dialects which do
not have an active associlative marker use the Object Marker, but in the same way.)

Now look at how the Cansative Focus changes the whole tenor of the sentence.

(a) NAPAINKOD RO TAW IT BISITA SA BANKOR,
(sit)  (Mm)(man) (Om)(visitor)(Rm} (bench) CAUSATIVE/ ACTOR FOCUS
{"The person had the visitor st dowm on the bench.")

(b) GINPALINGKOD RO BISITA KU TAD SA BANGKOQ.
(t)  (Tn)(visitor)(&n)(man) (Re) (bench) CAUSATIVE/OBJECT FOCUS

(#The visitor was made to sit down on the bench by the person. ")

(e¢) GINPAINGKORAN RO BANGKOQ XU TAW SA BISITA
(sit) (Tm)(vench) (An)(man) (Ru)(visitor)

("The bench was where the person had the visitor sit down.™")

Note, in particular, how the third exasple has the special variation: nomally (in fat)
BI._&’ICTA is the object of the verb; but in 'e! it is made the referent. Such changes as
this follow a pattern which, once more, will take much time and effort in learnming as
you progress in ability at your own particular dialect.

CAUSATIVE/REFERENT FOCUS




1. MATANQAW KITI SA SINE, MIGS.
(see) (we) (Ru)(movie) (£riend)

2. SIGE :mm‘ TA? mspxlx 0 mm’n
(0K) (do) (we) (ride) (walk)

3, AMBOT, SA IMO. (ce. VI, W)
(don't know)(Ru)(you)

b, L!K‘T LANG, KAY MALAPIT MAN,
(walk) (Dp.) (since) (close)(Dpk)

5, SINO ANG PABORITO MONG ARTI STA?
(vhe) (Tm) (favorite)(your{m) (actor)

6. AMOT. S HBIS PRESLIY SIGURD.
(Tm) (probakly)

7. NKITh MO NA S['I‘ SA PER.&NAJ
(‘seen)(by you)(Dp,)(he) (in person)

8. INmé PA, PEO PERE KO GINATANQAW ANG IYA PE..]IIKULA. K&F PERMI
(not) (yet) (always) (me) (see) (Tn) (his) (£ilms) (and) (always)

KO NAGIPAMATIO SANG IYA MGA EANTA
(hear)  (Am) (his)(Pm) (somg)

9. MANGARANON ANG MGA ARTISTA, NO?
(rich) (Tm) (Pm) (stars) (aren't they)

10. HUQO. MANGARAWON, PERO IND{Q S]I.A, MALIP AYON.
(mot) (they) (happy)
1. WA
(ng

12. K& MABUILAY ANG ATLAG, PANGABUHIQ.
(since) (dizficult)(Im)(their)(Ln) (1ifed

3. HUQ. PERI MM sn..l GINADIBORS, MNo?
(Dp&)(they) (divorce) (aren't they?d

. HOWP. I m’smnr TETLOR MAY APQAT KA BANA
(M) ~ (m) (four)(Pm) (husband)

15. SA RON DIm!, GINAII[LIQM,J MEII[BOQS.
() (ours) (here) (forbid)

16. MAS MMAYO PARAI SA MGA BATR KON WEA EBO/RS.
(more) (good) (for) (Ru) (Pm)(child) (if) (m)

{. ARG IX crrd sA SNE - Akd LANG ANG MABAYAD.
(this)(here)(we)(Rn)(moﬁe) (Dp.) (M) (pay)

18, AY! SALAIAT GID.,
(Gee!) (tharks) (Dp*)

7 . W"NAITAR® is here 2 stative verb emphasizing the object or referent of the astion.
9/13 - "NO® or "AO® are used as tag question markers.
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DIALOG TE LVE, The Voluntecr Talks About the States, Part 2--A11anon Trans.,

/
.08 KITA  HMATANQAW S. SIIE,

(let's zo) (see) (Rm)(movie)
' / / /
olGh, GAALIN IKIT4, ASAKLY 0 LABAGTAS?
(do) (ride) (hike)

740, KIMO, (Cf. VI,L and III,9)

/
EuliPAS  LANG, AY APRARIT (AXNG,
(near)

SIne0 KU FABURITO 10 1G4 £LRTISTL®
\Iho) (favorite) (actor)

a0, ST BLBIS PRESLI GIATO,
(Trm) (mayvbe)

: / /
LAITHAL HO @ON  TIAW oL sERSOTAL?
(scen) (by you)(now) (he) (Lmn)

/ !
Oudd PA, PERO PERIII KO  GIUATANQAY RO AVANG MGA SINE AG PERMI -
(always)(by me) (his) (and)

ARO  TAGArscATIQ SA ANATG GA HAITTA.
(hear) (song)

el GARALIOT RO LG ARTISTA, ALT({

(rich) (tag questlon riarker)

U0, MALGADANON SANDA, PLREO BUKOH GID o7 HALIPAYON,
(they) (happy)

LALIGATT?

( k9 I"L':f" )

TIASUDLAY ABI D20 ANDALLIG PAXGABUIIIQ.
(Lhard) (since) (their) (1ife)

/
-U40, PERNI IMAIT SAIDA GIADIBORS, AI’TC{ ?
(they) (divorce)

U0, SI LLISABET TEYLCR IIAY APAT XA ASAVA,
(Tr1) (E) (four) (Pm) (husband)

SA ALON TVL, DBAJAF 0 DIBORS,
(Rii) (ours) (here) (forbid) (divorce)

JOTAS I’-f.l\ji;z(D PAIA SA 1GA TINGAQ #1017 OWAQ BT DINBCRS,
{~=better)(for) (3n) (child)(if) (no)

Tri ¢on 127a 54 smim. axd ¢AIG RO GABAYAD.
(Tm) (pay)
/
SUS ! \;"ZABU'OT A, SA%LIIAT GID IiGL ABOQ,
(Jesus i (iziad)

7

TmnlTUALD contains the reduction of HITAL (to see), KITQ. The prefix A and
the sulfix AN si.ow the past formi of the verb crphasizing the person seen,
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1. MATANQAW KIT‘ SA SINE
(ses) (we) (Rn)(movie)

2. soE Mmad kITA  masmAr woy weanAv,
(0K) (do) (we) (ride) (walk)

3. AMBAY, KANIMO,
(don't know)(up to you) (Cf. VI, &)

* y, MRANAW LANG KITL HAY MARAPIT MANLANG.
(walk) (Dp.) (since) (nearby)(Dre)(Dp.)

5. SINQO ANG PABORITO MONG  ARTISTA?
(vwho) (M) (favorite)(your)(lm)(star)

6. AMBAY. ST ELBIS PRESLIY SIGURO.
(‘T) (prebably)

7. NAKIM‘! MO mm’ SA PERSONAL?
(see) (you) (he) (Ru)("in person")

8. WARA PA. PERO PERMI ﬂ(d NIGASﬂ-Om KANG ANANG SINE, KAG PERMI KJ
(not) (yet) (always) (watch) (Am)(his)(Im) (and)

NAGAP MATIQ KANG ANANG MGA KANTA,
(1isten) (4n) (Pm) (song)

9. MANGARANON ANG MGA ARTISTA, AJ\J?
(rich) (Tn) (Pm) (star) {aren't they?)

10. HPQOD. MANGARANON, PERD IND16 SANDA MASADYA,
(but) (not) (they) (happy)

1. ek
(why)

12. HAY MABUILAY ANG ANDANG PANGABUHIQ.
(since) (difficult) (their)(Im) (1ife)

13. HROD. PERMI LANG SANDA Gmmaoﬁs. AI\DI? .‘
(always) (Dp.) (they) (dvorce) (aren't they?)

14, H/ROD. ST B.ISABET TEMIOR KAPQAT RPN MAMANA.
(Tm) (fourth(Dp,) (have/marry a husband)

/
* 15. IDUGYA SA AWON, WARA TI [DIBORS.

(here) (Rn) (ours) (m) (Om)

a 16. MAS MAIZD PARA SA MGA KABATAQAN KON WARHII X DIBO£S.
| (much) (good)(for) (Rn)(Pm) (children)(if) (m) (Om)

7. DUGYA RPN xred s SINE. &l Law mo wBAD,
(Dp,) (Rn) (Dp.) (M) (pay)

18. SALRIAT.

7 = "NAKITAR® is here a stative verb aemphasizing the object or referent of the action.
15 - "TI" is here used as a phonetic variant of "E™,
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2.

9.

10.

1.

12.

13.

14,

150

16.

17.

18,

MOS, MAT/ANQAW (I.l" ET SINE.
(g0} (see) (we) (Om)(movie)

ez, wos. askdy xred o wemw Lawer
(ride) (or) (walk) (Dp.)

!
ILMM BAY.
(don't know) (Cf. VI, 4)

/
MAPANAW LANG KITA, MALAPIT MANLANG.
(walk)(Dp.) (nearby) (Dp&)(Ip.)

STNQO ANG PA3SOKITO MO NGA ARTISTA?
(who) (Tn) (favorite)(your)(Im)(actor)

|
ILAM. S BBIS PRESLIY SIGURO.
(') (pmbably)l

NAKITKII MO RON IMA!'M SA PERSONAL?
( seen) (by you)(Dp,)(he)(Ra) (M"in person')

/
OWAA PA. PER0 PERMI KO GINATANQAW ANG 'ANANG PELIKULA, KAG GINAPAMATIQAN

(rot yet) (but)(always) (see) (Tm) (his)(Lm) (film) (and) (listen to)
A" ANANG KANTA,
(Tr; ( song)
MANGARANION ANC MGA ARTISTA, MNO?
(rich) (aren't they?)
HUQ. MANGARONON, PERO Buxo'u SANDA MALIP AYON.
(rich) - (rot) (they) (happy)
BAS'[Q HAW?

(vhy) (that).

MABUILAY ABI ANG ANDANG PANGABUHIQ.
(difficult)(since) (their)(lLm) (life)

/
HUQ0. PERMI SANDA GINADIBORS, NO?

( dlways) (divorce) (aren't they?)
HUQO. SI HISABET TEIOR AY NAKARAPQAT ET ASAWA.
(Tm) (¥m) (have four)(Om) (spouse--husband)

/ /
O, OWAl GINATUGOT ANG ILIBORS.

(here)(mot) (permit) (Tmd

MASA'HAYAID PARA SA MGA ONGAR ANG OWA ET IIBOR-S.
(mch) (good)(for)(Rn)(Pm)(child) (Tn) (hone)(Om)

OHI‘ RON KITA‘. SA S[NE‘IA!V. EKO‘ LANG ANG MABAYAD.
(Do, ) (Rn) (theatre) (Dp.) (pay)

SALAMAT GID.
(Dp+)

g -

INAYITIRM 58 here a stative verb amhasizing the object-referent of the action.
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9e
10.
11.
12,

13.
1l..

»15.

16,

17.

ki

I'W'IUY.'A,T KIT!-{ ET SIlE.
(see) (Om) (movie)

{ /
SIGE., MAQONO KITA, UASAKAY O LAPLIAW?
(do) (ride) (walk)

ILAM, SA IMO.
(not know)

/
IAFPANAW YANG KAY 1A VUG T RA,
(since) (close)

SINQO KAG PABORITO IOlIG ARTISTA?
(who) (Tm) (favorite)(your) (actor)

TLAM. SI EILBIS IRESLI SIGURO,
(Tr) (probably)

/
I‘JAI-IUYATA{\I Jote, SIDA SA PERSGUAL®?
(seen) (by you) (he) (Rm)

/ /
OYAQ PA., PERO PERLI 10 SID,.{. I'IALLUIATA{I SA FELIITULA,
(by me)(xhex) (sece) (Rn)(movie)

MATIGARANION KAG iGA ARTISTA, NO?
(rich) (Tm)(Pra) (star) (tar, question nmarizer)

/
OIIOIQ , MANGARANON, OGAIlG BUKOG RA SIRA 1IALIPAY.
(but) (not) (heopy)

57 .
ASI?
(why)

/
MAPILAY RA KAG TIlRANG PAGPRATGITAC.
(hard) (Tm) (their) (life)

/
OHOQ. PERHMI SIIMA I[IAGADIZ2URSYO,

/ /
0ii0Q., SI E(L ISABET TUOYLOR  LALRAUPAY XTY.
(four){now)

SA Al0Q, BAWAL LAG 1GA DIZORSYGC,
(Rm) (ours) (forbidden)(Tm) (aivorce)

/ / /
BINTAHA ' SA IGA ANAK KXU¥G OYAR ET DIZORSYO,
(good) (child)(if) (none)(Om)

/}
HALI EY KITA SA SIUEIAN, AKO, YAIG LT LIABALDAR,
(here) (theatre) (Or) (pay)

18, SALAVAT, IIA2

T =

1l -
16 -

WAMUYATAN is the combination of LUYAT ('to see'), and the affixes NA- and
~-AN which denote past ability thave you been able to! and focus on or
stress the referent (indirect object) of the verb: 'seec hin',

iAKA- is the prefix meaning 'able to'; UPAT is the root word for !'four!.
The litergl translations reads: 'she wss eble to reach four!,

BINTAIIA SA has the force of 'it is bet*er for!




P
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1. BOY AMIGO, KART{. MASIRO KIT[ NING SINE.
(hey)(friend)(ge)  (see) (we) (Om) (movie)

2. oz uaskar xred o MeAMW LA
(ride)  (or) (walk) (Dp.)

2, mh B
" wntt know)

b, HAPAIAW NA LANG el wweIr LaG oA
(walk)(Dp,)(Ip.) (nearby) (Dp.)(Dpk)

5, SINO ANG IMONG PABORITO NGA ARTISTA?
(vhe) (Tm) (your)(Lm)(favorite) (Im) (actor)

6. m‘«, o ¥WBIS PRESLIY SIGURO,
(Tm) (probably)

7. NAKITA M0 NA BA sm{ sA Pmsom't.r
( seen)(by you) (Do, )(Dp?)(he)(Ru)("in person")

8. Wﬂb PA, PERO PERMI KO GINASIRO ANG IYA NGA PELIKULA, KAG GINAPAMATIQAN
(net yet) (but)(always) (see) (Tm)(his) (Im) (fiims) (and) {1isten to)

ANG FYA MNGA KANTA.
(Mm)(his) f*m) (song)

9. MANGARANON ANG NMGA ARTISTA, NO?

(rich) (M) (Pm) (aren't they?)
10. HORO. MANGARONON, PERO BUKOIN SANDA MALIPAYON,
) (rich) (ot) (they) (happy)
11. BASIQ HAW
(vhy is that)

12. MALIBUG ANG ANDANG PANGABUHIC.
(hard) (Tm)(their)(Im) (1ife)

13. HUQP. PERIE DA SANDA NIGADI'.BOI{S. NO?
" (always)(Dpt) (they) (divorce)(don't they?)

1%, HUQO. SI BLIS/BST TEXOR MAY APQAT NA KA ASAWA.
(Tn) (En)(four) (Dp,)(Pm)(spouse-tmsband)

15. WAIA oINATUcoT AN nxBofs T,
(not) (permit) (Tm) (divorce)(here)

16. MAS MRAYO SA MGA ONGR ANG wu/n nnaoﬁs
(much) (geod) (Ru)(Pm)(child) (Tm) (m) (divorce)

17. YARL NA KIT‘ SA SINE‘IA. AK& LANG ANG MABAYAD.
(here)(Dp,) (Ru) (theatre) (I) (Dp.) () (pay)

18. SALARMAT, HA?

7 - “NAKITAR" is here a stative verb emphasizing the object-referent of the action.
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GRAMAR NOTES: The Case of the Missing Links

One of the most important facts sbout language in general, and language learning im
specific, is that LANGUAGE IS ORAL AND NOT BASICAILY WRIITEN, We often feel more sacure
if we see a word written, and we get out of sverydsy problems in language by spelling:

I mean 'r-e-d!, rnit 're-a.d!.” Yet, actually the invention of writing came quite late
in the whole histery of man; and many, many people on the face of the earth have little
or b knouledge of any fomm of seript or writing. Language is basically speech; and the
science of language is linguistics. Most of us, including the present author, fear formal
linguistics with its big temimology. TYet there is much that the linguist can offer to
help us learn the Visayan dialects quickef. Hence, fear of 'big names’ in linguistics

is unwaranted if vhat we can learn will not only assist us generallw, but give us cn:mces
to make big strides in both speed and efficiency.

The title of tiis section shouvld be "MORPHOPHONEMIC REDUCTION®, semething which we

have spoken about quite a bit. It probably is scarey--a big word with little content to
- most. Yet the process is occurent throughout the Visayan gramar and vecabulary and is
important. We even have it in Ihglish; and sometimes the confusion of writing makes it
wrse. (Take the case of "poman® and its plural, "wmen®. In spelling we change the 'a!
of "woman' to 'e! in "pomen”. Yet where is the real change? The true change is one of
sound and oceurs in the first syllable: /wmman/ becomes /wIman/.)

The various instances of morphophonemic reduction, or "sound changes" (MNOT letter
changes!), or even "missing links" of sound or 'letters' are rather few and sirple in
Visayan, and can be outlined here. But they are only outlined; as you go about learning
your dialect, and various words or sounds puzzle you, if you.can grasp these rules, you
131l also be able to understand Ju«t vhat happened to 'ords. For example, can you see
the s "'111’14.1‘1.121{7198 and the changes in the follov] ng rd pgirs?

LZUKLD - DUK R%M.\v Nﬁ N
M oG -~ K G
. - o me

INOM
KAON - K \QA ¢ LINAH%
SEAK - TIGSI.LEAK ?11100
The follouing rmldes and their instances should prepare you a.nd make you aware of the pos-

sibilities occuring within your dialect. (Actually, these are not ‘rules!, but rather
Tobservations'.) a

(1) STRESS CHANGE, Stress will usually move over one or even more syllables when
varicus suffixes are added to the root word. This is most nomal since, as we have noted,
the second last syllable is stressed. Hence, with additional syllables added, the stress
will have to move at least the number of syllsbles over e&juivalent to those which were
acded. Bxamples:
1 ANGGAD (wealth) = ARG (rich)
shea (worship) - soEfian (church)

EXWELA (student) - EXWELAIAN (school)

Somet:.mes it is important to note that some suffixes, which may appear identical, are reaﬂy
different. Like the " =AN", thich can be used to make a noun or verb. The Yerb auffix !
carries (usually) the accent to the final syllable; whereas the meun suffix "-AN" sccents the
perultimate (second last syllasble). Bramples: (as stated on p. 8)

/
HRE AN (w11l be played with), a verb, or PAGKARON (having enten)
HMPABAN (a toy), a noun, or PAGKAON (food, edibles)

(2) VOWHEL LOSS, CHANGE, OR REDUCTION ususlly occurs uwhen a wesk or unstressed vowel
is "upstaged® by accent or addition within a different syllsble in the word. Hence, when
there is a major stress on the last syllable (Wtimate), usually the primary syllable receives
a secondary stress, and the penultimate is dropped. However, then the first syllable is
stressed, and suffixes are added, then the yowel in the pemiltimate is usually changed.

(?ouse) - EMQ (will be married)

(go) = will be gone to)
(cocomut) - K GAN (coconut plantation)
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GRAMAR NOTES: The Case of the Missing Links (Merphephonemic reduction)

OBUS (low) = MAPAINUBSANON (humble)

AT (pass by) = HMAGTAN (will be passed by)

HUGOD (industrieus) - HINUGDAN (in the moed to work)
SAYOD (knew) - NASAYRAN (is to be known)

@( sugar cane) - KATUBWAN (sugar plantation)

(3) ASSDMILATION is the process tvhereby the sound 'NG' is changed te either 'M!
or 'N' or else ranains 'NG' due to the articulation of the following consonant. Ue might
say 'it is easier to promounce! if the bethd is *changed' or articulated in a different
pesition of .the mouth, depending on vhere the next consonaht is to be articulated. Hence,
i]i.: the ssund 'NG! occurs before the following letters, the folloving changes uill tnke
place:
(a) before !Bt or 'P' sound, 'NG' assimilates to 'M!. E:amles:

SANG BILOG becomes SREBILOG
SANG BULAN SAT BULAY
SANG BATO SAMBATO
KAING BANWA KASDM ANWA
PANG + BALITAWAN PABALITAWAN
SANG + BISAYAR SAM BISAYAR

(b) before 'D!, 'Tt, t5*, 'L*, 'R! or 'Y! sound, 'NG' ascimilates to IN', Branel eB,
in this case, are a matter of 'quick conversation' since most words in this category have
gone a step further in morphophonemic reduction and also have consonant reduction (whiech
will be #* in this present discussion).

SANG DAKOP is pronounced SAN DAKOi:’ (one catch)
SANG TINOQ SAN TIOQ  (one finger full)
SANG SOPUT SAK OPUT (one bag full)
SANG SIPAR SAN STPRR  (one kick)
SANG LIBO SAN LIBO (one thousand)
(¢) before 'Gt, '@, 'K!, 'H!', or 'W sound, the 'NG' is usually retained. E:mples:
/
smcawm’r (a little bit) PANGHUNAS (becoming lotr tide)
SANG GANTA (one ganta) PANGWANGUT (to be peeved at)
PANGAAXAD (one large step) SANG GATSS (one hundred)

(4) OONSONANT REDUCTION is the loss of a consonant @me to previous assimilation. It
corresponds directly to the rules as stated above for assimilntion. Exarples:

KASING + BANWA becomes  KASIMANWA (fellow citizen)

PANG + BISAS PAMISAPA , (phrase)

PANG + TINDAHAN ATt (g0 marketing)

PANG + TIM P ANDMOQ (to take by suall handfuls)
PANG + DIMDIM P ANUMDIM (to think or reflect)

PANG + SUGIRON PANUGIFON (to tell a tale)

MANG + TAKAW MANﬂ{ﬁ ( a thief)

PANG + RILIS PAILYS , (a railroad)

PANG + KALISUD PANGALISID (to suffer)

Note how each of the sbove examples follews the rules for assimilation, but then the first
consonant of the root wrd is dropped. Hence, both ASSIMILATION and CCiSCNANT REDUCTION
take place.

(5) CONSONANT GEINATION IS A MATTER OF SPEAKING: AND NOT OF WRITING. It is simply
the process vhere a sound is rqeaeated in the,pronunciation of a worg, eﬂecially vhen af.
fixation takes place. BUGA% + ON = BUGARFON or APOY + AN = APPOY

e e Y o Sy A o




GRAMAR NOTES: The Case of the Missing Links (Morphophonemic reduction)

(6) METATHESIS is the changing of the pesitiens of seunds. Again, thisis ne st
occurant vhen the process of affixation (especially suffixes) takes place on a vord.

INOM NA
e Becomes I_%_@ .

In the first example, notice how the '™M! and the 'N! "sultch positions® and, in the
second, how the 'N! and the glettal stop alse "suitch¥.

(7) CONSONANT CHANGE is the most frequent form of reduction, and the follewing -
instances can be noted,

(a) The 'D' sound changes to 'R! (or sometimes 'L*) in the presence of affi:atien.
Beamples:

BUKID becomes KABUKIRAN

SAYUD NASATURAN

SUGLD PANUGIFON . (alse #3b and # from sbove)
SUGLD SUGIL, ANON ‘

MANGGAD MANGGARANON

(b) The fricative 'fit of Alamon changes to 'L! in the presence of an 'I' sound
(whether preceding or following); and changes to 'Y! if it is first in a word which follews
another word ending in 'D!, 'T!, tS', ‘LY, 'R! or 'Y!', Kxamples:

UG becomes LINAMUG (to be naughty)
BANGAS LINANGAS (to be noisy)
gRcA LINRGR (to boil in water)
KASAYUD fON is said as KASAYUD YUN (krow now)
TRUS o TAPUS YUN  (finished now)
MAGSAYSAY gioN MAGSAYSAY YUN (tell now)

(8) REDUPLICATION is the process of repeating part of a word or even the entire
word itself. Various types of reduplication are always eccurant, and invelve varieus
types of change in meaning.

(a) Total reduplication of a word usually invelves a meaning of artificiality,
or in some way lessens its quallty. BExamples: '

TAW (a person) TAW-TAW (a puppet)

BALAY (a house) BALAY.BALAY (a doll house)

KARON (to eat) KAQON-KMON (te nibble a bit at a time)
BUFOS (to replace) BUPOS-BUAOS (te alternate back and forth)
TIYOG (to turn) TIYOG-TIYOG (a man dbout tewn)

MALATG (osld) MALATG-LATIG (cool)

MARINIT (bet), MARINIT-QINIT (wam)

(b) Partial reduplication of the first syllable of a word usually denctes extension,
either of time or quality.

TULOG (sleep) TUTULOG (will sleep) (OD)

BUROT (one's psyche) MAGBUBIQOT (Ged, the all pewerful ferce)
SILA (sunshine TIGSILILAK (sumertime, the sunny seasen)
ULAN (rain) TIGULULAN (the rainy season)

TAL (to sew) MANANAHI (a tailer) (also #3 and #% above)

HILAW (raw, uncooked)  MANGINGILAW (a cannibal, one vhe always eats raw)

The last four examples here show various serts of reduplication. The last twe shew the ™ANG.®
prefix, assimilation and reduction, and a reduplication of the nasal seund plus the first
vwwel of the et word. The previous twe sheow reduplication of the first vowel plus addition
of the letter 'L! (in Adlanon it wuld be '#!).
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DIALOG ONE
- THE VOLUNTEER MEETS HIS HOST, Part 1.

1. Good aftermnoocn.
2. (ood aftermcon.
. Have you just arrived

3

L, Yes. dJust a little thile ago.

5, Then did ymu arrive in the Philippines?
é

. On Septaiber 15. But after two dars in Manila, I went O
to Pototan. |

7. tWat did you do there?
8. I taught at thelr school.
9. there did you stay?®

10. I stayed with Frank Quimby, who is the Peace Comps in
Pototan.

11. You're probably tired.P Wuld you like to lie dowm?
12. Yes, I'm very tired. There is my bed?

13. Upstairs.©

14. Thanks a lot.

2 = The word "stay" in Bnglish is idiomatic. Mlipines ask where you
glept or where you lied down.

b~ ps in BEnglish, there are two mnﬂ’ one for tired (meaning physically
or mentally worn out) and one for sleepy (meaning quite ready te fall
asleep). They should not be confused, since one can be tired, but
. not very sleepy at the same time.

C - .
I'.%:';e;lalé%:’y", in Viszyan, it wuld be "on top" or "above", or in Odiongan,




DIALOG TWO

THE VOLUNTEER MEETS HIS HOST, Part 2.

1. Howu are youtd

2, Fine, thanks. And you?

3. Just fine. Are you still tired?

L, YNot any more.

5. Are you hungry?

6., lot now. T ate at the restmrant for lunch.

7. Ythere do you ceme from in the States?

8. From Chicaro, Illincis.

9. Hotw many are there in your family‘?b

10. There are three of us. One younger sister, and one older brother.
11. C-n I leave ny things here since I have to®so to school?
12. Sure. Just leave them behind.

13. Thanks. I'1ll be going not-r.d

1. A1 richt.
Notes:

a = Mlioines umally ask fhhere are you going?®, "here are you coming from?¥,

| I

or "ghat are you doing?" as their most frequent questions. To us Americans
these sean very personsl; yet, to Filipines, "How are yout® ls equally per-
sonal. Nonethaeless, due to Anerican influence, they are beginning te use
This expression wth friends and close acjuaintances.

Filipinos actually ask "How many are you 'in brotherhood!? (literally) The
thove 1s an idiematic Mmerican translation.

C = Milipinos do not actually say "L have te¥ do something, theajust say "I

‘ﬁ.llo (] n

d- m3sis the nost frequent fom of leave takcing. They rarely just say good-

bye, etcept vhen roing on long journeys. They just inform you that they
are ~oing, returming home, goinz ahead, and so on.




[05

DTATORG TH REE
PR VOLUNTLER WMEETS A STHANGERE PART 1
1. Hey, Joe,rrl Where are you going?
2. Just to school.
3. Wow! You already know how to speak Visayan.b
4. Just a little. I'm still studying now.
5. Do you like it here?
6. Yes, T like it here because the neanle are fricndly.
7. How many years will you be here?
8. Two yegrs.
9., Well, T'11 just be poing anhead.®
10. 0O.k. Thanks.
a

of rourse, ever oince the war, all Americins are dJoe.

It . 3 the neople's pet name for you, and it i not mesant
to be insulting. vet names for whole classes are commong
they even have one for themselvess "PINOY." Also, in
nublic address, every boy is "T0Q", every girl is "DAY",
every elder man is either "PARE" or "NONG"# and egery
elder lady is "NANG" or "COMMARE".

Even if these dialects differ among themselves, each still
calls itself "Visayan." In some cases, the translation will
oo Y. N

read in the particular dialect beiiw sp0ionyy howew e, oD
in mind the point that they consider themwelves one dialect.

C_ Another of the most common forms of leave taking.




DIALOG FOUR

THE VCLUNTFER MFRTS A STRANGER, FPART 2

1,
e
3.
boe
e
6.
T
8.

Sir, air, do you have a class now?

No, I don't. I'm vacant.

May I please agk you some questions?

Swre, go right ashead,

What's yowr name, sir?

I'm Tom Sinith, What's yours?

I'm Pio Espinosa, How old are you,sir?
Twenty-tiree,

Well, you're still youmg. But you're very tall, What's your height?
Six ome.

Wow, & six footer, ha? How long have you been here?
Just one month,>> Yot you oan spesk Visayen.

Just a little, I'm still not very good.

This dialog constitutes some of the basic questions you will be asked again and
again., The form of questioning sometimes changes, but the basic questions remain
the same. Volunteers should get used to these questions from the very beginning,
and the better yowr endurance to repeated exposwres, the less strained youlll

be. It must be admitted that %imes of the so-called 'cultwe shock® make it dif-
ficult to snswer something for the thousandth time; yet remember that part of the
culture is highly contingent on one's ability to be pleasant in public, particularily
with strangers. The observation has been made that Filipinos are frank and open
with their closest friends, and worst enemies; but with that wide middle range of
new aoquaintences and the general public body, they have a specific code of hos=-

pitality and fornality heavily filled with 1ISIR' or mekikisepa. The same sort of
response is oxpected of foreigners,
cultural differences.

though many Filipinos are understanding of

[06
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THE VOLUNTFER MFFTS A STRANGFR, PART 3

{continued from previous dialog)

DIALOG FIVE

When will you return to the Skates?

June, 1969. |
Where do you live here,

On Liderty Street at Mr. Gonzsles'! house,
Why did you join the Feace Corps?

I wanted to learn about the lives of people outside the United States.
Fine, Do you have a girl back home?

No, DNot at all.

Do you have a girl friend here in the Fhilippines?

No. I'm shy towards girls since I'm still young yet.

Tell me, which girls are prettiers Filipinas or dmericans?

Just the same. Some Americans are pretty, 80 are same Filipinas, Scme
are also ugly. But Filipinas are more modest and mannerly.

There's the bell., I'11l just go ahead. Thanks a lot.

You're welcome,




DIALOG

TH: VOLUNTEER AT SCHOOL, Part 1

1,
24
3.
b

Wherc is the principal's office?
Just over there. |
Is he in?

Sorry, I don't know?

Thank you. |

You're welcome.

SIX

|08
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THE VOLUNTFIR AT SCHOCL, Part 2

£

2.
3.
e
5.
6.
7.
8.
9.

10.
11,
12.

DIALOG SEVEN

Who are you iook:lng far?
Mr. Arroyo.

He's over there in the office. 1'll go over with you.
What are you teaching here?

Mathematics,

aren't the students noisy around here?

Not really, Most of them are good and industrious.
Where are they brighter: here or in your place?

That's hard to say, dince English is the language in the classroom;
yet Visaysn ia spoken outside.

 many classes are you teuching?
I have three of my own, but I'm also co-teaching in two others.
Well, here we are, I have a class now, so I'1l go ahead,

33,2k .y & lot.

1

You're welcome.




DIALDG BIGHT

THF, VOLUNTEFR IS INVITED TN DINNER

Just a minute, please. Do you like our food here?

Yes. In fact, after I return home, I'1l have Fio send me rice

But my favorite is 'ginamus'. b

0,K, Let's eat. Eat until you're full and drink 'til you're drunk.

Pio in this case is the houseboy of the volunteer. "I'll have...send" is
& rough Fnglish translstion of the CAUSATIVE AFFIX which will be put into

"Ginamus®, literally meaning ‘marinated’ is & type of cocking, usually of
fish, in which the food is marinated in vinegar and/or other strong flavorants
for quite some time. Usually it is served reaw, or only btriefly cooked.

The sbove folunteer may very well be making a great stab at PR, or else

1, Hungry?
2, Yes, I'm starving!
3.
4. Of course, it's delicious.
5. Can you eat rice?
6.
every month,®
7. Vhat's your favorite dish?
8. Just about tnytmg. '

:o.:-. &'}25,'"1'1;'. &encigﬁe. 4 even drink tuba.®
1§. You might have an upset stomach.
1. YNo, I have a strong stomach.

13.
.
the verb root.
b -
" his stamach is quite strong.

"TuBA?"® (with a glottal at the end) is a native drink favored by the commorn
tao, It is made by catching fresh coconut sap in vessels and letting it
ferment, It is mildly alchohollcs if fresh, it is sweet, but vhen old it
is very sour, and is even used as a substitute for vinegar.




DIALOG NINE

THE VOLUNTEFR AT MARKET, Part 1

Hello, Joe, will you buy anything?

Gee, you know how to speak Visayan already! What'll you buy Steve?

Well it's really a sacrifice, What else will you buy?

Again we find the American as "Joe". Remumber that it is a sort of pet

One sensible reaction is to correct the person by giving your correct name,
However, intonation should be watehed, If done properly, it will uot only
be polite, it will also be interpreted as extrmely friendly of you. it is
best, in fact, to introduce yourself to peop’e whom you suspect you will be
dealing with, since they will help esteblish you through the ever-present
‘grape vine'. By the next day, everyone in the market will know Steve is

1.

2. Yes, but my name's Steve, not Joe.b

3.

4. Meat—=if it's cheap., How much is it?

5., Three twenty a kilo, Want any?

6. Yes, but if it's only fifty centavos worth,
7. Ah, what a cheapskate! |
8. Yes, since I don't have much money.

9. I don't believe you., How much do you get?
10. Two hundred forty five a month.

11. Pesos or dollars?”

12. Pesos.

13,

14. That's all. Thanks. I'11 be going now.
s.
. name, and no offenge is meant.

Steve, and not “Joe."

c

To the Filipiro, all smericans are rich, They take 1% for granted you are
receiving cash directly from the States, in dollars—~and plenty of them, The
Peace Corps idealises the esteblishmert of our 'counterpart agreement' (the
feeling that all volunteers should live like their foreign country peers),
but it is up to the volunteer to instruct the peers of this. No matter how
poorly ym dress or live, the natives will still think you're rich. The

poor appesrance will be interpreted as 'mmility' and not 'poverty.' The
universal belief of the richness of #mericans is d:ifficult, if nct impassible,
to change.




DIALOG TRN

THF. VOLUNTFFR AT MARKET, Part 2

l, Miss, are you selling mosquito nets?
2, Yes, ve are,

3. How much? |
4 Pive-fifty, | ]
5. Gads, that very expensive., How about four,
6. 1I'm sorry, I couldn't do that, Mske it five.
7. 1'11 take it. Do you have any buttons?

8. How much are they apiece?

9. Three for ten centavos.
10, How about two for five,

11, Bu*%, 1'd lose out.

12, Seven for twenty, o.k?

13. ' All right. That'll be five-~twenty for everything.
14. 1 only have a ten peso bill, Do you have change?
15, We do....Thank you. |

This dialog shows yousme of the astandard bargaining techbniques, If at first ;
bargaining seems a bother; after a while it becomes a great deal of fun, both i
in learning the dialect, meeting people, and learning mannerisms, &fter a

while, you may even get to disiike the fixed prices you find at some stores
in Menila when you're on vacetion.

PR




DIALOG ELEVEN

THF. VOLUNTFFR TALKS ABOUT THE STATES, Part 1

1. VWhere are you from in the States?
2, From Sxtifurwixx Illinois.
3. Do you have a jij house there?

4. It's not very big, but it's different from yours because it's very cold
dwring the winter time,

5. Does it snow where you live,

6. Yes, during the winter time.

7. Do you have a oar?

8. I used to, but I sold it.

9. Do you know how to drive?
10, Of course, it's easy. Do you didve?
11, Not yet. Maybe I'll have you teach me?
12, Sure. But we don't have a jeep.

13. 0Ohwell, ihat's all right. How did you get here (to the Philippines)?
What vas your transportation?

14. Airplane, all the way from Oh:l.cago.

( 2‘0 Ae conllinuen/ )
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DIALNG TWELYVE
THE VOLUNTFFR TAIKS ABOUT THF. STATES, Part 2
1, Let's go see a movie?
2. Shall we walk or ride?
. Don't know, it's upto you.a
4e 0K, Let's wvalk. It nearby anyway.
5. Kuo's your favorite actor?
6. Don't know. Perhaps Elvig iresley.
7. Have you ever seen him in person?
8., Not yet, but I alwvays see his pictures and hear him sing.
9. The wotors are rich, aren't they?
10. Yes, they're rich, but not very happy.
11, Why's that?
12, They haw 1 hard life,
13, Yes. They're always getting diworces too, aren't they?
n. Yes. Flizabeth Tayl-* has had four husbends already.
15, We don't allow divorces here.
16, It's much better for the children when divorce isn't a.llowed.b
17. Vell, here we ave already. Let me pay.

18, Well, tharks a lot!

a dialect. Filipinos usually come up with
- ther very cammon expression in the . p y p
Anish::aponae far more than Americans do; and sometimes it's very peeving. We
ericans like to gueas, even if we're not sure. Unless someone has a definite
opinion, they seem to always shrug it off with 'don't know.! Yet there are
instences when they really stick their necks out. I guess it's cultural--and it's
bard to pinpoint,
b Ora.

-~ This i1as one way the dialog could run, author doesn't personally agree with
an suswer leaving the topic like that. own personal answer is:®Divorce is
actuslly a law helping the wife and children receive money and stay alive if the
parents can no longer stuy together. It's much better to have divorce than have
the husbend or wife just run awey and leave the rest of the family to starve.®
Filipinos seem toc ondemn divorce without thinking of it as a law; they think it

) o 9 P
et et et opon by i Fointy they cen act rather biind ¢
P ery in their country, The double-gtandard is a living

: an
reulity, ownL
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SOME PEDAGOGICAL NOTES: How to use this beok tuv learn for yourself. p. 115

Kthough this book may seem of formidable size, your concern is with roughly
P or 0 pages, exclusive of the English translations. There are 12 dialegs relating
to your particular dialect of one page each; there ars 7 pages of introduction; and
some 20 pages of Gramar Notes.

Hence, for the several waeks of work you have, the task is mot so formidable
. as 1t may sean. In addition, it is best to explain that the main purpose of the
wrk is to show you 'vhat your diadlect is like'. The ideal thing to get into your
hands, of course, would be a grammar and a dictionary, and a very comprehensive
serles of dialogs; not to mention a first class linguist and informant from your
particular area. Unfortunately you may have none of these; you may only have this
andll bookl etw-a primer, a first book at a most elementary level.

It was because of the shortcomings you yourself may face in training and upon
arrival that phonetic script was used. Once you learn the writing of the dialect
you may growl at the use of 'Q' for glottal stops, and '#' and 'P' for the unique
sounds of Aclanon and Kinaray-a. But for mow, this phonetic seript is the only
authoritative prominciation guide, at least, which we can be sure to give yeu.

The gloss urderneath the words is also subject to criticiam, but if it bothers
you or makes it more difflicult for yhu to memorize the meaning of words, then simply
cover it up with cardboard or paper as you read cuch line. In fact, such a process
will eventually be necessary so that you will have orly the dialect and its sound
befol1e your mind's gre and ear. After all, the local people will not speak to you
with margirdd gless.

For the more industrious, they can begin thelr language notebook now by recording
words (roots) and their meanings, and various grammar points as they learn them. Some
can also make flash cards with the diadlect word on ene side and its mearing in English
on the other. Al1 of these methods are invaluable for quicker and more thorough learn-

ing.
A mggested course of study in steps and stages would be as fellows:

. Read and understand the Introduction, especially the motes on just
how each letter must be pronounced. Promunciation is essential.(pp.5«9)

2. Brouses over the "GENERAL GRAMATICAL SURVEY" keeping in mind enly the
different categories of words. (pp. 10-11)

3. Have the first disieg read to you. Just listen to the words and try
to note the intonation and general breakup of vocabulary.

L. Repeat the dialoeg line by line, emphasizing first the sound--don't

: wrry too much about the meaning of the dialect words or the constructions.

5. Note both word meaning and sentence construction.

6. Meaiorize the dialog and play it with other friends or instructors. If
you find memorization distasteful, at least understand it and be able
to respond to parts of it and to questions about its structure.

¥ 7. Move on to the next dialeg after reading the gramar notes at the end

of the previous dialeg. Be sure to memorize the ™in-dialect™ materials
that specifically relate to your dialect.
8. Repeal steps 3-7 for each separate dialog.
9. Check with the Boglish translations only if necessary; or you may read
. them first, but do not refer too often. You must begin thinking in
idiomatic Visgyan, and try not to get English idioms or sticky-literal
translations into your learning precesses.

GP U 926.73:

Good luck!




